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Scarkt Letters 


A very laic but m emphatic ”ihank 
you'\ [jovc your magazine Scoria SireeL I 
lived and worked through the limes you 
write aboui; naturally, I devoured #3. It 
was delicious- Scarlet Street is addiaive. 
Future issues will keep me up nights* but 
what ihc helK 

I was surprised to see ihc prominent 
display you gave my comments and siori^ 
about Charles Uiughlon. I’m honored to 
be included in an issue with that genius* 1 
was in MAN ON THE EIFFEL TOWER 
with Laughton, which was shot in Paris, 
France, in 1948. 1 could do a book on that 
experience* There’s a picture for one of 
your issues— a truly scarlet movie* 

Bill Phipps 
Marina Del Ray, CA 

EJ 

I would love a copy of the interview, 
if it’s not too much irouble in send* 

Wishing you a very happy New Year. 
Edward Hardwickc 
London, England 

Happy ia oblige. Any friend of Sher^ 
lock Hobnes is a friend of ours, 

I just wanted to drop y’all a note to say 
what a fine magazine you have* You have 
a good balance of both mystery and horror* 
One never seems to outweigh the other* I 
also enjoy the listing of upcoming movies 
and TV shows* 

Your anniversary issue was a 
good two-day read. I would like to see 
more interviews with some of the 
other Avengers, Honor Blackman 
most of all* 1 would also like to see a 
good article on *I"WIN PEAKS, some- 
thing about how good it was and what 
went wrong* Remember how good the 
first season was? Anyway, keep up 
the good work* 1 know you wiU* 

John Kcnncmorc 
Mablcton, GA 

I picked up a copy of your mar- 
velous magazine in Murder One in 
central London* You’ve produced a 
magazine with just the right mix of 
horror, mystery, and suspense, and I 
look forward to getting future issues* 

May I draw your aiicniion to a 
club that I help run? 'ITic Saint Club 
was formed in 1936 to provide a con- 
structive fandom for the Saint* It’s run 
todiiy with the help of Mr* Chadcris, 
who keeps a keen eye on our activi- 
ties* We produce various items of 
merchandise (*swcaLshids, note paper, 
and, in the near future, some mugs) 
and any money we can make goes to a _ 
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nominated Saint Club charity. We usually 
donate money to the Arbour Youth Centre 
in East London, but last year we donated to 
two different causes: Simon Dutton— the 
third television Saint— completed a 400- 
milc non-stop cycle ride in Norway for 
charily. Also, we've discovered a gentle- 
man in Spain who runs a monkey sanctu- 
ary that looks after chimps who arc mis- 
treated by people trying to make money* 
He works as an offshoot of the Inicma- 
tional Primate Protection League, and his 
name is Simon Templar, 

Tan P* Dickerson, JTon* Secretary 
The Saint Club 
London, England 

For further information on The Sain t 
Club, see this issuers classified section. 

I was delighted to hear that Scarlet 
Street is planning a feature on Vincent 
Price. Mr* Price has now reached “vener- 
able” status. He has conquered the stage 
and screens large and small on all conti- 
nents for three generations* I have a lovely 
peisonal memory of Vincent Price that I 
would like to share with your readers: 

It was the middle 1950s, and I was a 
theatre student at Northwestern Univer- 
saty* Our summer advanced acting class 
was to be enriched by a series of celebrity 
lecturers* 'rhree weefe into the quarter, we 
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Dill Phipps 



had variously seen a “hoi” HoUywocxI di- 
rector who was rapidly cooling, and an ag- 
ing New York ingenue with a precarious 
grip on reality* We were just coming off a 
week-long psychological mauling by Lee 
Strasberg* Our confidence in ourselves and 
our chosen profession was not high* 

The next scheduled celebrity can- 
celed, and it was announced that Vincent 
Price would be our substitute, for one ses- 
sion only. We were intrigued. Some knew 
Mr* Price from his 40fe Hollywood leading- 
man days* Some knew of his critically ac- 
claimed New York stage appearances* 
Some knew him only as the star of 3-D 
high CBmp horror movies* 

'Die day came* He was late. He was very 
late* The class got testy. Some left; most 
stayed* When the door of Annie May Swift 
Hall banged open that summer afternoon, 
in charged one of the brightest, funniest, 
and most charming gentlemen I have ever 
met. Vincent Price sat down with 20 
people he had never seen before and made 
u-S feel we were imponanl in his life* Of 
course we talked theatre and film. The first 
he loved, but did the other because it gave 
him the ability to collect the art he 
loved as much as he loved the theatre. 
We talked philosophy, literature, poli- 
tics, cooking, and more theatre* Mr* 
Price looked at us — each one — and 
talked to us, not at us* He was wonder- 
ful* His dynamism affirmed us all* 

1 will always remember that sum- 
mer afternoon* Theatre people arc an 
^ insecure lot, Mr* Price made every 
g one of us believe that what we wanted 
g to do with our lives was valuable, nec- 
^ cssary, and fun, and that the desire to 
d illuminate the human condition in a 
2 performance medium was an impor- 
tant way to define one’s life* 

1 have no rtxxilleaion of who made 
up the balance of the celebrity guests 
that summer. But I will never forget 
Vincent Price, and, I wager, neither 
will the millions to whom he has giv- 
en such pleasure over the years* 
Christine Billies 
Tcnafly, NJ 

Michael O. Yaccarino*s exclu- 
sive interview with the great Vincent 
Price, pkts an analysis of 1965 *s TOMB 
OF iJGElA, will be featured in Scar- 
let Street’s summer issue. 

Si 


Thank you for yourpublicalk>n. I found 
it very interesting and most enjoyable. 

I do have some questions, since you 
arc keeping an eye on the happenings on 
BBC television: Arc there any plans to 
make more of the CAMPION series? Has 
any of the CAMPION series I and II been 
rcle^^ on tape? If noi, is there any chance 
that they might be in the near future? 

Keep up the good work. 

Sandra Buck 
MorrilU ME 

Sineen hairs of CAMPION hax^ been 
completed According to Rdjeccd Eaton, Ex~ 
ecuih’eProdicer ofAfVSTERY!, there are no 
plans for fitrdter (^isodes. As none fune 
been rekaKed on \ ideo. 

s 

1 feel obligated to acknowledge that 
your magazine is the best thing to come 
along in a long time. Hie only quality 
magazines that have remained on the mar- 
ket arc Midnight Marquee^ Little Shoppe 
of Horrors, Phankuma, and Eitmfax. I re* 
ally do not count Cinefantastique, as they 
rarely cover the golden age of horror and 
sci-fi (though they are quite exceptional in 
their depth of research during the rare 
times they do). Of particular interest are 
the interview-type articles you do, which 
are interviews on the lesser-known person- 
alities of the classic genre. You see their 
faces and hear their voices in many films, 
but there is always a desire to hear more 
about them . 


Please accept my best wishes for con- 
tinued success. In the words of the vener* 
able Vulcan, “Live Long and Prosper.*’ 
Gary A. Pasternack 
Glasionbury, CT 

In reference to the continuing Univer- 
sal/Hammer debate, I believe that those on 
the Hammer side are missing a very im- 
portant distinction. Hammerisbest movies 
are great horror films, but UniversaPs best 
horror films arc great movies. Sure, both 
studios put out their share of clinkers, but, 
as the largest movie studio in the world, 
and with an incredible work force in front 
of and behind the cameras. Universal was 
able to produce horror films that are cin- 
ema classics regardless of their genre. ITiey 
arc highly regarded, not only by horror afi- 
cionados, but by those who love cinema. 
Ronald F. fremblay 
Rye, NY 

'Fhe Universal/Mammcr debate piece 
was well-written by both contributors,, 
though it seems to me that the whole thing 
is rather pointless. Both studios made 
films both good and bad, and both featured 
the style of filmmaking that was typical of 
their era. Despite Iheir historical settings, 
both will seem ever more quaint to modem 
viewers as filmmaking lechniques change, 
just as film slocks change, pacing changes, 
styles of acting change. To me, it is far 
more productive noting what makes the 


good films good, and why mediocre films 
fall short, rather than playing “my group is 
belter than yours, nah nah.'* I mean, it*s an 
unfair com prison to begin with, consider- 
ing that the best of the Universal classics 
were “A” films and Hammer always had to 
get by on “B*" budgets at best. 

I highly enjoyed the interviews with 
Patrick Macnec and Christopher Lee, and I 
hope you will continue to feature this cali- 
bre of material. 

For what it’s worth, tell Jessie Lilley 
that McCoy said “Hc/she’s dead, Jim*’ in 
several episodes, and there never was 
much debate about that. The line that's 
apocryphal is Kiik saying, “Beam me up, 
Scotty.” Also, I believe it’s “Redjack” with 
a “k", not "Redjac”, At least, that's the 
way Eve seen it. 

Anyway, keep up the good work and 
ru be looking forward to future issues! 

Dennis Fischer 

Paramount, CA 

The spellmg of Redjac was confirmed 
in The Star Trek Compendium by Allan 
As her man (Pocket Books, 19S6). An inter* 
view with Redjac himself John Fiedler, 
will appear in an upcoming issue o/ Scar- 
let Street. 

[S 

I was very happy to find your maga- 
zine on the racks recently. 

My main interest in your magazine is 
Shcrkxrk Holmes — ^and most particularly 
the Granada Series with Jeremy Brett and 
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Edward HanJwickc. I loved ihe iwo inter- 
views* and was delighted to hear that they 
plan to produce more episodes! I also en- 
joyed the review of the Sherlock Holmes 
video THE SOLITARY CYCUST. Inci- 
dentally, I thought it was very clever how 
you managed to work in a picture of Sir 
Cedric Hardwicke (page 26: THE INVIS- 
IBLE MAN RETURNS) in the same issue 
as his son, Edward Hardwicke, 

I also enjoyed ihc STAR TREK re- 
view, and the interviews with Barbara 
Hale, Patrick Maoice, and Christopher Ixc. 

With regards to your editorial on page 
13, 1 must say I disa^ee. As Edward Hard- 
wicke said (in a television interview), each 
generation produces an interpretation of 
Sherlock Holmes that is understandable 
and pertinent to their audience. Witness 
the patriotic Raihbonc Holmes, the radi- 
cal* iconoclastic Holmes of TiiE PRI- 
VAIT LIFE OE»* the melodramatic and 
theatrical Holmes of Gillette, and the Jeremy 
Brett Holmes of today. Each generation 
has said that their interpretation was the 
best, most true, most realistic and believ- 
able, etc. This is a valid judgement* be- 
cause each generation has its own outlook, 
its own priorities and concerns. If Granada 
downplays cocaine use by Sherlock 
Holmes* they are indeed remaining true to 
Conan Doyle, But also, considering the 
problems with drug use in our generation, I 
believe it is equally valid that they view 


the cocaine use with a contemponar>' inter- 
pretaiTOn of our understandings and conoems. 
I don’t think this is pondering to the viewers’ 
sensibilities, nor do 1 feel that the producers 
arc weakly buckling under some heavy- 
handed censor. It is, rather* a responsible and 
thoughtful response to the curtwt prob- 
lems and interpimiions of today ’s rc^ life. 
The edllor calls for "more — not less— 
films, books, and magazines that are 
aimed at, not children, but adults”. Good 
grief. Has he attended a movie theatre 
lately? Or studied a magazine rack or 
bookstore recently? It is to find any- 
thing that has been “neutralized” for a 
child’s viewing, I submit that the vast ma- 
jority is already aimed* with extreme sen- 
sationalism, toward an adult audience. 
Few films edit their contents — unless spe- 
cifically geared for a children’s audience. 
Being responsible with regard to content 
should not be confused with boorish* igno- 
rant censorship, I feel that the editor’s out- 
rage is both over-reactive and misplaced. 
Well, enough of venting my spleen! I 
look forward to receiving the next issue of 
Scar lei Street! 

I like all the nice photos you’ve cho- 
sen — ^very good, 

Margo Sundberg 
Roscvilfc, MN 

Your Frankly Scarlet piece in issue 
^ #5 is right on target. Far too many TV pro- 


grams are or have become “child resis- 
tant”. Could this be one of the reasons for 
the network drop in viewership? 

Adults should not be deprived of their 
right to enjoy programs with a mature 
theme or outlook because children may be 
watching. Parents who are uncomfortable 
with something their children may be 
watching have the most powerful form of 
censorship within reach — the on/off selec- 
tor, Not everything is suitable for all ages, 
and it is the parent’s responsibility lo im- 
pose guidelines within their family. 

If we allow others to impose their be- 
liefs and standards on us, who decides 
what standards to use? Enough conces- 
sions have been made and safeguards arc 
in place to protect the children. 

One of the joys of being an adult is 
being allowed lo make your own decisions 
on what to watch or read. Let’s not lose 
any more of that now, 

Mar>' Dreyer 
Bogota* NJ 

Keep up the good work with Scarlet 
Street magazine, I especially liked the 
Chris Lee interview in Scarlet Street #5, 
though after reading many previous inter- 
views with l-,ce, nothing new of interest 
was slated. Most of his interviews are 
about the same anyway, 1 also liked your 
feature on Patrick Macncc, who* since 
THE AVENGERS, has gone somewhat 
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unnoticed. 1 ]is portrayal of John Steed was 
and is part of British and Anicrican cul- 
ture. I'll look forward to getting more is- 
sues of Scarlet Street in the future. 
Stephen K. Jones 
Silver Spring, MD 
s 

Thanks for a wondcrl'ul issue #5 of 
Scarlet Street. I loved the BATMAN RE- 
ITJRNS preview and the imcrv*icw with 
Jack Larson. 1 was especially happy to see 
the brief write-up by the News Hound 
about the upcoming T%1N PEAKS movie 
(now postponed until September 1992) 
and the serialized PEAKS follow-up short 
story in Power Star; you see, I'm the au- 
thor of that story. For readers who arc also 
PEAKS fans, I'm pleased to inform you 
that Power Star is ooniinuing the adven- 
tures of Agent Cooper and company be- 
yond the cliff-hanging resolution of which 
the News Hound spoke; there arc now a 
total of 1 1 short stories biiscd on TWIN 
PEAKS that either have already appeared 
or will appear within the next year in 
Power Star, 

Kimberly A. Murphy 
Laurel, MD 

Wc are now preparing an exhibition 
of the best English speaking film literature 
arKl press from various publishers and edi- 
tors, Wc want to ask you kindly for your 
own splendid publication. 


Al! members of our society, you can 
be sure, will use your interesting magazine 
as reference male rial for our bibliographic 
and filmographic studies, and it will be in- 
cluded in our lectures on the best literature 
of its type. 

Thank you for your attention and in- 
terest in our projects, 

Benicjusy Nycz 
Klub f'ilmowy 
Biclsko, Poland 

£53 

While i am a devoted fan of Scarlet 
Street: The Magazine of Mystery and //or- 
ror and treasure each copy, I look upon my 
subscription as more of a business invest- 
ment, for I know that each issue can only 
increase in value over the years. 

However, since 1 am an old lady on 
Social Security (and who know^s how long 
that will last), if you receive more requests 
for sold-oul back issues — Fm sure you 
will — would you please be kind enough to 
give them my name. 

Thank you. 

Frances M. Staniloff 
Hackeasack, NJ 

Check out the classified adwrtise- 
ments on page 85. 

I just found out about your magazine 
with issue #5, and am enjoying it im- 
mensely! Yourarticlcs arc well written, in- 
teresting, and very professionaL I was es- 


pecially pleased to sec my friend John 
Zacherlc heiidlining one of your pieces! 
Mike Gitks 
E, Quoguc, NY 

1 would just like to take this time to 
icU you how' much 1 enjoy Scarlet Street 
and hope it continues to provide first-class 
entertainment for all its readers. Thank 
you for everything. 

Gordon Waddell 
Washington, NJ 
s 

I ve^ much enjoy your publication 
and particularly its heavy emphasis on 
Sherlock Holmes. 1 have recommended it 
to the members of my Sherlockian society, 
Joseph J. Eckridi, Commissionaire 
llie Parallel Case of St, l^uis 
St. Louis, MO 

m 

Certainly a critique is but one per- 
son's opinion, and I have no illusions that 
everyone must agree about a film. But 1 
wonder if perhaps a critic who writes 
about a film such as V I. WAKSHAWSKL 
which is based upon a series of novels, 
shouldn't be required to read a few of 
those novels as research. If “KGS" had 
done so, he would have reaignized how 
well in tunc the film was with Sara 
Pareisky's stories, and how perfea Kath- 
leen Turner was while she “walked 
through" the role, (I wonder if any per- 
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former ever actually “walks through'* a 
role. Surely this is a disservice to one's 
fans and a detriment lo one’s own career* I 
think, rather, that ’'walking through" is a 
phrase critics use to make believe they 
could be better aaors than the one who got 
the job, when in fact they just can't think 
of anything more creative to say*) 

Charles Duming's brief appearance 
may have seemed a waste to KGS, but he 
nevertheless fit the character of Ll* 
Mallory just fine, stereotype and all, and 
he got lo pay his bills that month. 

As an avid reader of VJ/s adventures, 
1 found the film a very enjoyable realiza- 
tion of some characters Fve grown com- 
fortable with in prim. It was nice to see 
them walking around. 

Other than that, thanks for a wonder- 
ful mag! 

Duncan MacBcth 
Nutlcy, NJ 

Kevin G. Shinnick replies: Being a 
performer myself, / con honestly soy thm, 
yes, / haw seen actors *'walk throtigh a 


part** — that is, not inwst their perform 
mance wUh more than the superficial ne- 
cessities of the character. By the way, 
** Duncan MacBeth ** ?Is that a dagger / see 
before me, or just a review? 

SI3 

Let me simply say how very pleased I 
am with your publication. Incorporating 
horror, fantasy, and mystery in one publi- 
cation is a marvelous idea, which I do not 
believe has ever been tried seriously be- 
fore, 1 also am delighted to see the work of 
the Brunas brothers and Bruce Hallenbeck 
available in your pages. They are very tal- 
ented writers whom I have respected fer 
many, many years. 

As a fan and follower of fantasy-film 
fandom for well over 30 years, it does my 
heart proud to see a publication such as 
yours in this day and age, 

I certainly look forward to all future 
issues, 

Gary Dorst 
Madison, WI 




1992-93 

FANDOM DIRECTORY® 

14th Annual Edition 


You can easily find fans of sf* conrics, baseba 
cards, Star Trek, films and related areas in 
this comprehensive reference work. 

560 pages, full color covers. 

Over 20,000 current listings, with over 2,00Q 
international listings from over 60 countries! 

Listings include full names and address, with 
telephone numbers and each fan's interests. 

Also features comprehensive indexes Lo help 
you locate fan clubs, fan publications and 
conventions. Plus over 4,000 retail stores! 

The world's best source of information on 
fans, their interests, their publications and 
conventions, all in a single volume! 


15.95 ^ 

plus $3.00 shipping 


11 


Completely updated and revised for 
1992 with over 7,000 new listings! 

FANDATA Publications (703) 644-7354 

7761 Asterella Court Springfield, VA 22152-3133 USA 
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KEVIN CLEMENT 

In Association With FEMMES FATALES Magazine 

Presents 

THE 

CHWvLKK theatre; 



TOY, MODEL & FILM EXPO 


NEW JERSEY’S FINEST- SCIENCE FICTION • FANTASY • HORROR • FILM & TV • MEMORABIUA SHOW 


RAY HARRYHAUSEN 

Fantasy Fibn's Stop > Motion SPFX Legend 
“Stvenlh Voyage of Sinbad”, "Valley of Gwangi" 
"20 Million Miles To Ear(b", “Jason and the 
Argonauts" St. "Clash Of The Titans". 


ZACHERLE 

Television And Radio Legend 
America's *'Cool Ghour and host of T.V/s 
fuller Theatre'* and "Shock Theatre*', 


LINNEA QUIGLEY 

Star of **Nightmare Sisters**^ "Return of the 
Living Dead" 8c"Hollywood Chainsaw Hookers", 


BRINKE STEVENS 

Star of **Nightmare Sisters"^ 'Teenage Exorcist"^ 
'Transylvania Twist" & Bad Girls From 


MICHELLE BAUER 

Star of "Nightmare Sisters"^ "The Tomb", 
"Beverly Hills Vamp" & "Evil Toons". 


DAVID F. FRIEDMAN 

" The Mighty Monarch of the 
Exploitation Film World." 
Producer, Writer, And Director 
Author of "Youth In Babylon" 


ROBERT ALDEN-M AY 

SPFX make-up artist, actor & founder of 
CINE/FX Studios. 


MAY 1 2^3 119^2^ 


SATURDAY 
11:00 am - 7:00 pm 

SUNDAY 

11:00 am - 7:00 pm 

ROTHMAN CENTER 
FAIRLEIGH DICKINSON UNIVERSITY 
HACKENSACK, NEW JERSEY 


TICKETS $12.00 PER DAY 

( CHILDREN n YEARS OR UNDER Flt^ ) | 

^ WHEN ACCOMPANIED by AS ADULT ^ 


• MOVIE POSTERS • 

• T,V. RELATED TOYS • 

• MODEL KITS • 

• MAGAZINES • BOOKS • 

• VIDEO • COMICS • 

• DAILY AUCTION • 
MODEL CUSTOMIZING CONTEST 

• FILM SCREENINGS • 

• ORIGINAL MOVIE PROPS • 

• AUTOGRAPH SESSIONS • 

• COLLECTIBLES • 


FREE PARKING^^*. ? ■ 

2.000 SPACES AVAILABLE 


BILL GEORGE - (Editor of "FEMMES FATALES" Magazine) 
BOB MARTIN - (Screenwriter. Author and ex-" Fangoria" editor) 
RICK SULLIVAN - (Editor of "GORE GAZETTE" and M.C.) 


TICKET INFORMATION: CALL (201) 804-8040 


TOY, MODEL & FILM EXPO ’92 


INFORMATION 


This is the show that New Jersey film fanatics have 
been waiting for. We have gathered together under 
one roof, some of the greatest stars and legends of 
the science fiction, fantasy, and horror genre plus 
the top movie memorabilia, toy. collectibles, video, 
and mode! kit dealers from the entire United States 
and as far away as Japan. 



K^rMODEL 


MIZING COj 






DEALERS 


FILM PRESENTATIONS 




liSrirrHiYi 








We'll be showing some great fantasy & sci-fi films 
presented by the Hollywood Strangler and his crew. 


c-up dem<|nstrati6ns 








locat|>pI51 


Model kit builders and dealers from all over the 
country will be competing in this mode! customizing 
contest. Kits will feature creatures from the past and 
the present, from some of our favorite sci-fi, fantasy 
and horror movies. Last year some of the most 
incredible kits were entered. Be sure not to miss this 
event. All entries will be on di.splay for all to enjoy. 


Rothman Center 
Fairleigh Dickenson University 

Is located at: 100 * University Plaza Drive 
Hackensack, New Jersey 

Tke Rolhman Center is located less than 1/4 of a mile from 
Route 4 off of Hackensack Avenue. It is located 3/4 of a mile 
south of Riverside Square Mall. 

From Rte. 17 take 4 East to Hackensack Ave. Exit (FDU 
Hackensack Campus) From Rte, 4 West to 2nd Hackensack 
Avc, Exit (under overpass) Continue 3/4 mile to Rothman 
Center - FDU 

Easy arccss from Manhatten . Take the #]6S New Jersey 
Transit bus at pLatfortti #212 at the Port of Authority hus 
terminaL Detailed maps and directions sent with ticket order 
or by request. Located 10 minutes from the George 
Washington Bridge. 



L r|servations 




Our dealers room will be loaded with some of the 
greatest movie memorabilia, posters, lobby cards, 
stills, toys, magazines, model kits, videos and books 
ever assembled for your buying pleasure. 


Reservations are available for your stay at the Best 
Western Oritani Hotel. Located 3 minutes from the 
convention site. Call: (201) 488-8900 and ask for 
the special Horror Convention rate. 




TICKETS 


CINE/FX STUDIOS will be on hand both days with 
a staff of professional Hollywood make-up men to 
give make-up demonstrations to anyone at the show. 


Tickets are available in advance at $10.00 per day 
or $15.00 per both days. Tickets are $12.00 each 
at the door at the day of the show. Send check or 
money order to: 

CHILLER THEATRE 
47 Park Avenue 
Rutherford, New Jersey 07070 
Please make all checks or money orders payable to: 

CHILLER THEATRE 

(Come visit us at our new retail store at the above address.) 


r 

I 

I 


TICKET ORDER FORM 


I 


Name: 

Address; 

Town: 


State: 


WEEKEND SPECIAL $15.00 (Both Days) Quantity of Tickets: 
SATURDAY. MAY ind ONLY. $10.00 Per Ticket. Quantity: 
SUNDAY. MAY 3rd ONLY. $10.00 Per Ticket. Quantity; 


! PRE-SHQW TICKETS - $20.00 EACH. 


Quantity: 


D.T.C. 


Zip:_ 

_ Total Cost: 
_ Total Cost: 
_ Total Cost: 
_ Total Cost: 
Order Total: 


Please Complete The Above Order Form And Mall Back With Payment For Tickets And Directions 

SCARLET STREET 11 










£ M O tV ^ 

V ^ 1932-H Polk Street 



THE ADVENTURES OF SHERlOOt 
HOLMES (FOX, 1939) 
ir*r4' SHOO. 

iri)4’ S!S 0 , 

ALUS tOSTON BIACKIE (COl. 1943) 
14-»ir S4S. 

THE AlFHAIET MURDERS (MGIA 19iS) 
37* *41* S30, 

THE KG SUEP (UA 197S) 

17*1 41* SSO. 

lOSTOH lUCKlE COES HOLLYWOOD 
(COl, 1943) 

14'X3rWC S4S. 

THE BRASHER DOUBLOON (FOX, 1944] 
ir*14* IC#3 S45, 

))’i)4*l£n SiS. 

))‘*14‘ LW S45. 

COUNTERESPIOHAGE(COI. 1943) 
ir*3r $45. 

CRIME DOaoR'S STRANGEST CASE 
(COL. 1943) 

14** 3r $45. 

THE DEAD l>OOl(WB; )9IB) 

37' *40* SM. 

DUTH OH THE NILE (PAR, 1978] 
3ri41* S50. 

30**40* Bril SU. 


1932-H Polk Street 
San Francisco, CA 94109 
415-776-9988 


THE CINEMONDE POSTER CATALOG 
Our current mtt^og of original mome posters, iobhy cards, and 
related books is now available for SS^O^ The catalog is hilfg- 
illustrated, in luli^coior. 24 pages in length (over 2TS posters 
shown) and is shipped bg first class mail in a protective wrapper. 
To acquire this catalog, please send us gour check or money 
order in the amount of $8 JO. 


AOCSrESAnCKAMaFOR EUEiy 

QUEEN (COt 1942) 

14- *ir S4S. 

DIRTY HARRY mi 1971) 

20- 1 30' ys. 

2rx28- S225. 

M*x3r SZ21 

27’x41' SZ21 

lAUW Frat ys. 

\yt2V N Stf, 

arxSS' llel SIDS. 

DRESSED TO XtU (MkkjtSbM) 
(FOX, 1941} 

irxTT S3S. 

m ENFORCER [Wt, 1976) 

ITnir S75, 

2ri4r ys. 

If ill- sill 

EVIL UKDERTHI SUN (19S2) 
2ri4r S3Q, 


Fit CODE 98 (WR, 19S9] 

irx4r 

THE F8iyORY(WI,19S9) 

ZriTT 

lfx34' 

ifxzr 


m, 


SIS. 

S»S 

S3S, 


THE (HR! NUMTERS (COLQRARUl 1963) 
zriir S3i 

2ri3r ffM sas. 

22*m41' SM, 

HAMMER (W8/0RI0N, 1913] 

2rx4r S6fl. 

2rx3|-|^mi SSO, 

4rx43-Ffiii ys. 

IfxZITFni SSD. 

HOUSE OF FEAR (UHFV, 1944) 

irnr yso. 

2rx2t' SASO. 

MAGNUM FORCE (W8/1 973) 

2rx4r S22i 

zf'iar Frfi S9i 

1fx2rStls S6C. 

Ifx3i' S22S. 

THE MAH WHO WOULDN'T DIE 
(FOJC 1942) 

Ifxir S25, 

2rx4r $fs. 

MARLOWE (MGM, 1969) 

2ri4r 


$30. 


THE FRENCH CONNEGION (FOX, 1971) 
2rx4r $25. 

27'x4r 8 SISO. 

G^MEH (WRFIRy, (1935) 

irxif $ 2 , 000 . 

24'^x33* big $2,000, 

47-X63- fmi $3,500. 


MR. LUCKY (RIO, 1943) 
iriH" 


$95. 


MURDER ON THE ORIENT EXPRESS 
(PAR, 1974) 

27'x4r $60. 



PASSPORT TO SUEZ 
(COl, 1943) 
14*x22* 




THE SAINT IH NEW YORK (RKOJ 938) 
irxu* ys. 

n-ii4- ys. 

irii4- ys. 

irxi4‘ ys. 

THE SAINT HRULES RACK 
(RIO, 1939) 

ll*xl4- $80. 

Ifx36' $250. 

THE SEVEN PER-CEHT SOLUTION 
(UNIV, 1976) 

2rx4r $30. 


THE MASK OF DEATH (1982) 
ariSS'Hgt SI DO. 

MR* DlSTRia ATTORNEY (R£PLC)94]} 
iril4- TC SI SO. 


SUDDEN lMPAa(1983) 

2rx4r 


T-MEN (EAGLE-L10H, 1948) 

2rx2t' 

TERROR 8Y NIGHT 
(UNtVERSAi, 1946) 
zrxir 

TIME TO KlU (FOX, 1942} 
If n22‘ 

27' 141- 


S30, 


S95. 


yso. 


ys. 

S9S. 


THE UNTOUCHAELES(PAR, 1917} 
2rx4r SSO, 


Or4tfiig 

PlMn* odd SS.00 for OPS 6dktPf, katdEng gid mmnmM; $600 R l6t gfd«f % Egi 2 «r mort Iiri, gi I ik tdvt iitgtd^ $399, CgfefgrxB rtud««h gtV* odd I.SX Mx. (sskkfi 
(Socla oftd bank droHi prtferrgd, moot/ odti% aid |Mr»*Dl diecb fab 8 workiofi do/i It door. NO CANADIAN DOUARS ACCEFUI). For geoerat loformoIttM or to mem leirCiL (41 5} 
776'99i8. For Vest Nrnlgrmrd, Diatn Clo^ Carli Ikjorkt, or JO purrhous oil/, pkoM (415) 776'5270. Wt ora opti Moodo/ lira Sotirdoi/, 11 AM litii 6 PM (Pae'dk fimeL 
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Ckir ScarktLady 

By Scarlett O 'iHorrar 


Now, lissen up, Scarlei Strecteni! The question I Ve posed for 
Miss Lois Lane, intrepid gir! reporter for a great Metropolitan 
newspaper, is this: Do you truly want as your main squeeze a man 
who can bend steel in his bare hands? 1 mean, isn’t It jus’ the 
teensiest bit dangerous? I mean, isn’t there a distinct possibility 
you’ll end up starin’ your knees in the face? 

Tlieie’s somethin’ else 1 gotta know. Tell me, what do you see in 
a man who so obviously suffeis from a severe emotional dLsorder, not 
to say an eclectic clothes sense? Look at it in the cold, clear light of 
reason. Here you are, literally head under heels in love with Super- 
man, and the big sap’s upset ‘cause you won’t give Clark Kent a 
tumble. Clark Kent! In other words. Superman 1 Think of it: You 
love Supes for what he is (namely, a hunky alien from a planet 
that’s one great big cosmic dust bunny) and Supes is distressed 
’cause you don’t love him for what he isn’t (namely, a four-eyed 
twit from some hick town in Kansas)! Mercy, it makes me long to 
sit you down and say, “Honey, arc you aware that the man of your 
dreams is in dire need of professional help?” Seriously, have you ever 
slopped to think maybe the “S" on his chest stands for “^hizo”? 

Nach’ly, the powers- that-be won't let poor Til me conduct 
any interviews ’round here, so you won’t get such hard-hittin' que- 
ries in this issue’s Noel Neill interview. (Miss Neill, for those livin’ in 
ignorance, first played Lois in two highly-popular Columbia cliff- 
hangers in the late 40s, then went on to charm us in THE AD VEN- 
IXIRES OF SUPERMAN on television.) SiiU, Miss Neill’s got a 
lot to say, and there’s morc’n a sprinklin’ of Juicy gossip in the 
gab-fest she had with our own Madame Publisher. She’s a gra- 
cious, warm, and witty lady, so it’s with considerable pride that I 
make Noel Neill, Superman's girlfriend for generations of TV and 
serial fans, this issue’s Scarlet Lady. Miss NeiU, I ssdutc you! 


Mow Wucw MOIJPOP Can You Watch? 


Film fri^i beyond your wild«i m|^unares on quality Euaraniecd itamc-bnurid VHS 
HI-FI S^modc vwkocasscncs! Only S19.95 cadi, pltu S2.55 for III postage and 
handling- Add 51-25 per each additional tape. xMoncy orders bring unmedlaic shipcn^L 
Please intd a S.A.S.E- foj all inquiries. Order before nmsci! 



MARIO BAVjI 

Q HcKuks IB liic Hamtod ("A 1) 

d iIb ViDi|miH 
hUlclsl for 1 HuncYiDoin ('AQ) 

a BiyofBlindni} 

B«roii Blood f 7^3 
Q Homo d Biocira 
□ 3 a j He Dih n (*77} 

BARBARA 5TS1.E 

a Bkck Susdir rCWVK Jt US) 

TIe Honhk Dr. Kkbeock ('AT) 

□ TTe Giii»t(*63) 

a m Uej H*ir rf DMih fM) 

Ml Culle (‘AS) 

a m m Bcut i'm 

my Cue Fnw WhJhb (^^ 

Q 5i]cal Scicui ('^) 

CHRISTOPHER LEE 

a U^L Wu A VAin{niv {'59) 

HBtTwHqial(*60) 

D The Vniiii d NuMibBrp f'633 
Q UviBfDudCAd) 

Dr. Tcmr'e Houce of Konoia ('Ad) 

TiEtUB flmnk er d Dt. C 

_ Bwn S Eokcf 'j Cnml DikuIa (TO) 

Q Kwev Expeu {'72) 

□ ^K}thi]4f die C72] 

Q DiacuIa wd Saa {'7^ 

PALXMASenV 

Q ii^AifTTinrfit' Tenet {'69) 

□ m Wc™*otf vs, ibe VMniMA Wamu CTO) 
□ TW piffv d liE WbLFedah CTl) 

a OnculA^i Ciur (72) 

TIe Hascbc Wnraan (7 1} 

a HmnE BtfcA fveoi 


VMS 



IB iIh Houh d IMbe CJn) 
DEAD SERIES (AEbudo Dta 
Toa]|MBribe9ltBaDcA4(7l) 

1^ dB Evd Dud { T3) 

Hbru d He ZgRikiH C^dJ 
Midit d iIe SuguIU ('75) 

uTaoFuea 

ZwGtBAt'79) 

Tlv d HcQ evo) 

HotiU! Iiy the CenElm {'8IJ 
7DaDnorDulil('8lf 
MEXICAN HORROR 
K VABmifQ C57|fm SjiEUh) 

Cuw 4 the Axbc MuEomy ^ ^1 1 
VS-thiVi 


ii]ii°iFii 


^aoea f 61) 

, rfi2) 

DY ANNE THORNE Ml H^A 
I1 h.SIe Wedf df SS C74) 


VlCipiE W{ 

. RobcA VS. ibe A4air Munimy 
^AAllij 


I I1ia.Hai«i] XecweifihAOd SlmkA('7f 
! Daah He Wtcfajd V at 


VAldnin^) 



I lliA.'mTi«i™(77) 

VtNCEVrmCE 

I HinBA 00 HAkBBd HiI] {'59) 

; mFAU{pfiheHPUMori;ebcrC60) 
•, The Fil ATui ihe PcDduluA {' 6 1 ) 

I TiW Tfznw 

i Tbo PaIju ('63) 

I The Revra ('63-) 

I mLAAi MuBaBtnh ('64) 

I Maa^ie d Je OcAib ('64) 

I Torah d Li^a T Ad) 

The OniqiiAOr Wom ('Ad) 


ihB 8l ' ■■ 


I Cry d d 


■70) 



He Rj^ MnrfiE Mabktv T' 

Q Hduac of WpnEd CT^) 

Q The MuDHiiy'A Rewb k (7 3) 

Q NijhtartlEHowLu^Be^(75) 

Q TIe CrtviaB {'SO) 

1 JkMBptTO BA 
□ DcekwCS^ 

a DemotETrST) 

He QiiDcfa ('^) 

JESS FRANCO 
□ 9yW(Dni('69) 

O Wbbki] Id Celt aiiKk 9 (76) 

Q A ViffiD AniDiu; iIe Dud r7l) 

□ m OnOinB ('72) □ 

Q TIe SoBACEiifl DudCTT) Q 

□ EiDhkiUr?^) □ 

Sttid lot P. Riggs, 6226 DarPetl, 



lEeCTl 

i Tl^bErafBlHdCn) 

JEANROLLIN 

I Fnum VAmpuei fTIl/ln SpAJOjA) 
I Ru^Lacm for a Vimjiije (7 1) 

I ZoiBlBBLAkll ft 1) 

DARIO ARGQSTO 
I m Bint mth the Owd 
I UiO^KaETfctlAt*?!) 

I Dtep Red (75) 

I SwfBnA (76/WilefhQud) 

I IsfcjBBCM) 

r t-WaiE (‘8^ 
t CnEpAJi CfW) 


0pm fWl) 
ptre V - 


'W^KER 

Die Scrauusf. MAnilffie CTt)) ? 

He Fkeh lad BJend ShoB 
Hortie^rf Whi|E£iid{7iq 

, Houston, TX 77074-7416 




can’t find that 





VINYL & RESIN KIT ? 

WE’tl HELP-WE CARRY 
SCOOP - TSUKUDA 
BILLIKEN- KAIYODO 

AND MORE !! 


“if We Don’t Havelt , We’ll Dig It Up!! ” 
4932 Forest Park Drive, Lou., Ky 40219 
(502) 964-1211 

Send $1.00 & SASE For Catalog 
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Can we really already be working on 
the Summer '92 issue? Is the Spring issue 
really in your gloved (the better not to 
leave fingcq^rints) hands? Is it really more 
than two months since we turned a year old? 

Boy! What a rush! 

We at Scarlet Street celebrated our 
anniversary by getting all our writers and 
contributors together (as many as were 
available, anyway) and whooping it up at 
an indoor Street Party, Dinner, tiquid re- 
freshment, good company, and general 
merry-making was the order of the night, 
and we hope everyone had a good time. 
We certainly thank everyone for coming. 
And certainly, we thank everyone who 
contributed to the evening’s success. 


Noted Holmestan David Stuart 
Davies joins as this issue with an exclusive 
American review of the latest Granada 
Sherlock Holmes offering, THE MASTER 
BLACKMAILER. Rebecca Eaton, Ex- 
ecutive Producer of the PBS scries MYS- 
TERY!, confirms that it will air in the 
States, probably in the ’92/^93 season. Of 
course, we have photos, Mr, Davies also 
offers mystery news from abroad as we 
premiere his new column. Our Man qh 
Baker Street. 


'lliere’s so much packed into this is- 
sue, I ihink ru just lei you get to it. 



Five steps to 









No, 3 (Reprint): THE 
MAD DOCTOR. DARK 
SHADOWS, NIGHT OF 
THE HUNTER. TAR2AN. 
BLACK SUNDAY, THE 
LODGER. THE HOUND 
OF THE BASKERVILLES, 
MANIAC MANSION. Wil* 
fiam PNpps, John Hemp- 
NkTHEDANaNGMEN. 
THE NAVAL TREATY. 
THE HORRIBLE DR. 
HIGHCOCK. 


No, 4: Christophef Lee, 
THE RETURN OF DRAC- 
ULA. SUPERBOY, Zach- 
ertey, Forrest J Ackerman, 
THE CRUCIFER OF 
BLOOD, BURN WTTCH 
BURN. Jeremy Paul, 
MURDER SHE SAID, 
THE CASE-BOOK OF 
SHERLOCK HOLMES, 
Wolf Larson. CAST A 
DEADLY SPELL NtCK 
& NORA POIROT, 


SefK) Check or Money Orifer Payebie to: 

R.H. Enterpr iMa, P.O. Box 604, D«pt, 6, Gltn Hoch, NJ 07452 

NAVfE: 

ADDRfXS: 


city: 

STATsyzip: 

Yearly Subscription {4 I ssue s) $18.00 L 
Issue 3 (Reprint) $5.00 mzi Issue 4 SS.OOCZJ 
Issue 5 $4.95 r ~] Issue 6 $4.95 f 1 

Single-issLie orders include $TQ0 shipping and handling. 

Add $.50 for each additional copy. 

Piea^yMow 
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No, 5c Barbara Hate. Pet- 
rick Macnee, Jack Lar- 
son, THE HOUSE THAT 
SCREAMED. BATMAN 
RETURNS. Jeremy Brett, 
Edward Hardvicka Chr©- 
topher Lee, Universal vs. 
Hammer Films. DawidSu- 
chet. THE SOLITARY 
CYCLIST, Nardsoo Ibanez 
Serradof, STAR TREK, 
THE ADDAMS FAMILY, 
MR. $ MBS. NORTH. 


No, 6: CIRCUS OF HOR- 
RORS, Noel Neil, David 
Nelson, THE BIG CiR- 
CUS. BLACK SABBATH 
THE MASTER BLACK- 
MAjL£a VAMPIRE CIR- 
CUS. George Baxt. Sidney 
Mayers, Erika Rem berg, 
THE CROOKED MAN. 
BATMAN, FREAKS. GOR- 
GO, NIGHTMARE ALLEY, 
STRANGERS ON A 
TRAIN. BERSERK! 


And Coming Up: vin- 
centPrica, Peter Cushing, 
Raymond Burr, Nicholas 
Meyer. John Moulder- 
Brown. Yvette Vickers. 
Adrienne Corri, TOMB 
OFUGEIATENUTTLE 
INDIANS, Veronica Cart- 
son. Rosalie Williams. 
SRAM STOKERS DRAC- 
ULA BLUEBEARD. THE 
MONSTER AND THE 
GIRL and more! 


step back 

and pick up the copies 
you missed! 

Step up 

and join in the fun! 
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SCIENCE FICTION 
CONTINUUM 

CaUdogue of Science Fiction, Fantasy & Horror 

THE BEST SPY ON VIDEO! 
THE PRISONER 

Limite^ special 

#rARRlVAL* ** 

#2 CHIMES OF BIG BEN 
#3A3>&C 
#4 FREE FOR ALL 
#5 SCHIZOID MAN 
#6 THE GENERAL 
#7 MANY HAPPY 
RETURNS 
#« DANCE OF THE 
DEAD 

#9 DO NOT FORSAKE 
ME OH MY DARLING 
#iorrsYOUR 
FUNERAL 
#11 CHECKMATE 


■5^ 

\ .rri;;. 

■TVk f Fovorrlv 

JkStf 

ill&jsonei; 


#12 LIVING IN HARMONY 
#13 CHANGE OF MIND 
#14 HAMMER INTO ANVIL 
#15 GIRL WHO WAS DEATH 
#16 ONCE UPON A TIME 
#17 FALLOUT 

LOST EPISODE /ALTERNATIVE 
CHIMES OF BIG BEN 
PRISONER VIDEO COMPANION ~ 

See OKiting dips and tiehind-thC'Seenes stories from 
one of the most coniiovcisial scries, fifl min noai S19.99 



SECRETAGENT 

BATTLE OFTHE CAMERAS 
FAIR EXCHANGE 
ROOM IN THE BASEMENT 
YESTERDAYS ENEMIES 
THE PROFESSIONAL 
MAN ON THE BEACH 
DANGEROUS GAME 


DANGERALiN 

BURY THE DEAD 
UNDER THE LAKE 
AFFAIR OF STATE 
VIEW FROM THE VILLA 
FISH ON A HOOK 


CALL TOLL-FREE TO ORDER 

E(800) 232-6002 

VHS only. Prices doni include shipping, Contmental US 
shipping charge: 1 tape - S4, 2 lap^ - S6, $1,50 each addl 
tape, AK, HI, PR and Canada call for shipping charge. 
Canada call (908)755-2351. We accept Mastercard, Visa Si 
American Express, No COD'S, N J, residents add 7% sales 
tax. Send $1 for a complete catalogue. Mail orders and 
catalogue requests to: SSl} Productions, Inc, 

\ P,0, Box 154 Colonia, NJ, Q7Q67 / 


$9.99 

each 


$19.99 

each 


TH? TP^ CPA5TLV, TME GPUE50MF AWr CBEAI' 

How M'JCW HOPPOP Ygu Watch? 


Film fhaht bej/ond youT wUdvt mghimai^i cm c^ufrtiiy guarciieed n*me' brand VHS 
Ht-H Sninadc videocMtciiaT Omy S 19.95 each, plui SZ 55 for Iri cUh poiugc ku 
handlingr Add S 125 per each adchtimal upe. Mone> orders bhitg immedUie ihipmenL 
Pleatc iend a S.A-S.E, far all tngi^es_ Order befnig junact! 
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Watson! 

Knockers! 

Door Knockers, that is! 


S81B Door Knockers. The famous address 
impressed in black enamel on 14 Kl, gold plated knocker 
that really vwirks! Knocker measures 3/4" x 1". 

3 fantastic choices: 

Lapel pin/tie tack - $16.00 
Earrings for pierced ears - $29.00/pr 
Stick pin/scarf pin - $16.00 

fiave hypoaOaT^yenic posts,/ 

Phdse ddd $2.50 per choice(mdx $5.00)for S8cH 

Make checks payable to: Classic Specialties, PO 
Box 1905K. Cincinnati. OH 45219 

Want s oatsiog of mymtorioum pare^hsmolis 
but not neady to ordmr? Sonti SASS mnd 
^1,00, rofundahlo, to Clammic Spocimitiee, 


SCARLETSTREET 15 






ROBGRT C. HG^S 

559 POTTER BLVD. 
BfllGHTWATERS, NY 11718, USA 



(516) 665-8365 


ROB€l!T C. He^'^ 

559 POTTER BLVO. 
BRIGHTWATERS, NY 11718, USA 
(516)6658365 


ftmmc BO/iTe to 

meK-OO: & tib (Ibthub cofiffli dovlg 



BOUGHT - ?OLD - TMDO) 


• Figunnei • Origiinaii Art • Autogripihj 

• Si«iu«V • TikjilmtNyii * I^Tc«d9 

■ $cul^tur« • Co<li«r'i MiQUirita * BootiB 


MYSTERY! 


There is no doubt that Agatha Christie is one of the most 
popular mystery writers of aLl time, with sales of her crime nov- 
els and other works topping 2 billion* Yet there arc many criiics 
who complain that her murder mysteries lack the power and 
scope of— for example — Edgar Alien Poe's stories. Her most 
popular charaaers, Hercule Poirot and Miss Jane Marplc, are 
even accused of being nothing more than cardboard caricatures. 

Since shc*s so derided by criiics, what makes Ms. Christie 
so popuUtr? John Monimer, crcaior of RUMPOIJ: OF THE BAI- 
LEY. explaias: **Mcr brief scnicnocs and short chapieni that whirl 
her readers along without allowing them so much time for thought 
giving them surprises that arc never shocks and then puzzles that 
are never less than ingenious, if sometimes less than fair* It 
should never be forgotten that one of the functions of the writer 
is to provide pleasure and relaxation and in this Agatha Christie 
succeeded.” 

POIROT rctuim this summer, beginning July 2 with the 
two-pan PERIL AT END HOUSE, TllE LOST MINE, THE 
CORNISH MYSTERY, and lUE DISAPPEARANCE OF MR. 
DAVENI lEIM will follow. Before that. Scarlet Viewers should 
warm up their VCRs for A TASTE FDR DEATH, fcaturir^ 
P.D. James’ Adam Dalglish, A six-pan serial, it begins its run 
May 12, coniinuing through June 25. 

Last, but hardly least, actress Helen Mirren is currently 
working on a sequel to PRIME SUSPECT. The second 
miniscrics will reponcdly take place in the black community in 
London and wid deal with racism on the police force. 

— Sean Farrell 


TOY SCOUTS, INC. 



SPECIALIZING IN BABY-BOOM COUEaiBLES 
(1940'S-70'S} INCLUDING: 


• TV, cartoon & 

• Model Kits 

• SCI*F( 

Comic cnaracters * Cereal Boxes 

■ Space 

■ Monsters 

• TV 1 Movie 

• Spies 

• SuDerneroes 

Proos t Items 

• Pravsets 

• western 

• Gum Caros 

• MilS^C 

• Disneyana 

nd 000 instocn*! 

• Premiums 

MAIL OHDRR SALES CATALOG 

{iA 

lOO ^ PAGES - aooo ITEMSl 

■ w 

SENDSa.UO TO: 



TOY SCOUTS, INC. 
330 MERRIMAN ROAD 



AkRON. OHIO 44i03 
• 216) 836-0666 OK l2I6) 664-6751 

BUY: SELL; TRADE 
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"Sawdust and spangles and 
dreams*..” 

Dark, murderous dreams for all you 
bloodthirely fans of mystery and horror, 
but actually my ail-time favorite circus 
film starred — dare I admit it? — Doris 
Day! When [ was a kid back in the 50s and 
60s (of the present century), two or three 
weel^ each summer would be spent vaca- 
tioning with Mom and Dad in upstate New 
York, Dad*s ol’ stompin* grounds. We’d 
fish on Lake Champlain, take in various 
small-time theme parks called Fairytale 
Village and Gaslight Village and Wild 
West Something-or-other, and have cow 
fights on my Aunt PcarFs fanm in Argylc. 
(Cow fights involved choosing a weapon — 
namely, a a>W““and squirt ing milk at your 
opponent.) All very rural and tons of fun, 
excluding the time 1 fell and sat on a roll of 
barbed wire. Anyway, when we weren’t 
"roughing it” on the faim, we’d stay in a 
peaceful little town called Whitehall, and 
I’d find myself with nothing to do in the 
evenings. The solution, naturally, was to 
go to the movies— the same movie, some- 
times six limes a week. It was at 
Whitehall’s Capital Theatre, in 1961, that 


1 spent my nights exploring the wonders of 
ATLANTIS, THE LOST CONTINENT, 
(I spent my mornings on the lake keeping 
my eyes peeled for Atlantean submarines.) 
It was at the Capital, in 1962, that I hopped 
a rocket to the moon with Bing Crosby and 
Bob Hope in ROAD 10 HONG KONG, 
the last of the fun-filled road movies, atKi 
joined the circus with Jimmy Durante, 
Martha Raye, Stephen Boyd, and, yes, 
Doris Day, in BRXY ROSE’S JUMBO, one 
of the last of those lavish MGM musicals I 
loved fully as much as horror films. 

The Capital shut its doors ’way back 
in 1969, as did many shops and stores in the 
town, but those summers will always be 
special to me. Last year, when the Satrlet 
Street gang was recuperating 
from the rigors of getting our 
first issue on the stands, my 
thoughts had already turned to 
the big top and the magazine 
you now hold in your hands. 

JUMBO, being negligent in the 
monster and murder depart- 
ments, had no place in our 
pages, but quite a few circus 
films did, among them THE 
BIG CIRCUS, CIRCUS OP 
HORRORS, FREAKS, VAM^ 

PIRE CIRCUS, and BER- 
SERK! For good measure, I 
tossed in some carnival and 
amusement-park movies, in- 
cluding such dark and devious 
thrillers as NIGIH'MARE AL- 
LEY, THE ILLUSTRATED 
MAN, NIGHT IIDE, GOR- 
GO, and STRANGERS ON A 
TRAIN, You’ll find them in the 
special StDESHow section, which 
replaces Screen and Screen 
Aoatn this time out. 

A few steps from the cir- 
cus grounds arc the majoriiy of 
our regular features, plus an 
exciting report on Granada 
TV’s new Sherlock Holmes 


spectacular, THE MASTER BLACK- 
MAILER, fiom David Stuan Davies (our 
new British correspondent). 

So fmd yourself a battered bench as 
close to center ring as possible, grab some 
popcorn and cotton candy; and watch out 
for flying knives, falling acrobats, ram- 
paging dinosaurs, ravenous vampires, 
peripatetic pianos, and the g^tcry terrors 
invoked by Clowns at Midnight The cir- 
cus is on parade!!! 

And heck, here’s a shot from 
JUMBO... 



Doris Day in BILLY ROSES JUMBO (1962). 
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Ff^DfflCE (from THE CASE-BOOK), Thomas EHtn for 


[ A|ilp3S^i992. Elmore Leonard U Grand Master.^ 
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March 22, 1967: The American Broadcasting Company, bet- 
ter known as ABC, televises an episode of its diminishingly popu- 
lar BATMAN series titled POP GOES THE JOKER, The 
episode's opening sequence concerns the Clown Prince of Crime 
(Cesar Romero) invading Park's Gallery and defacing the works 
of artist Oliver Muzzy (Fritz Feld). 

June 23, 1989: Warner Brothers releases its much-anticipated 
movie version of BAIMAN, Since producers Jon Peters and Peter 
Guber and director Tim Burton have repeatedly announced that 
their intcrpreiaiion of the venerable character will in no way echo 
the campy qualities of the TV show, it comes as a bit of a shock 
when, midway through the film, the Joker (Jack Nicholson) in- 
vades the Flucgelheim Museum and proceeds to destroy the i^int* 
ings therein. 

November 2, 1966: ABC broadcasts a BAl’MAN episode 
tilled HlZZONNER THE PENGUIN. The plot has that pompous, 
waddling master of fowl play, the Penguin (Burgess Meredith), 
run for the office of Mayor of Gotham City against the Caped 
Crusader himself (Adam West). 

Today: Take a gander at these photos from the much-antici- 
pated sequel to Warner's blockbusting BAfMAN (S450 mil' at 
last count), slated for release on June 19 under the title BATMAN 
RETURNS. In particular, study ihe shot of the Penguin (Danny 
DeVito) firing one of his lethal umbrellas. Take special note of the 
billboards behind the fine feathered fiend. iM the uninitiated be 
advised that the Penguin's legal name is Oswald Cobblepot. 

Anyone sense a p^llem here? 

ENTERTAINMENT TONIGHT premiered the BAT'MAN 
RETURNS promo last February and 1 must confess— with reserva- 
tions — that it looks pretty good. The action scenes appear to be better 


executed than they 
were in the first flick, 
and there’s even a dra- 
matic, low-key shot 
in which star Michael 
Keaton looks hand- 
some enough to be 
milljonaire playboy 
Bruce Wayne and laU 
enough to be Batman. 

(Sadly, there's also a 
shot in which Keaton 
looks scarcely taller 
than DeVito!) Mich- 
elle Pfeiffer is a gor- 
geously sleek Cat- 
woman (Selina Kyle 
to the aforementioned 
uninitiated), and her 
skintight costume is a 
considerable improve- 
ment over the dull 
grey S&M gear cur- 
rently on display in the comics. (This should nm be taken as an 
indication that, when and if Robin the Boy Wonder shows up on 
the screen, his outfit should be anything other than the one he first 
wore 50 years ago.) 

So where, as Clara Pcller used to growl, is the beef? Well, I'll 
tell you: the beef is with the bird. Putting aside the gimmidey birds 
and bumbershoots, ihc key to Mr. Cobblepot 's character is his 
overwhelming vanity and ego. Sartorially 
resplendent, with ghuering monocle and 
natty cigarette holder, the Penguin proudly 
strutted across the pages of Batman and 
Detective Comics and the TV screens of 
the 60s. Thanks, no doubt, to Tim Burton's 
seemingly insurmountable need to revise 
the Batman ethos, DeVito's Penguin, at 
least in the preview, doesn't strut: he wal- 
lows. In sewers. In dirty underwear. Sam 
monocle and cigaieue holder (although his 
campaign posters show him with both 
items). He's such a foul, filthy, stringy- 
haired felon that it might have been better 
simply to rename him the Pidgeon! 

That said, ! must admit that Tm look- 
ing forward lo BATMAN RETURNS a lot 
more since watching the ENTERTAIN- 
MENT TONIGHT preview (and, as long 
as they get ihc customers, I doubt Warners 
is terribly concerned over fidelity to DCs 
classic characters). Now, if I can only for- 
get how similarly excited I was when I 
caught that preview for STAR TREK: 
THE HNAL FRONTIER... 

— Drew Sullivan 



Christopher Walken^ an actor who was horn to play a denizen of Gotham Cdy, has a 
pronunent role in BA TMAN RETVIC^S. 
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ABOVE: The man who iets a smile — and a gun — be his umbrella. Danny DeVUo as Oswald C(d?btepolf a radically re^^koughi 
version of thal veteran viliainf the Penguin. BELOW: Wanna see what happens when you let Ike cat sleep on your bed? Just 
watch Michelle Pfeiffer strut her stuff as Selina Kyle^ the Catwoman. 
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liirtHia -igtfMt V I I 3 PPM , krlfmt, MW Kttita Wifc akVBU 

Sinister Cinema 


AnoEtMf glanl «iztii H«|pln 9 or rhv moot ontfftoEnJn^ 

"|Heyj«w« of coming tttroctlofn’" yoy'll «v«r •oc. Wh«|h«f It't tel'ftt hoc< 
rof, oword & iOncM. cuptottotiofi, Juvonil* ocltiock. Of ev«n [ungto IhrHI- 
era. theee new treilet votumes offer ■ fenteetlc glimpee et tome of the 
most bt^erre movlee ever m*de. Be sure to took for three new cetegorlet 
this yeer: SEX tUTTEN CLASStCS, SCPtEAM QUEEN CLASSICS, and SPY 
THRiLLERS. 

At yftuil. we re proud to sty that ell of these new volumes efe prolee- 
slonelly mestered on broedcest standard tape. Virtually every treilor 
corrtalfied In these new volumes has been taken from original 3Smm 
prtnia. ALL NEW VOLUMES RUN APPROXIMATELY ONE HOUR IN 
LENGTH. IT'S another batch ol some ot Ihe llneit troilef compilations 


Please specitv item number when ofOOf ing 

Allow 2 S weelts dShvery mmm 
0e sure la ipecity VHS or Beta 
enat available m PAL] 
fotmqu resKSenis pease abb apprcpnale eilra poslage 
Abb SI 00 Mfwce charge on creot card ordeis 
Make all chfKAs and money onlffs payable to 

SINISTER CINEMA 

P.O, Box 43e9-Oe[H R-Mrttord. OR 97501-0168 
To plac« an order of tor more mtormaiion, 

call 503/773-6660 


15 BRAND NEV^ 
HOUR LONG VOLUMES 

$16^5 

IB volume 


Ptoiee add 12.0$ per velwne for fuckegifif . handling, and postage 


you'B ever see. Our quality matches or surpasses any Trailer voKimes on 
the market today. Try us end find out. 
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NIGHT OF LOVE (SAADOn 
please NOT NOW (MAbOn Tl^i? 


MULTIPLE PURCHASE DISCOUNT! 

You can buy one volume for Si 6.95 
Buy tour volumes for S15.9S each 
Buy seven volumes for S14,95 each 
Buy eleven volumes for S13,9S each 
(Please remember to add S2.05 per volume tor packaging, handling & poslage) 


THE EVIL SPIRIT MUST CHOOSE EVIL! 


ikPVDfTATlON ClAtStoS. vti6 3 

GuNOmi 
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BlONOESAiT 


JUNGLE FLIGMT 

SLASH OF THE NhiFE OOO 


kind SOLOMON'S MnNES 

OhEfEnOnce 


TROnC^ONC 

the UOLESTENS 


AIOGAMBO 

■CAuTY Ai*D tHE CAW 


SAJTAH onjMS 

FAArv GiilLS FOR THE CAMWaTE i 


jUNClE heat 

ON HER BED OF ROSES 


NAXfO ATRiCA 

STIMWOE COMPULSION 


HELL ON DEVIL'S ISLAND 

RJLilNO OF SISTER GEONGlE 


THE MATtHG URGE 

THE SIDE HACaERS Ud FIVE THE HAPO WAV 


TAAZAN S f IGHT FOtt Lift 

THE NAKED ANGELS 


SHE GODS OF SHARK REEF 

1 AM A QAOUINE 


tAlUAN S CHEAT EST AOVENTuHE 

HiNCrV NINE WOMEN 


VHICIH SACWriCE 

iJNHOLV IHTRUPEI^ 


WAtUSi 

tic POLL HOUSE 


walk INTO NEIL 

WILD RIDERS 


NATURE Om AMD the SLAVER 

Cajaitwe female 


TaJUAM GOES TO WDM 

PRiVAfE PARTS 


KATAW 

FAAMf n S OTHER DAUGHTin 


AJNGLE ATTACK 

■SlANO OF LOST GIRLS 


two SANE Nuts „ , 

The waling rind 


ZULU rthi 

SWEET BOOT OF DEBOAAH 


BmCiAND AT MJHDAHAM 

CAT OR BATT 


AT MCA UMCENSORE 0 

TitACR DF THUNOEB 


TAA£AW and TT« GREAT WVf fl 

eoewTOWN 
tEfUNNAL iSlANO 


MAN FROM DEEP RiVER 




tWORD A SAHOAI. CLASUCS. «iai ) 


EL CIO 

The XO S^aRITANS 
FALL OF 


W|t|fi^tK.u/|jC(ie3 

WfDftBi PWM BBfh^ 


eaaaiMC Ih. IW m pr»Hdni i Nt« 

mtwB wthtf wwwi M i«Mfr «t mmv ttu** 
•clnN iTf rht tif !■ hi p af Wrw , yH •* f«a*H 


n* NR ti rtpi H*’ 

■N wif Hm 1* UM rivlAiW •< iRA prtlTfTN*' 


Jdia l»eC*r% 
£ttiin Tnvitl 


jaan 
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ATTENTIOrifl 

The Brand new, 1992 tKBlog, wJtn over 

1000 amaiing titles, will -jooif r lt^e can or write 

for VBurs today! 


PluiAS£ NtQTE: Trws# are ttailar vQ^ume^ Earn lapv coti' 

tains tne actual "previews of coming aiiractiona'^' to air iho movies 
iisiec wttnm that pa/tiouiar voUime THESE ARE NOT FULU 
LENGTH FEATORtSt 


MJMDI5 C. KAwAmAM STVilE 
A/VENILl JUllGIX 
PUAV Of A HiO« SCHOOL «AI0C 
iBOT H jLivsim.r mso« 
tH€ waCL SET 
HAKCOVOUfH 
El ammo STaJI 
COLLEGE COMTOCNTM 
WILO m THI COUNTRV 
SWIHQMT AI.0MG 
Pl>Y (T COOL 
HiSSlir COLlSmS 
f «€ LIVELY SET 
»LAROU SCAHUy 
mSliOTEK 
AiHDEnSilfEPCAS 
DOUBLE rnouBLE 
THE VOUNC nUHAWAYS 
LIYt A LfTTLE, LOWE AUTTLE 
CHAMdE Of HABIT XT' 
^ THE QQQO Tiwea BOLL 


thE AMBUSHCnS 

KIS3 THE ORLS AND WmJE THEM CHE 
A KAAH CIU.LED DAOCIEH 
THE ViaCOUMT 


OPEMTlCW «ID BBOTnEB 
SCOHPlO 
LiCHTHMiaCIOLT 


MY son THE VAMlWE 
fuTinrnv news mfft the monsters 

MAN «V11D -T-OUI O C HI AT CHTATim 
iirifNifni r on ivChCOca 

AlNf UL OH ORLOAF 
BLACA SARBATn 
iMf MASa Mngmi 

ttdhrnm Of autcicviciOD castle 
I ACT IN A CAGE 
hvSTCIBA 

MOMS It NS CHASM H^tAMA FMiRTv 


fFOA tflf 


CASTlE » ALDOO caiHM) 
HOfVMILE OR FATCMCOCA l&M} 
TEIADA CREATURES FROM THf CAAYE H 
THE SHE aCAST {SIMM]' 
mchtuaic Castle ii»ambi 


BATMAN AMO NORM |IHirt 
THE irrSTtRlANS 
MAM THtMOuT A BODY 
FRANAf NET f M 1 DAUTiH ff R 
fmM THf EARTH TO 14 MOON 
CHEAtUHE «HOM 14 HAUNTED SEA 
GOAAlH 

ATOMIC BHMN WM MOMStrtOSlTY 
fAMTOUAS 

DA MHO ANO T4 OALE«5 
SRACEILIOHT iC t 
acent for harm 
FAH nCNHEtTAII 

XXJHNEY TO fHt BEGiHNIMG Of tiMt 
BATTLE beneath ThE EARTH 
LAnnUOE EERO 
tidal wave 

BEVOND ATLANTIS 


Hf vrNaE Of THE LIVMOOCAD 
f ANG$ Of THE LIVIHQ 0 |AO 
THE SNMHT is MRLLmG 

Mark of r4 witch 

CUL SS mukj HAmNCO TO COUNT ORACULA 
Simon aimo of the witches 
TOUCH Of SATAN 
RAW meat 
B lUf BEARD t1B77> 
f OUR fLiFl ON GREY VELVET 

eiOOO tJfltJY or the she devjlb 

WKAED, WtCAEO 
PSYCHO FROM TEHA3 
EATEN ALfVE NiA HORROR HOTEL 
MQNSTHQlO TTon 


tATAflOAKS ClASt 
THE tHWO that COULON T (RE 
T4 «At {itUt 
eioooAHO ROits 
pACUSOf horrors 
CURSE Of TVe LlWta CORPSE 
CASTLE Of BLOOO 

LTTTlX RED RlEMG HOOO AND T4 MONSTERS 
14 HUROER CLRRC 
AtASn Of ILOOO 
OCAlHClMSC Of TARTU 
IT 

CALUDRON Of RtQOO 
TWISTED NIRVE 
CfWSENOO 
VENUS IN fUftS 
NlGHr OF OARK shadows 

CHILDREN SHOUiONT PLAY WITH DEAD THINGS 
DL V1L S Wt DOINO NIOhT 
TENDERnFSHiiM WELCOME TO ARROW BEACH 
HOUSE Of WHIPCORD 
FROM. BEYOND T4 ORAvE 
CAT O' Ni4 TJUt S 
OOHRLAGANO 
ALAMO Of OR MOREAU 

MSSOf 14 TAWWITULA Tflf 


-I^Cfsoui 

, ... >"> 

I j 

• ■ 4#E*JfcCii I I cr 


HAlUlClWmoN 

^raMOHIGOMERYsioNt 


Til By do EXACTLY 
\ whit you 
IhIrA WM 
thiydol f MfL 
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‘Better ^HoCtnes and‘Hhtson 

^Ifie QranadaSerks ^viezued 


Jeremy Brett 


of dysfunctional marriages. James 
Wilby, who went on to star in the Mer- 
chant Ivory Him of E.M. Forster’s MAU- 
RICE (1987), and later played loving son 
to Diana Rigg’s Mama-from-Hcll on last 
year’s MYSTERY! presentation of the 
ironically named MOTHER tX)VE, ap- 
pears briefly and wordlessly as the young 
James Barclay. 

In 1944 “The Crooked 
Man" was voted one of the Itss- 
succcssful Conan Doyje stories 
by the Baker Street Irregulars, 
but it’s among the best episodes 
of the filmed series. (Oddly, 
**“Fhc Speckled Band", voted the 
most succcssfuj, is not com- 
pletely at home on film.) Ijook for 
the chilling scene when Jones, lit 
by lightning, appears at the 
French windows amJ the camera 
cuts ever closer to his tonured 
face. Hitchcock couldn’t have 
done it better. 

— Richard Valley 


“You know, mild adultery has always 
been commonplace among officers and 
their wives serving in hoi climates,^ re- 
marks Dr- John H . Watson, late of the Fifth 
Northumberland Fusiliers, to a friend, as 
they delve into the likely murder of Colo- 
nel James Barclay, very late of the Royal 
Munslcrs, by his devoted wife, Nancy. 

“Thank you, Watson, for educating 
me in military morality," sniffs a bemused 
Sherlock Holmes. 

It’s a whimsical exchange, and one 
entirely absent from Sir Arthur Conan 
Doyle’s “The Crooked Man", published in 
the 1892 collection The Memoirs ofSher^ 
iock Holmes. Nor does Holm^, on the 
f>rintcd page, require much educating in 
matters, moral or otherwise, of a military 
nature. Most of the story is told by the 
Great Dctcaive himself when he turns up 
one evening on Watson’s doorstep, long 
after Mrs. Watson retired for the night. 
Granada’s TV version dispenses, as al- 
ways, with Watson’s wife and her exposi- 
tory baggage. Here, though, writer Alfred 
Shaughnessy makes another significant 
change in the adventure: he involves Wat- 
son in the investigation (via the good 
doctor’s military background) from the 
very beginning. Indeed, it’s Watson who 


brings Holmes into the case through 
his request for the Master Sleuth’s 
aid. (Another interesting scripting 
choice on Shaughnessy’s part is his 
idcntincation of the episode’s regi- 
ment as the Royal Monsters, the 
name used in American editions of 
The Memoirs of Sherlock Holmes. 
British editions have Holmes solve a 
case concerning Ihe Royal Mallows). 

THE CROOKED MAN lakes 
place in the martial setting of Aider- 
shot, with flashbacks to the Great In- 
dian Mutiny of 1857. This tale of be- 
trayal has more than a slight hint of 
Rudyard Kipling to it, and the strong 
element of romance plays well 
against the cool logic of Holmes, As 
noted, Granada’s Holmt^ “has no in- 
terest in military mauers"— is in- 
deed rather snobbish about them — 
which serves to further alienate him 
from his current sunoundings. 

Jeremy Brett and David Burke 
arc in top form as Ilalmcs and Wat- 
son, their disparate attitudes toward 
soldiering making for a little friaion 
in ihe early moments of the episode. 
Norman Jones is touching in the liile role, 
and Fiona Shaw (who stole what little was 
worth stealing in 1991*s THREE MEN 
AND A tJ'rn.E 1 JVDY) makes a strong 
impression as a friend of Nancy Btirclay. 
As the Colonel and his wife, Denys 
1 [awihome and Lisa Daniely add a fincly- 
cichcd portrait to the Holmesian gallery 


THE CROOKED MAN 
Adaptation: Alfred Shaughnes.sy 
Direction; Alan Grlnt 


LEFT; The world" s greatest 
detective (Jeremy Brett) and 
the physician least interested 
in the practice of me^iVtne 
(David Burke) solve the de- 
cades^old mystery of THE 
CROOKED MAN (Norman 
Jones). RIGHT: Norman 
Jones as Corporai Henry 
WtMHi of the Royal Mun.^ders. 
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Since Chmtmas, Brilisd lelcvision 
has been swamped by detectives. First we 
had the htstriooic Jeremy Bren as Sherlock 
Holmes, chasing TBE MASTER BLACK- 
MAILER ’round his safe. This was fol- 


lowed by David Suchet as the impeccable 
POIROT in three splendid two-hour films: 
THE ABC MURDERS; ONE, TWO, 
BUCKLE MY SHOE; and DEATH IN 


THE CLOUDS, As usual, the programmes 
exoctled in production values and period 
detail, but they were so much more inter- 
esting than the previous series fcaiuring 
the Belgian sleuth, which had used only 
the rather dull short stories. By utilising 
the Agatha Christie novels with their wide 
array of characters and labyrinthine plots, 
and giving them two hours* saecn lime, 
the mysteries had a chance to breathe and 
engage. Also, il*s pleasing to relate, they 
were darker in tone, the thrills and chills 
having more bite. 

POIROT was followed by VAN PER 
VALK, who someone once described as 
Maigret with clogs on, ITiis scries, featur- 
ing the Dutch sleuth, first appeared on 
British television in the 70s and was re- 
vived last year to some acclaim. Again the 
formal is that of the two-hour movie, giv- 
ing ihc viewer a chance to get to know the 
characters and weigh up the mystery while 
taking in the tourist shots of sunny Amsicr* 
dam and its environs. Bany Feeler, who 
plays Piet Van dcr Valk, has his own theo- 



ries regarding the renewed success of the 
Dutch detective: ‘it isa programme for grown- 
ups who art nol afraid to use their brains. 
He is the kind of detective who admits to 


reading a book or two, likes opera and po- 
etry and is aniculatc." (I fo^l sure that In- 
speaor Morse would agree with him.) 

Slaying on the conlincnt (and with re- 
vived sleuths), Granada’s new detective 
**biggie” is Simenon’s MAIGRET. This 
French cop was a great favourite on the 
BBC in the 60s, when he was played by 
Rypen Davies (nol my dad). Now this O 
million series features Michael Gambtin 


(an actor of some note in Britain, but per- 
haps not too well known in the States, 
though he dd star in lUE SINGING DE- 
ITCTIVE). Gambon is far from sure 
whether Americans will lake to MAI- 
GRET: “In Ameriai all the shows arc fast 


and furious. Maigret is slow and cautious, 
taking care in everything he does." 

The six-part series was filmed in 
Budapest because it resembles Paris as it 
was in the 50s — and is much cheaper than 
Paris in the 90s. Apparently, Michael Cox, 
the original moving force behind the Sher- 
lock Holmes series, was involved in the 
planning stage, but pulled out before film- 
ing started because of “creative differ- 
ences’’. However, Granada are so pleased 
with the project that they arc already plan- 
ning a second series for next year. 

Finally, that Oxford detective whose 
twin loves arc crosswords and real ale. 



turned up for a new scricsr— the last 
one, I hear! Yes, INSPECTOR 
MORSE, the trailblazcr in the two- 
hour detective movie stakes, stepped 
out once more onto the crime-filled 
streets of sunny Oxford with his 
trusty sidekick Sergeant Lewis to 
ponder over a new set of misde- 
meanours in the university town. 
These arc glorious programmes. To 
me they have the charm and enjoy- 
ment of a warm bath ora good bottle 
of red wine. Like all the detective 
programmes mentioned so far, part 
of the attraction of the Morse pro- 
grammes is the character of the de- 
tective himself With John Ibaw’s 
charisma. Inspector Morse has be- 
come a man that women want to 
mother and sleep with, and men 
want to know and share a night’s 
boozing with. This final series, the 
sixth, features half a dozen stories 
and, although Colin Dexter (Morse’s 
creator) no longer provides story 
lines for the screenwriters, he docs, 
Hitchcock- like, have walk-on parts 
in each episode. 

It is interesting to observe the 
way the television detective has 



changed in the last few years. We cenainly 
seem to have moved a long way from the 
days of the wham, bam, STARSKY & 
HUTCH, freezc-or-I’ll-blow-your-hcad- 
off kind of show. Holmes, Poirot, Van der 
Valk, Maigret, Morse— ^11 middle-aged 
men who tackle their crimes with the 'little 
grey cells’ and not a Colt 45. Perhaps we 
could do with a few more women to keep 
them company; at present we have only 
Miss Marpic and Jessica Reicher* 


ITic gentleman of horror. Hammer 
great Peter Cushing, is about to embark on 
what he expects will be his final film. It is 


to be a TV movie called HERITAGE OF 
HORROR, llic story deals with an old ac- 
tor who is desperate to play King Lear, but 
is not taken seriously b^use he has previ- 
ously been known only for his honor-film 
roles. Il seems that the movie has been de- 
signed so that il can present many clips of 
Peter’s past performances. We wish him 
well with the venture. 


Al the time of this writing (mid-Bebm- 
ary), Granada plan to film at least three 
more Sherlock Holmes adventures: “The 
Red Circle”, "The Sussex Vampire” and 
“The Retired Colourman". The scripts 
have been written and Brett and Hard- 
wicke are now wailing for the go-ahead. 
Let’s all keep our fingers crossed. 
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No survey cf circus thrillers would be complete without ai 
least a perfunaory examination of American International Pic- 
tures* CIRCUS OF HORRORS. One has to go back to Tod 
Browning’s melodramas of the 20s and 30s to find a movie that 
exploits the possibilities of sadism and sawdust as evocatively as 
this British-made, American -financed shocker. 'Hie film, like ihe 
circus itself, offers tawdry thrills with a healthy strain of huckster- 
ism; CIRCUS OF HORRORS is probably the nastiest cotton- 
candy movie ever made. It is 
every bit as vulgar as the pro- 
ducers SCI out to make it; the 
color/scope photography as 
well as the cheesy production 
values only contribute to the sense of tastclcssness. As to be ex- 
pected from a big-top thriOer by AIP, CIRCUS OF HORRORS 
owes more to a sideshow than to Ringling Brothers, nudging the 
prescribed limits of sex and violence close to its fringes, at least by 
the prim standards of the late 50s. 

AIP promoted the picture with another of its hard-sell adver- 
tising campaigns, a)mpleic with an exceptionally lurid theatrical 
trailer designed to make the film look even gorier than it actually 
was. The tX]ually unsublle poster art faithfully depicted ihe movie’s 
grisliest scenes in appropriately vibrant 
carnival colors, highlighted by ; 
full-figured girl in eye-catching 
circus tights dangling from a 
hangman’s noose. For good 
measure, the overimagi native 
artist, harboring an apparent af- 
finity for Hammer vampires, 
added a toothsome figure in a 
Dracula cape who doesn’t even 
appear in the film, CIRCUS OF 
HORRORS was greeted with a 
mixed reception. The Catholic 
Legion of Decency 


slapped it with a stem “B" rating for "excessive bmtality, sugges- 
tive costumes and situations”, which only served to titillate the 
thrill-starved teenage market that the Legion was trying to dis- 
suade, The film was a big money-maker, and even enjoyed some 
critical success, a rctil rarity to American International. 

Letting the audienoi know it means business, CIRCUS OF 
HORRORS bursts onto the saecn with one of the most harrowing 
opening scenes ever. A title slide sets the year at 1947, Inside a 

cottage in the English country- 
side, a young woman (whose 
face is out of camera range) 
hysterically screams the name 
"Rossiter” while smashing ev- 
ery mirror in sight. The film cuts to a car screeching down a nearby 
higjiway. Ihc driver, Edward Finsbury, confides to his future father- 
in-law, Dr Morlcy, the suspicion that his fiancde, who disappeared 
weeks earlier, is hiding in the family country home, Tlie girl 
Evelyn, has recently suficred a minor facial disfigurement, which the 
entire medical establishment — excluding Dr, Rossiter — has diag- 
nosed as not treatable. Convinced 
that Evelyn has submitted herself 
to Ross iter’s unorthodox treat- 
ments, the two men break into 
the house, only to find the 
girl, obviously deranged, 
with the left side of her 
face a hideous mass of 
scar tissue. 

As the authorities 
close in, Rossiter at- 
tempts a high-speed 

* 

1 


by Michael Brimas 
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Al CIRCUS OF HORROR photos in this issLie: 6 19G0 Amerkari Intefnaiicinal Pidures 



ABOVE: Circus ijwner Vanei (Donaid Pleasence) promises to 
give piasiic surgeon RossUer (Anion Dijfring} anything he warUs 
if only he *U fix NiaUe Vanet *s war^scarred face. Rossker wants a 
circus. BELOW: Vanet has a fimd waltz wUh BoiKothe Dancing 
Bear as Rossker watches. 



getaway, but only succeeds io running down a policeman and 
slashing his own face in ihc ensuing accident. Rossitcr’s meek 
assistant, Manin Webb, and Martin *s sister, Angcb, perform in- 
stant plaaic surgery on the doctor. The trio make their way to the 
Continent, hoping to find a new front to continue their experimenis. 

In France, they stumble upon a run-down circus owned by the 
drunken Vanet and his little girl, Nicole, whose face was left 
scarred in a Nazi raid. Rossitcr (now Dr. Bernard Schuler) success- 
fully operates on the child and takes over the circus when Vanet Ls 
“accidentally^' crushed to death by a bear. 

Rossiter hits upon the fantastic and rather pointless idea of staf- 
fing the circus with criminals, all of w'bom have suffered some 
form of facial mutilation, which he surgically corrects before train- 
ing them as performers. In 10 years he builds the detelia circus into 
one of the greatest shows in Europe; how-ever, when any of the 
restored beauties decide to leave, Rossiter, using Martin as his hench- 
man, arranges their “accidcnlar deaths in full view of the audi- 
ence. Twelve deaths later, the big top arrives in England, inspector 

Michael Brunos is coauthor qf Universal Horrors, and has 
written articles for Fitmfax, Midnight Marcpiee, Fatigoria, and 
Stariug, among others. 


Arthur Ames of Scotland Yard, who suspcds there's a murderer ai 
work in the “Jinx Circus", gots undcraiver as a newspaperman cov- 
ering the show. His questioning of Nicole, now one of the star 
attractions, convinces him that Rossiter and Schulo: arc the same man. 

Rossitcr falls in love with his laiesl prot^gi^e, Melina, whom 
he is grooming as an animal trainer. Ihis incites the professional 
jealousy of his earliest recruit, Elissa, who demands top billing. 
Overhearing Ames discussing the Rossiter case, ELissa attempts to 
blackmail the plastic surgeon, who responds by planting a boa 
constrictor in her dressing room. She narrowly escapes with her 
life, but her luck runs out when Martin makes sure that the rope 
snaps during an aerial act, plunging EUssa to her death. 

Determined to get the goods on “Schuler", Amts enlists the 
aid of Evelyn Morlcy (who is still recuperating from her ordcai of 
a decade earlier) in identifying the doaor. Meanwhile, Angela and 
Martin, who’ve been quictiy plotting against their Icss-lhan-apprc- 
ciative boss, sabotage Melina's animal aa; the girl is mauled to 
death by lioas. Rossitcr goes berserk and gets into a tussle with 
Martin, during which the surgeon accidentally stabs Angela to 
death. The police arri%'C, hell-bcm on arresting everyone in sight, 
but Marlin manages to spring a gorilla from its cage before he is 
dragged off to headquarters, Rossitcr outruns the constables and 
even slays the hairy brute with his knife, only to be run down by a 
car driven by Evelyn Morlcy. 

Having mtiqucd HORRORS OF THE BLACK MUSEUM 
(1959) several Issues ago, this writer approaches CIRCUS OF 
HORRORS with a sense of rtxjundancy. Although the plot lines of 
both films have little in common, siylLstiailly they are cut from the 
same cloth. BLj\CK MUSEUM was years ahead of its lime in its 
clinical depiction of violence, but it is usually regarded as a Icss- 
than- respectable quickie, a prurient and rather plodding exercise 
in cinematic blood Iciiing, CIRCUS OF HORRORS, on the other 
hand, is fondly remembered by followers of the genre. 

Both pictures have more in common than a casual perusal of 
their credits indiaitcs. Prcxluccr Herman Cohen reoemly revealed 
to interviewer Tom Weaver that he worked behind the scenes of 
CIRCUS OF HORRORS without receiving official credit. Cohen 
claims he not only acted as executive in charge of production, 
representing his partners Nat Cohen (no relation) and Stuart Levy, 
but actually owned a piece of the picture and was often on the set. 
The producer was invited onto the film at the behest of the “other 
Cohen" simply because Julian Winilc, CIRCUS' official producer. 


Continued on page 28 



Rassker, Dn Schuler^ tries to convince Magda Von Meek (Van* 

da Hudson) that it will he far healthier not to teave the big Iqp, 
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Circus oF Horrorsi i^e iiuo 

6y RichQRd Villey 


Tli€a'*s ctwaacr joke buried deep in ihe dime-novel splen- 
dors of 1960*s CIRCUS OF HORRORS that’s guaranteed to 
bring knowing, cynical smiles to anyone with even a passing in- 
terest in show business. CUssa Caro (trika Rcmbcrg), the one- 
time hooker/biuidcress who’s risen to fame as the prem ter aerial ist of 
the Schuler Circus, enters ihc caravan of Dr. Rossitcr (Anton Dif- 
fring), the showman/plaslic surgeon who’s made her a stiir, Elissa’s 
intentions arc not amorous: neither are they blocxlthirsty. No, the 
former knife-wielding streetwalker r>ow has but OfK overwhelming 
desire: she wants lop billing, ThaCs right, the show -biz bug has 
claimed another viaim* HlLssa Cano will be a lieadlincrordic t^ing. 

She dies. 

CIRCUS OF HORRORS is, in many ways, Ihccincmadccquiv- 
alcnt of all those lurid 50s paperbacks, the ones with half-nude 
blondes sprawled lustily across their covers, bul whal seb it above 
such catchpenny companioas as I967’s l^ERSERK! — what seb it 
above most non-circus spook shows of the period, for that matter — is 
the often-surprising manner in which iLs characters behave. Left 
to lesser talenb, Olissa Caro w ould remain the vicious, hatc-nUed 
underdog she Ls when first we find her plying her trade. Instead, 
in the capable hands of writer George Baxt, director Sidney 
Hayers, and star Erika Rembcrg, Hissa is transformed by ambition 
and unsuspected ability (plus a dash of plastic surgery) into a sib rant 
woman whose behavior, while hard- 
ly admirable, is at least different 
from her behavior in the past. 

Character development has 
never been one of the prime con- 
cerns of the horror film. (I’br every* 

Frankenstein Moasier who advarK.'es 
from child to hasband to mindless au- 
lomaton^a natural progression — 
there are a dozen Draculas whose al- 
liludcs are unchanged by the centu- 
ries.) In CIRCUS OF HORRORS, 
though, the reactions of the princi- 
pals, sianling in (heir spontaneity, pro- 
pel the Storys as cffcaivcly as docs 
the endless siring of murders and 
mulilatitms. llius, Elissa, enraged at 
finding herself relegated to second 
place on the circus posters, stops to smile as she overheara a e&c- 
between young Nicole (Yvonne Mofilaur) and the man fiom 
Soodind Yard (Cxxirad Phillips). 7^us, Rossitcr, whasc altruistic 
impulses have long since been crushed by years of bltxxlshed, is 
thtxoughly taken aback when Nicole says, in daughterly fashion, 
that she loves him. 

In one way, especially, the entire circus troupe behaves un- 
iruc-io-form. Rossitcr has peopled his company with acrobats, 
clowns, and light -rope walkers who, before the surgeon’s admin- 
istrations, were ail hardened thieves and killers with unseemly 
facial scars. Yet not one of them persists in lawlessness once 
they’ve learned an honest trade. Elissa ’s not out for money; no, 
whal she craves Ls stardom . Magda Von Meek (Vanda i iudson), 
the stunning equestrienne who doubles in a knifc-ihrowing aa. 


finds fortune in the arms of a wealthy admirer (Bond veteran 
Waller GoicU), but genuinely adores the man. Melina (Yvonne 
Remain) is prepared to enter a lion’s cage out of love and grati- 
tude for Rossilcr’s face-saving abilities. For all the mayhem, the 
Schuler Circus turns out to be, not only a spectacular show, but a 
remarkably successful experiment in pmm reform — and CIR- 
CUS OF llORRORS sails blithely past the timeworn cliche of the 
big lop acting as merely a front for criminal activity. 

Rossi tcr’s aas of vengcncc against performers who plan to 
move on to better things are deftly staged and, from the killer’s 
point of view, foolproof* Slip arsenic in someone’s cup of tea and 
it’s pretty obvious they’ve been poisoned. Knife someone while 
they snore in bed and chances arc it won’t be labeled an accident. 
But skewer a human target in full view of hundreds of spectators, 
and who’s going to doubt that it’s just one of the hazards of the 
profession? Circus aas aren’t called "death-defying” for nothing; 
small wonder, then, that death sometimes retaliates. Whal Rossi- 
Icr’s crimes lack in discretion — and they’re scnsaikml enough to 
christen Schuler’s the "Jinx Circus” — they make up for in their 
apparent inevitability. Poor Saxhtnd Yard! From smn to finish, the 
parade of killings Ls never ad u ally proven to be anything other 
than accidental. There’s simply no evidence to show otherwise. 

CIRCUS OF HORRORS* tawdry^ virtues arc such that it’s 
possible to make too big a case for 
the film. In this, it’s not unlike the 
pulp potboilers of such writers as 
Cdmell Woolrich and Jim Thompson. 
Woolridi’s Night Has a Thousand 
Eyes and Thompson’s The Orifiers, 
for example, written with the sole 
purpose of earning a buck, have im- 
pressed latter-day critics with their 
namiiive glories. Stylistic Raws and 
deficiencies in plotting arc over- 
looked in the rush to "rescue” a lost 
classic. Make no mistake: CIRCUS 
OF HORRORS has its fair share of 
defects. Its performances plummet 
from the heights of Anton DLfTring, 
Erika Rembcrg, and, in a minor role, 
Donald Pkascncc, to the depths of 
ihc Yvonnes Monlaur and Romain. (Monlaur repeated her ftx)l- 
ish-hcroinc bit to much better effect in 1960’s BRIDES OF 
DRACULA, while Homain, minus dialogue, came into her own 
in 1961 ’s CURSE OP* H IE WEREWOLF.) C^rad Phillips, a lal- 
ented actor, is stiff and unappealing as Inspcaor Arthur Ames of 
Scotland Yard. Several subplots, including one involving a sad- 
faced clowa have virtually no payoff. A caged creature that may 
or may not be a gorilla“bul certainly is never referred to as 
such — is a mystery unsolved. Still, the movie speeds by at such a 
furious pace that it’s as easy to miss its flaws as it is to ignore its 
virtues. Over 30 years sirKX’ it first hit neighborhood screens, CIR- 
CUS OF HORRORS remains the most garishly entertaining 
blend of sawdust, spangles, and slaughter ever pul on film. 



Somewhere in Franc Dn Rossi ter meets Etissa 
Caro, a haltfe-scarred prQsdittite* 
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Rossiier (Anion has fallen madly in lm*e with Ihc ttisci€ms Melina (Yronne Romain), Naiurall}\ the JtrsI thing he plans (o do 

is lock her in a cage wUh a pack of hungry lions. 


had 3 background in mostly high -budget Rank productions and 
seemed like a lish out of water helming so sordid a penny-dreadful 

But pcnny-drcadfuls, at least of the American variety, were 1 kr- 
man Cohen's stock in trade. The producer left his stylistic finger- 
prints deeply embedded in ihc picture, and apparently in the script 
itself. Cohen’s focus was always on the villain, usually bucking 
the time-honored convention of a standard love interest. As in 
BLACK MUSEUM, the homicides are spectacularly staged and 
disarmingly brutal Although CIRCUS OF HORRORS contains 
far less graphic gore, both films have an unmismkable misogynis- 
tic streak. Good taste is usually the first casually in a Cohen movie, 
but they’re seldom boring: his lack of reverence for his characters 
adds a spark of unpredictability that was a novelty in the 50s. Vir- 
tually anything goes in COhen's piaures, and no character is above 
being killed off; indeed, in BIJKCK MUSEUM and KONG A 
(1961) every major character is dispatched before the wrap-up. 

CIRCUS OF HORRORS* scrccnpby was penned by George 
Baxt, who is best known for his mystery mvcls. The picture is not 
his proudt^i achievemenL Reportedly Haxt had so little faith in the 
production that he rejected a percentage of the film’s ^oss in favor of 
a flat fee (much to his regret, as it went on to turn a tidy profit). 

Some critics at the time of the movie’s release echoed Baxt’s 
dismal appraisal. Thc^ew York Herald Tribune '% Joseph Morgan* 
stem summed up his dissatisfaction with a terse “horrible. Not spirk> 
chilling horrible, just horrible horrible/’ But over at the New York 
Times^ Howard Thompson wagged his critical tail most approv- 
ingly in a praise-packed review, calling it “the crispcsl handsom- 
est, and most stylish shocker in a long time. , , Jt projects 
and sustains an electric tension”. Incredibly, 'Fhomfson 
lopped off his critique by calling the film “surprisingly 
civilized." 

Seen today, CIRCUS OF HORRORS works more 
on the level of schlock eniertainmeni than as the so- 
phisticated, weil-heclcd thriller Thompson claimed it to 
be. Its plot is straight out of a 40s mad-scientist movie, 
and Baxt’s slapped-togeiher, Johnny-on-thc-spoi con- 
struction is often painfully evident. Although one 
watches horror films realizing that the usual rules of logic 
should be checked at the door, CIRCUS OF HORRORS piles 
on the absurdities to the point of burlesque. Fortunately. Co- 


hen has (for a change) a capable director in Sidney Hayers, who 
imbues the film with a sheen of calculated, ruthless intelligence. 
Hayers conccnimtcs on suspense and even gives the villain some 
dimension, although the lesser chaiactcrs remain, disappointingly, 
paper-thin. Ihc only glimmer of humor^ — a stunt man in a cheap 
I lallowccn gorilla suit — Ls unintentional but at least Hayers keeps 
the beast ojt of camera range as much as possible. (The pressbook 
synopsis tries to gloss over this embarrassment by referring to it as 
an “unearthly locking creature of the dreus", but whai do they 
know? The bunglers couldn’t even get Rossitcr’s alias right!) 

Baxt’s script is rife wiili mayhem, but the mindlessness of the 
situation keeps coming back to haunt him. As if he were unaware 
of his fugitive status, Rossiier constantly risks exposure by turning 
his killings into well-attended public exhibitions, a surc-fiie way to 
attract polkc attention. He maintains what could only be described 
as a super-human schedule. Not only docs he groom mutilated 
criminals to become seasoned circus daredevils, in his spare mo- 
ments Rossiier succeeds in turning an impoverished, ftca-bag car- 
nival into a world-class outfit. All the while he is making trail- 
blazing advances in plastic surgery in his cramped, inadequate 
circus trailer; h^ “miraculous" operation on Nicole is perfomned 
on a wooden table with no equipment in sight. Miraculous is right! 

Much of the nonsense is kept in check by Anton Diffring’s velvet- 
smooth, skillful underplaying of Rossiier. Diffring was presumably 
ciLsl on ihebasisof his work in THE MAN WHO COULD CHEAT 
Dli^'ni (1959), 1 lammcr Studio’s juvenile but spirited reworking of 
the over- literary THE MAN IN HALF 
MOON sn^ET(1944). Ihe casting 
was sensible, if not inspired, 
and Diffring makes the most 
of the opportunity. Ihc actor 
gives the right shadings of 
ruthlessness, egomania, 
scientific detachment, and 
even sex appeal to the 
role. Diffring haidily dom- 
inates the film, helped by 
Baxl’s refusal to give him 
any competition from the 

nlhcr charartrrii. 
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Rossiier is infinitely shrewder and more ma^etic than anyone 
cise in the movie, (The German-bom Diffring’s accent gives CIR- 
CUS OF HORRORS unsettling political implications that the 
script probably never intended), llie rest of the male characters arc 
either total incompetents or weaklings; the females vipers, shrews, 
or simply bimbos. Rossiter’s accomplices, Martin and Angela, arc 
wholly unsympathetic, self-loathing characters. Starting out as the 
plastic surgeon’s right-hand man in the operating room, Martin 
quickly degenerates into a glum, spineless trigger man. Angela, 
hopelessly in love with the brilliant psycho killer, falls only too 
willingly into the role of the woman scorned. Both serve under 
their master’s thumb in silent misery. 

If you think the upright, non-villainous characters fare better, 
think again. Inspector Arthur Ames spends most of his time under the 
sheets with the moie curvaceous members of Roesiier’s troupe — ^"'All in 
the name of duty," he reminds his boss — then watches ineptly as they fall 
victim to the plastic surgeon’s weli-deviscd “acxddenls". To our h^’s 
oedit, Am es docs have his suspicions and chides Rossiter about his “Jinx 
Circus” with its staggeringly high casualty rate, hut the intrepid villain 
brushes aside all comment with authoritative indignation, Scotland 
Yard more than meets its match in the diabolical Dr. Rossiter, never has 
B movie murderer had a more cooperative foil. 


Rossitcr’s viaims seem almost designed to elicit as little sym- 
pathy as po^ible. The troupe members are all fugitives from the 
police, with two strikes against them from the outset, Elissa, who 
is first seen working the streets as a prostitute, is made into such a 
harpy that her murder doesn’t come soon enough. Having barely 
survived Rossiter ’s botched attempts on her life, she brazenly an- 
nounces her intentions to turn him over to Scotland Yard upon 
completion of her death-defying circus act. Naturally, the plastic 
surgeon has just enough time to set a lethal booby-trap, IFs a stock 
situation that has turned up in scores of movies and bad television 
shows, and it’s never very believable. 

More surprising is the development (or lack of it) of the char- 
acter of Nicole. In our first encounter, Nicole is sensitively de- 
piaed as a child viaim of the war, her shrapnel-scarred face the 
result of a Nazi air raid. In a moving scene, she runs among the 
circus animals, joyfully showing them her newly-restored face. 
Nicole is the kind of character who could be expected to mature 
into (he female lead, her innocence preserved relatively intact. 
Instead, she all but fades into the woodwork (or possibly the saw- 
dust) to become just another bimbo in circus tights, 

Coniiniied on page 96 
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THREE RIHG CIRCUS 



interviews by 

Richard Valley 


Recently, George Baxt, Sidney 
Hayers, and Erika Remberg— > 
writer, director, and star of 
CIRCUS OF HORRORS, re- 
spectively-' — met for lunch and a 
brief chat, via telephoiie, with 
Scctriet Street about circti$e|; 
Snakes; Antfn DifTring; the 
Baxt-scripte^ilHayers-directi 
BURN WITC|i, BURN; cl 
Sorillas; andnl-ley put iti 
lately— bosoii|s.B 



Geor^ge Baxt: Well, I*m iiilliog right here 
with Sidney Haycre and Erika Remberg* 
who was one of the stars of ihc film* Whai 
do you want to know? 

Scariei Street: Jtm about ev*erythmg. limv 
did CIRCUS OF HORRORS come about? 
GB: It came about because a producer 
named Julian Wintlc coniacied my agem* 
Richard Hatton, and said, ‘‘They need a 
horror film, preferably set in a circus,** 
They want^ lots of beautiful girls with 
big tils whenever possible* And they were 
being backed by Sam Arkoff and his part- 
ner from American International, right? 
Off the top of my head I told a terrible 
story about a circtis run by a plastic sur- 
geon who turned criminals into beautiful 
people. The ones that weren’t beautiful 
became freaks. They said, "Okay, you 
have a deal ” and 1 almost fainted right in 
front of them* Sidney Hayers was at this 
meeting, ’cause he had been an editor for 
them* "Dtis was going to be his first big pic- 


ture* and [ had no idea that this was going 
to be a big picture, in color and all that 
jazz. So I did a draft of the movie, which 
they hated. And then I rewrote it and what 
1 rewrote became CIRCUS OF HOR- 
RORS. That began the hunt for ihc big- 
tilted ladies. Wc found Yvonne Romain, 
who is now Mrs* Leslie Briojssc. Shc*s the 
one who gets eaten up by the Lions* And 
then we found the future Mrs* Sidney 
Hayers, Erika Remberg, She is the lady 
who hangs by her neck and who’s not 
afraid of the doctor. And then there wiis— 
none of them had hig tits, by the way, ex- 
cept Yvonne— then there was Yvonne 
Monlaur; she was the French girl. And 


Vanda Hudson I She was four months preg- 
nant, so wc had to kill her fast. 

SS: Anyone else? 

GB: Ohi And Jane Hylton, dear lady! She 
died about three years ago. Jane Hylton; 
she was the other lady. We had a terrific 
casL Wc had Kenneth Griffith, Donald 
Pleascncc — wc kill him in the first reel, 
happily. He got eaten by a bear, !t wassup- 
to be alligators, but we couldn’t get 
alligators, so wc fed him to Bonzo — "Hel- 
lo, Bofizo!" — or Bozo or something. I think it 
was an eight-week shooting schedule. Wc 
used the Billy Smart Circus. We could only 
have them until, I think, two in the after- 
noon, because they had matinees. We shot 
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Photot courtesy of Sidney Hayers 



PhcAo: Marlin W^flrmer 



In CIRCUS OF HORRORS, Vanda Hudson is ihc first Ut die, for rea.wns fmving noth- 
ing whatsoever to do with the scripts 


al Gapham Common; 1 remember il ndned 
all the time. We were slithering around in 
mud throughoui the entire piciurc* 

55; You were therefor the shoot? 

Glh I came as much as possible. We had a 
leading mam Conrad Phillips, and the star, 
of course, was Anton Diffring, the never* 
lo-bc-forgoiien. 

55; Can you tell us a hit ahtmt him ? 

GBi* Anion Diffring? He made hLs fiisi sue* 
ocss in I AM A CAMERA, with Julie I lanis 
and Shelley Winters. He played the Jewish 
boy in that. He was in a lot of war pictures. 
He'd been around for years. And the pic* 
turc CIRCUS OF HORRORS became the 
big surprise smash hit in America, We had 
this big hit song! “Look for a Star"! 

55: We were going to ask you about that. 
GB: Written by a man named Mark An- 
thony, believe it or not! And il became a 
big, big hit record. 

55: Was it written specifically for the film ? 
GB: Y^, !Fs Erika’s number; she comes 
out and walks to the rope that she's gonna 
climb and hang by— as in thereby a talc. 
Well, the movie opened in Chicago and 
look in, for those days, an amazing 
5100,000 in the first week, and suddenly 
became top of the bill It was billed above 
the picture ICE PALACE with Richard 
Burton. 

55; That's an odd double bilL 
GB: Il was a very odd double bill I was in 
England; I couldn't undersiand why they 
were pulling those two pictures logcther. 
55: There seems to be a tongue dn-cheek 
element to the film. For exampk\ it's the 
only film we*ve seen that actually has a 
sequence begin with the title **Somnvhere 
in France... ** 


GB: (l^iughs) It rciilly wasn’t meant to be 
funny. U was meant to cui the budget and 
get right lo the story. You have to admit, 
that story moves like a house on fine. The 
funny one that nobody ever got was with 
Conrad Phillips. He's watching Erika 
hanging by her neck and iwirling, and he 
says lo Anton Diffring, “Il must ail be a 
mailer of timing,” And Diffring says, “If il 
wasn’t, wc*d have to use a different girl 
every night.’* (laughs) I got away with 
murder with those lines, 

55: As you said, CIRCUS OF HORRORS 
is a I’cry fast-moving film... 

GB: Sidney did most of the editing on that 
film . i Ic just looked al me sternly and said, 
“I did all the editing on lhat film,” 

55; 7/fere seems to he a very interesting 
ambivalence about the characters. Ewn 
Dr. Rassiter has some positive traits. Was 
that in your original script? 

GU: I always try to give them humanity. I 
always say horror only worJes if you be* 
lieve in the people you're watching. In 
other word,s, I don't believe in somebody 
sticking their hand in somebixJy’s chest 
and pulling their hcjirt out, I mean, there's 
no horror in CIRCUS OF HORRORS, It’s 
all inferred. You don’t sec anything; the 
only thing you ever see is the knife slick- 
ing out of Vanda 1 ludstxi's nedt, 

55; s^nd you don *t aen see that go in. 

G B: I'hcy cut it. We had it go in, but il was 
cut by the censor. 

55: Two questions that been want- 
ing to ask for years. What is that thbig in the 
cage that looks like an anorexic gorilla? 
GB: It was a kind of flop operation of Rossi* 
tor’s, 1 guess. Sidney, what was that thing? 
Sidney Mayers: What thing? 


GB: The thing that finally comes chasing 
after Anton? 

Sli: A gorilla. 

GB: It was a gorilla, 

55: It was a gorilla? 

GB: Yeah, 1 1 was a gorilla that missed, 
(Laughs) 

55: And the other thing we wanted to ask 
about is the chivn who's never seen out of 
make-up... 

GB: In the script* originally, he’s disfigured. 
He takes his make-up off and he’s totally 
disfigured. We cut that. 

55: We want to ask you about BURN 
H77’C//, BURN, which you wrote and Sid- 
ney 7/ayer5 directed. Recently, Richard 
Matheson claimed you had no involvement 
whatsoever in writing the script. 

GB: Yeah? You tell Richard Matheson 1 
did a complete rewrite from top to bottom 1 
I mean, they couldn’t go on the floor with 
the script they wrote. Matheson ’s panner, 
Charles Beaumonl, had died at that point. 
Which is why I gel no credit in this coun- 
try, but on all the prints in Europe and Asia 
and in all the reference books, it says, “and 
George Baxt” It w^^ called NIGHT OF 
'IHE EAGLE in England, 

55: RighL 

C;B: But, please! I wrote scen^ he never 
heard of! 'Fhe bridge game! Tlie chase on 
the bus! The scene where Peter Wyngaard 

f oes out after Janet Blair, that’s all my stuff. 

5: Mr. Hayers, how were you and Mr. 
Ban reunited for BURN WITCH, BURN? 
Did you call him in to re-write the script? 
SH: Yes, he was called in lo do some re- 
writes on it. 

55: We 'd heard that June Ally son was 
originaliy cast in BURN WITCH, BURN 
and was replaced. Is that true? 

SIh No, that’s not true. 



Mystery writer Ge€wge Baxt scripted s«v- 
end of the best iaie-50sfeariy-60s korror 
films, including CIRCUS OF HOR* 
ROES and BURN WITCH, BURN. 
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“Wi? kiUed Donald Pleasence in the first reel, happily. He 
got eaten by a bear. It was supposed to be alligators, but 
we couldn V get alligators, so we fed him to Bonzo... ” 


SS: So h was Janet Blair from the beginning ? 
SII: Janet Blair, yes. 

SS: Mr, Baxt, you were also invohvd in 
writing the story for the Hammer film 
VAMPIRE CIRCUS, weren J you ? 

GB: 1 did nol write the story; they bought 
the title. 

55 ; Just the title? 

GB: They paid me £KOCX) for the title 
VAMPIRE CIRCUS. I had a great story, 
but they wanted to go with their own story. 
They said, “Wc want the titled So wc 
dickered and dickered and 1 made £1 ,000. 
Not bad for a title. 

55 ; So! What was your idea for the story? 
GB: Oh! It*s too involved. 1 had a dentist 
who pul his drill through somebody’s eye. 
SH: You’ve been drinking. 

GB: I have not been drinking! I was des- 
perate. I couldn’t think of anything. 

55 ; Just a quick word about your books. 
You have different series— for example, 
the celebrity murder series, which in- 
cludes The Dorothy Parker Murder Case, 
The Tallulah Bankhead Murder Case, and 
The Alfred Hitchcock Murder Case. Are 
you going to be doing more? 

GB: I have two more coming out. There’s 
The Greta Garbo Murder Case and The 
Soel Coward Murder Case, They’re loo 
much hard work, llicy’rc easy to write, 
but they’re murder to research. 

55 ; What about the Max Van Larsen and 
Sylvia Plotkin mysteries? 

GB; They’re gone. 'Rial’s over with. No- 
body wanted the third book. 

55 : Mr, HayerSt you used Billy SmarPs 
Circus in CIRCUS OF HORRORS, Were the 
acts in the movie written around SmarPs 
performers? 

SH: No. The act that my wife performed, 
which was on the rope, was performed by 
a woman called Alma Paica. Her husband 
swung the rope. Erika, I must say, was very 
strictly rehearsed as to how to do that. Ob- 
viously she wouldn’t go up to that height, 
but at least we got all the close shots of her 
doing it. As for the lion tamer, obviously 
we couldn’t put a woman in there, so he 
had to wear woman’s clothing. Then, right 
at the 1 1th hour, he told us, don’t know 
how the lions will react when I get in there 
dressed like this. 'Riey can come over the 
top of the cage, but if they do, don’t run. 
Otherwise — well, just stand still.” That was 
a fairly daunting experience. Particularly as 
one of them ^ gel out and everybody j ust 
stood there absolutely shitting themselves. 
But we didn’t run. The lion just strolled 
around while everyone stood there and the 
roustabout bad to get the bugger back into 
the cage. There were quite a few interest- 
ing experiences. 


55 ; You said earlier that all the editing on 
the film was your oH’n? 

SII: Well, it was started by a fellow called 
Reginald Wills, who went off on some- 
thing else. So 1 went into the outing room 
and did it myself. 

55 : It*s an incredibly fast film. It also has 
quite a few jump cuts, where most films of 
the period use dissohes, 

SH: Well, Pm one of the products of Da- 
vid Lean. When I entered the business I 
worked with Ixan, and he was trying to get 
away from that sort of technique. He would 
talk about direct entry into scenes, “be- 
cause,” he said, “the most difficult thing 
when you make a picture is to hook the 
audience with the next scene.” He was al- 
ways picking up the hook, and I sort of fell 
into it. Of counic, it’s very common today. 
SS: Anton Diffring had a reputaikm for 
playing colddicartcd people. What he 
like in real life? 

SII: He certainly wasn’t cold-hearted. 1 
think, being German, he obviously had a 
rather Germanic view of life. But he wasn’t 
a doomed man or anything like that. In 
fact, he was a very nice man. 1 liked him 
very, very much indeed. He was cas> to 
woric with, very cooperaiive and, I mast say, 
I found him veiy agreeable. 'The thing is, he’d 
been cast as so many SS men and Nazis, 
that maybe he got a reputation for cold- 
hearted ness, which isn’t really very fair. 
SS: He certainly is excellent in the film. 
Was he the first choice for the role? 


SFl: [ think he really was. i think back to 
Jim Nicholson and the discussions we had 
in London. 

SS: Miss Remberg, wc wonder ifym have 
any memories of making CIRCUS OF 
HORRORS, 

Erika Remherg: Well, I had to learn this 
act on the rope. I praaiced three or four 
weeks, so they cou Id do the close shots and 
the half close shots. And then 1 had this 
scene with the python that I dreaded very 
much. I ended up becoming very great 
friends With the python; 1 ahnosi wanted to 
buy it! Except my husband said, “If you 
bring that python home, wc divorce!" 

SS: We were amazed to see that the python 
was actually around your legs, 

ER: Yeah. 1 used to carry it around my 
body. It would snuggle around my body 
and stay there. I would go for a nap after 
lunch, if I had the lime, with the python 
around my belly, arKi when I woke the py- 
thon was curled up next to me on a pillow. 
It would sleep in the bathroom next to my 
dressing room, curled around the toilet. 
(Laughs) A real character, that python. 
SS: An affectionate co-star. How high up 
were you when you did the rope trkk? 
ER: About 25 to 30 feet. 

55; Tlmt high? ThaPs incredible. 

ER; No. No difference. The height makes 
no difference. 

SS: There* s a close-up in the film, when 
the rope breaks and you fall When you hit 
(he ground, it really looks like you hit it 
hard. Obviously you didn *t fall from that 
great a height*,, 

ER: No, no. 

55; But it certainly Icxjks painful, 

ER: It looks like that? Tlien it was done 
right! e 



Anion Dijfringf with the a:^ f ICenneth Griffith and Jane Hylton^ indulges in a iiuk* 
known fad of the 60sj^ tabletop plastic surgery. His patient Ls Carla Chat loner. 
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the 

NEWS ^ HOUND 


In keeping with the aimival atmo- 
sphere of this particular issue of Scarlei 
Str€t% the Hound would firel like lo men- 
tion that his long-awaited starring role in 
the motion picture CARNIVORE OF 
SOUl^ has been canceled due to creative 
differences. [I'hey didn't want him, — Ed.] 
Despite this unfortunate turn of events, 
your canine correspondent returns wiih 
news hoi off the enlcrtainmem wire.,,- 
Murder* mystery* and mayhem 
is headed for your local movie house: 
Dirccior Brian DcPalma returns lo his 
thriller roots with RAISING CAIN. 

John Liihgow stars as a child psy- 
chologist who, when wife Lolita 
Davidovich gives birth, becomes the 
Obsessive Father from Hell. DePalma 
loves using the mild-mannered Lith- 
gow as a bad guy* having cast him pre- 
viously in OBSESSION and BLOW 
OUT.». Scan Connery is tentatively 
set lo siar in director Philip Kauf- 
man's RISING SUN, from Michael 
Crichton's coniroversial thriUcr about 
murder in Ihc offices of a Japan- 
o%ncd corporation.-*- Robert DcNiro 
and Jessica Lange follow CAPE 
FEAR with yei another film-noir re- 
make NIGHT AND IHE CriT* due 
this fall from pox.». Richard Gere* 
seen recently as a psychiatrisi in FI- 
NAL ANALYSIS* takes a terrible trip 
to the other side of the couch in MR. 
JONES. Gere gets thrown into ihe 
stale mental hospital after being mis- 
diagnosed as a schkophrcnic (he's re- 
ally just daiggcd to the gills)* Sultry 
Lena Olin stars as his very personal 
iherapist..*. Annabclla Sciorra (JUN- 
GLE FEVER) is anoiher shrink tn trouble 
in SESSIONS, in which she becomes cn- 
iwincd in a series of wacko murders. Jill 
Clayburgh and Alan AJda also star* 

In UNIAWITJL ENll^Y, Kurt Rus- 
sell and Madeleine Stowe call the cops af- 
ter their home is burglarb.cd. Bad move. 
On their doorstop appears awful Officer 
Ray Lioiia, to make them wish ihe bur- 
glars wxre back**.* Andy Garcia plays a 
man with a subtle character flaw— he mur- 
ders his wivc^in JENNIFER EIGHT* 
Ixnny Van Dohlen* WIN PEAKS' sui- 
cidal orchid -grower, is the hit man hired to 
cut down current spouse Uma Thurman**.* 
Lois of things blow up in New- lime's 
LIVE WIRE* starring Pierce Brosnan as a 


bomb expert and DARK SHADOWS" Ben 
Cross as a lerrorist with a devastating new 
secret explosive (hint: Pakistani food is in- 
volved).*., French director Luc l^son's 
popular thriller LA FEMME NIKITA, 
about a young hood-lurncd-hitwoman, 
gets the American ircaimcnt in a version 
now in prtxluciion, with Bridget Fonda in 
the lead. Besson was originally slated to 
direct the Yankee version as well, but was 


replaced by John Badham. The original 
femme Nikita* French actress Anne Paril- 
laud, stars in John I^andis* harror/comedy 
INNOCENT BLOOD* play ing a lady vam- 
pire who puts the bile on bad guys* An- 
thony La Paglia and Dennis I lopper co-star* 
Other vampires reluming in ihc sinis- 
ter shape of sequels include 'FI IE LOST 
BOYS n from the original learn of Richard 
Donner and Joel Schumacher, and LOVE 
AT SECOND BITE* again starring George 
Hamilton and Susan Saint James, under 
Sian Dragoii's dircaion* Striking terror in 
ihctr hearts wiU be BVFiy, lUE VAM- 
PIRE SlAYER: cheerleader by day. nem- 
esis of the undead by night. Kristy Swan- 
son stars as Buffy* along with Uulgcr 


Hauer as the Vampire King and Luke 
Perry of BEVERY HILLS 90210 as 
Buffy 's boyfriend* Fran Rubel Kuzui (TO- 
KYO POP) directs,.,. Still more homxs 
include BODY SNATCHERS, a S13 mil- 
lion follow-up, not to Don SiegePs "56 
original, but to Philip Kaufman’s *78 re- 
make. Abel Ferrara directs and Meg Tilly 
stars*.,. "A strange and stylized ghost 
story" is how film composer Danny 
Elfman describes his premiere effort 
as wriier/dircaor. Tim Bunon serves 
as executive producer of the as-yel- 
untitled work**,* The long-awaited 
big-screen version of Andrew Lloyd 
Webber's THE PHANTOM OF THE 
OPERA may soon go into production* 
with the busy Joel Schumacher re- 
turning to the project as dirccior 
(Franco ZeffireUi had previously been 
announced as replacement). Production 
delays have prompted star Michael 
Crawford lo wonder publicly if he’ll 
be more suited to play the old opera 
manager than the Phantom* 

At the top of the TV news is 
THE YOUNG INDIANA JONES 
CHRONICI-ES, George Lucas' unique 
and utterly painless weekly history 
lesson. The spectacular ABC scries, 
which costs SI, 5 million per episode 
to produce* tells laics of the globe- 
trot ling Indy, ds a young boy (played 
by Corey Carrier) and a teenager 
(^an Patrick Rancry), encountering 
a variety of historical figures in vari- 
ous parts of the world. Unusual in its 
“epic" look and its wide range of 
genres and story styles, the Lucas- 
film/Paramount series is continuing 
production in ! I different countries. ABC 
has commiued to 15 hour-long episodes 
this season, each helmed by a different di- 
rector, including veterans Nicholas Roeg, 
Terry^ Jones* and Bille August* Steven 
Spielberg and Harrison Ford might join 
Ihc show somewhere down ihe rojvd, too* 
In other television news, Danny 
Bilson and Paul Dc Mco, producers of the 
late, great FLASH series and Disney's 
ROCKETEER* bring another comic-book 
hero to the small screen with their new 
ABC adventure series, HUMAN TAR- 
GE!', t3ased on the DC Comics character, 
the show stars Rick Sprin^eld as master 
of technology and disguise Christopher 
Chance.*** TOPPER* the befuddled host to 



22*yearH>iil Sean Patrick Ftanery piays 1 6-y ear-old 
indy in THE YOUNG iNDlANA JONES CHRON- 
ICLES* Pholo: Bfent Pf terseft/ABC 
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Rick Spnngfieid plays THE HUMAN 
TARGET in a new series based on the fX? 

Comics character. 


fricntily ghosts, will return to TV in a CBS 
telefilm directed by John Landis. Tom 
Hanks will direct and star in a June episode 
of HBO^s TALES FROM THE CRYFi; 
about a Bluebeard who marries and mur- 
ders rich old ladies. Treat Williams a>^ 
stars*,,.. Screenwriters David Mickey 
Evans and Robert Gunter (RADIO R,YER) 
are working on the pilot for a new NBC/ 
Columbia Pictures TV series based on 
Jules Verne’s Journey to the Center of the 
Earth. 

Some intriguing projects arc due this 
fad for the legit stage: A new musical ver* 


sion of Dr. Jekyll and Mr. Hyde is due to 
hit the BroadVh^ay boards, based on a con- 
cept album featuring performers Colm 
Wilkinson and Linda Bder. lYoducets an: 
negotiating to get both to repeat their roles. 
Wilkinson has recently been touring as 
THE PHAhrrOMOFTHE OPERA, .. An 
unlikely cast depicts an imaginary battle 
of wits between magician-debunker Harry 
Houdini and spiritualism devotee Arthur 
Conan Doyle in a new play entitled 
HARRY AND ARTHUR. If financing is 
completed, it will head for Broadway this 
fall, starring Leonard Nimoy as Conan 
Doyle and the play^s coauthor, William 
Shatner, as Houdini, 

Lying in wait at your local video em- 
porium this season will be a bushel of in- 
teresting titles,.,. Laser videodisc collec- 
tois get a treat from MGM-UA this April 
when Billy Wilder’s 1957 WITNESS FOR 
THE PROSECU'nON is released, along 
with George Pal’s 1960 THE TIME MA- 
CHINE, in deluxe letterbox editions. Also 
available is the great Bogart/Raft classic 
THEY DRIVE BY NIGHT, April brings 
crime thrillers HOMICIDE, RICHO- 
CHET, and BLOOD AND CONCRETE 
and the Dustin Hoffman starncr BILLY 
BATHGATE to the rental racks, as well as 
reduced prices to Warner titles LEIHAL 
WEAPON 2, BLUE VEl.VET, and BAT- 
MAR... SHERLOCK HOLMES AND 
THE LEADING LADY, the second re- 
lease in Harmony Gold’s '11 IE GOLDEN 
YEARS OFSI JORI TICK 1 lOLMES series, 
finally arrives in a 1 22 -minute home- 


video version from Vesiron/Live on May 
13lh, Holmes and Watson are portrayed by 
Christopher Lee and Patrick Macnec, with 
Morgan Fairchild on hand as Irene Adler, 
Also new to video in May are F’EAR, an 
excellent made-for-cable psychic thriller 
starring Ally Sheedy; Betlc Davis as iden- 
tical twins in the outrageous 1964 thrills 
DEAD RINGER; and a four-hour release 
of Stephen King’s shon-Uved ABC-TV 
series GOLDEN YEARS, Featuring the 
conclusion never shown on television due 
to its premature cancellation..,. More la- 
serdisc collixiiblcs arrive in June, when 
gangster classics PUBLIC ENEMY and 
LIlllJ: CAESAR are released in a two- 
disc package from MGM-UA^ and the first 
three James Bond features {DR. NO, 
mOM RUSSIA WTTH LOVE, and GOLD- 
FINGER) hit the stores in a special 
widescreen boxed set, 

A fond and furry farewell until next 
lime from.,., 

77ie News Hound 

P,S, The Hound would like to report 
on events occurring in your area that 
would be of interest to our readers. List- 
ing of repertory cinemas, special screen- 
ings and seminars, live theatre, and fan 
gatherings arc especially welcome. Send 
press releases (several months in advance) 
10 "Hie News Hound, c/o Scarlet Street, 
P.O. Box 604, Glen Rock, NJ 07452, 

Research assistance provided by 
Kevin G* Shinnick and Elinor Bernstein. 


ATTENTION 

Columbo 

Fans! 

Do you wish there was someone you could 
discuss everyone’s favorite rumpled but clever 
Lieutenant with'?’ Well, look no further. Sub- 
scribe to the Columbo Newsletter episode re- 
views, articles, letters, interviews, etc For your A 
issues for 1992 (first one free!), please send 
$9.CX) to: 

Columbo Newsletter 

PO. Box 1703 
Pittsburgh, PA 15230-1703 

And just one more thing,. 

Send your letters and articles too! 


BITE 



BITE 


M Wes Craven (A NIGirTMARI; Qfi ElUtf STRKET^ 
the exeeptiye producer of NIGHTMARE CAFE, a 
hour derfi^ set in a friendly but strange where unsta* 
peeling patrons encounter turning points iiijMr lives. The 
cafe server up an extraordinary second t^nce to change 
one's past or perhaps guanintee one's future. 

Rob^ Englund portrays Blaclde^ the mlschlevoui 
cafe owner and supernatural interlocutor. Englund is best 
known to suspense^thHlier moviegoers as the scar-faced, 
ctaw-handed, fedum-sportii^ character Freddy Krueger 
in A NIGHTMARE ON ELM STREET which broke box- 
offke records worldwide and led Uve more snccessAil 
feature films and a televi.don series, 

Q his motfun-^ture debut in BUSTER AND 
BlLLEf in which he played a sidekick to Jan- Michael 
Vincent and Famela Sue Martin. His other filiti ciedjts in'* 
dude STAY HUNGRY, wlih Arnold Sdiwarzenegger, and 
PHANTOM OF THE OPER.4, 

JackCoieman (D\‘N AS'^IT) stars as Frank, the aSabie 
short-order cook, and Lindsay Frost (MANCUSO, FBb 
plays Fay, the cynicai but sensitive waitress. Both of them 
were drawn to the cafe oti the night of tiidr own deaths and 
were brought ti^getlwr by tlie ageless Biackk. 
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THE RETURN OF 
JIMMY OLSEN AND LOIS LANE 


by Richard Valley and Jessie Lilley 

Flash! Those of you lucky enough to tune in THE AEfVETniJRES OF SUPEIRBOY last NowOTber were 
doubtless pleased to see two new enployees working with Clark Itont and lana Lang at the Bureau 
for Extranormal Matters. Yes, it was Jiimy Olsen and Lois Lane! Well, not really-it was Jack 
larson and Noel Neill, both of whan, we hardly need add, starred in THE flCVEWTURES OF SUPERMAN 
fran 1953 to 1957. Jack and Noel v^re asked by SUPEE^BOY's producers, DC Conics, and by Gerard 
"Superbcy" Christopher himself to make special guest-star appearances cn what will unfortu- 
nately be the Boy of Steel's final season. Scarlet Street journeyed to Coital City (vAiich is, 
in Superman country, midway between Smallville and Metropolis) and spoke with both Super- 
veterans about their life-long involvement with Krypton's last citizen. last issue. Jack 
larson held center stage. Ttiis time, the spotlight is on Superman's girlfriend, Noel Neill. . . 



The actors who will forever be identified as Jimmy Olsen and Lois Lane: Jack Larson and Noel Neill. The former Daily Planet 
reporters were reunited 34 years after compfefion of the final SUPERMAN episode for THE ADVENTURES OF SUPERBOY. 
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Lois Lane on the job for the Daily 
Planet. Noel Neitf prst played the in- 
trepid girl reporter in the J94H Column 
hia serial SUPERMAN. 


NOEL NEILL 

interviewed by 

Jessie Lilley 


Scarlet Street: We 'd tike to start with (he 
basics. Where were yon horn and raised? 
Noel NeiJI: Bom Minneapolis, Minnesota- 
raised there, 

SS: Mow'd you get inierested In acting? 
NN: Oh, through friends out here in I An- 
geles. Mother and I were visiting in Denver 
and various cities, you know, seeing friends 
and relatives. An acquaintance out here 
suggested I go on an interview and shortly 
thereafter J was under contract to Paramount. 
SS: What it like working at Para- 
mount in the 40s? 

NN: Oh, it was wonderful t In those days, 
of course, the lots were like family. Jack 
l,arson was at Warner Brothers, I was at 
Paramount, and every studio had a a>n- 
tritet list. You were under salary and you'd 
take singing lessons, acting lessons, and 
they’d platx you in different movies or 
loan you out to different studias. 

SS: They placed you in the Henry Aldrich 
series^ which nm ParamounPs wrsion of 
Andy Hardy. 

NN: Thai's right; I worked in three of 
them, Jimmy Lydon was Henry Aldrich 
and Charlie Smith played Dizzy, who was 
my boyfriend, theoretically. Thai was 
prcily much it; the other supports were the 
mother and father, 

SS: What was your character 's name? 
NN: I don’t think I even h^ a name, 

SS: You were **Diz^'s girl"? 

NN: Yes, and wc just walked around the 
park. They were a very nice group. Ixt’s 


see, Frank Coughlin, Jr. was in them; he’s 
bringing out a book soon. It’s so long ago 
and almost everybody is out of the busi- 
ness, now, or deceased. 

SS: You Hierc also in the TeenAgers series 
at Monogram. 

NN: Yes! I was on loan-out from Para- 
mount when I did those. We were sup- 
posed to do seven of them and we did maybe 
four or five. As a matter of fact, I still get 
theatre posters; one gentleman back East is 
in that business and sends them and I go, 
**Oh ! My hcavcnsl” (Laughs) They were fun. 
I'bcn the scries ended, but it didn’t matter; 
I was still under contract to Paramount, 
SS: Monogram was one of the so-called 
Poverty Row studios. Did you appear in 
any of their mystery or horror films? 

NN: I think I did a Charlie Chan. They did 
quite a few at Monogram; in fact, I talked 
to Frank Coughlin the other day and he 
mentioned the Chans, I said, "Oh, my 
God!” I couldn’t even remember the name 
of it. You know, we did so many movies, 
in and out in a couple of days and, "Thank 
you,” As long the checks didn’t bounce! 
(laughs) Oh, dear, Charlie Chan, Lord 
knows what it was. 

SS: What about the bigger -budgeted films 
at Paramount? 

NN: I worked in SUBMARINE COM- 
MAND with Bill Holden, Nancy Olson; it 
had quite a cast, 1 did HERE COME THE 
WAVES with Betty Hutton, Bing Crosby, 
and Sormy 'f ufts; I was Sonny 1 ufls’ girl- 
friend in that. We did dancing and singing 
and it was fun. 

SS: What was Bing Croshy like? 

NN: Oh, he was so nice. Just a wonderful 
person. I aaually met him when I got a job 


singing at Del Mar, the race track, in the 
turf club. JTiai's where everybody in those 
days had horses; it was a very social event 
to go to Del Mar for the season and stay 
down there. They had an orchestra every 
Friday and Saturday night, so I kind of 
started there and an agent found me. 

SS: So you were singing before you went 
into acting? 

NN: Well, just a little bit; not really much. 
Some friends at NBC had said there was an 
audition for a singer, and I said, "Oh, pooh. 
Oh, what the heck?” But I never pursued 
it, ’cause I wasn’t very good. 

SS: How did you get cast in the Superman 
serials? 

NN: Well actually, 1 had worked for Sam 
Katzman on another serial, I did a Brick 
Bradford serial of all things, and 1 playol 
a native girl. And just about that time they 
were casting the Superman serial, and I 
looked like the DC Comics version, you 
know, with the long hair, and so I went 
over. Of course, I'd worked for Sam be- 
fore, and he said, "Well, fine. You look the 
pan, and wc kiiow you can aa." So there 
we were. Kirk and 1 did 15 episodes first. 
And then they sold well in the theatres, so 
wc did another 15 after that. 

SS: Wiat it like to work with KirkAlyn? 
Did he enjoy his part as Superman? 

NN: Oh, yes. Yes, yes, yes. (Laughs) He — 
well — he was rather a difficult person. 
Well he knows it, ’cause I tell him about jl 
whenever I see him. (Laughs) No love lost, 
although we’ve kind of come to a quasi- 
understanding. He’s just one of those 
people who wasn’t too pleasant. In faa, 
Jack Larson would never go on any talk 
shows with him — whidi Ls understandable 
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Noel appeared in the Henry Aldrich series for Faranumnt and The Teen Agers series 
(pictured here) Jtw Monogram. This one is CAMPUS SLEUTH, 


because he didn’i work wiih Kirk, so why 
should he be with him? We were all so 
fond of George Reeves; our minds were a 
lilUc slanted towards George, of course. 
SS: George Reeves* death, apprs^endy by 
su icide^ still comes up in the press. Do you 
have your own opinion on t^t? 

NNi I think both Jack and I stay with the 
suicide theory. They’ve never proved any- 
thing else. They’ve tried. And every year 
you can always expect a book to come out, 
or an article, or something on television, 
because people want to rcM it. Jack rarely 
docs interviews about it because he and 
Gcorgp were quite close. 

SS: You meniioned how much you looked 
like Lois Lane in the comic books. Were 
you familiar with the books and cartor^ns 
before you Mere cast? 

NN; No, I wasn'L In those days, boys would 
be more interested in the comic books. 
Even now, it seems that those who write 
and send a comic book and want me to 
sign it are pretty much boys. But, no, I 
never did read them. Dad was in the news- 
paper business, so he probably Ogured that 
anything like comic books were trash. One 
must ’‘rise above!” (Laughs) 

SS: You played Lois Lane iUfferentiy in the 
serial than in the television show. You 're 
much softer in the TV version. Was that 
what you wanted, or were you directed to 
play it that way? 

NN: Well, when we did the serials wc 
worked faster. In the TV show you had a 
little more time, and could play it more 
like a normal person, so to speak, rather 
than just go go go and be saved by Super- 
man and light the heavies. 

SS: You did two serials: SUPERMAN and 
ATOM MAN VS SUPERMAN. Did you 
like one better than the other or they 
basically the same? 

NN: Well, I ftnaUy saw them about a year 
ago when DC Comics came out with the 
cassette, and they sent me the 30 chapters 
of the serials. It was the first time I had 
seen them, and I thought they weren’t too 
bad, actually. 

SS: How were you cast in the show? 
NN: You mean why did I replace.,.? 

SS: Well, we wondering why Phyllis 
Coates left the show, and she *s been 

telling inteniewers that, the one and only 
time she met you, you slammed the door in 
her face? 

NN: Pve never met Phyllis Coates, She 
had a rather scathing interview in one of 
those little publications, and I was just,,, 
so. ..furious. The genilcman who wrote it 
was nice enough to send me a copy, and I 
said, ”1 can’t believe it!” She was just flat- 
out lying like Kirk Alyn does. He, of course, 
has a reason. He does conventions; that’s 
the way he makes his money, and he has to 
embellish on things when he makes his 
little speeches. Perfectly understandable. 
But one time I was at one of the conven- 
tions and 1 couldn’t believe what I was 
hearing, (laughs) 


SS: Phyllis Coates said George Ree\^ took 
her to ymr dressing room to meet you, that 
you told her you hated her, and that you 
slammed the door shuL We assume you 
were a little upset when you heard that? 
NN: I wa.s just furious. I called Jack immedi- 
alcly and he said, ’’Well, don’t fret,” And I 
said, “Jack, I never met her and I would 
never have slammed the door or done 
something dumb like that!" It’s probably a 
very good thing she was up in northern 
Cahfomia at that point, (Laughs) Oh, I’d 
have made a little call. 

SS: Why did Phyllis Coates leave THE 
ADVENTURES OE SUPERMAN? 

NN: According to Jack, she did a pilot with 
Jack Carson, who was a big comedian at 
that lime. She just figured it would be bel- 
ter for her career to be the feminine lead in 
a show with Cijrson, and she had a dead- 
line to let the SUPERMAN group know 
back East, ’cause they were going to start 
film ing again. Well Whitney Ellsworih, who 
became our producer after the first 26 epi- 
sodes— they got rid of Bob Maxwell, who 
had done the first 26 and also some, ahem, 
naughtics — anyway, Mr. Ellsworih called 
my agent and said, ”Wc know that Noel 
did the serials and we’ve got until Friday 
to he:tr whether Phyllis Coates is coming 
back or not. If not, would Noel like to 
carry on?” So it was really that simple, 
'fhe other series didn’t pan out for her, but 
it Wf^ her choice; she gambled and lost, 
SS: Had you ever appeared in any mo vies 
with your co-stars from the IV show? Did 
you know any of them before you did the 
show? 


NN: No, Actually, George Reeves was at 
Paramouni about the lime I was, but we 
had never worked together, 

SS: Robert Shayne was Inspector Hender- 
son, and John Haniilton, of course, was 
Ferry White. 

NN: John; dear John, Yes, he died in the 
50s, 1 loved him. He was so funny. 



SS: How were they to work with? 

NN: Fortunately, wc all got along fine, Wc 
worked such long hours and so fast that we 
didn’t have time to socialize; the minute 
we finished the 26 shows, everybody just 
split and went their own way, George had 
a lady friend and 1 was married and Jack 
was into his writing. As I was telling Jack 
the other day; I said, “Gosh, wc’vc seen 
each other and talked to each other more 
lately than in all the years we worked to- 
getherJ” (Laughs) 

SS: You had pretty short shooting schedules. 
NN: Well, we did two a week. Wc had 13 
weeks and we did 26, And we just worked 
late ’til wc finished. 
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SS: Do you have a favorite episode from 
the show? 

NN: Oh, [ kind of like the one where I 
dreaml I was going to marry Superman. 
Tve often said it was the ham in me, be- 
cause I had more to do in that one than any 
of the others, (Laughs) 

SS: Lois did have a linle less to do in some 
of the later episodes^ didrt 'f she? Still she 
wm very popu lar 

NN; rn never forget one convention; this 
kid came up to me, a little stoned. I’m 
afraid, and he said, *‘Oh, when 1 was 
young, I used to run home from school and 
I*d turn on the television set and Fd crawl 
under the set and try to look up l.ois 
Lane’s dress." (Laughs) It was such a vi- 
sual picture, I thought Fd die laughing. I 


could just see— in the old days the set would 
stand on a little table — 1 could just see this 
rotten kid! Crawling under the set to look 
up Lois [.ane’s dress! Well, I never! (Laughs) 
SS: In one of the final SUPERMAN epi- 
sodes both Lois and Jimmy got to fly. 

NN; That was the last show we filmed. It 
was called ALL THAT GLITTERS. 

SS: Did you enjoy it? 

NN; It was fun! One day the prop man 
came in and said, **Okay, kids, everybody 
bring in an old bathing suit tomorrow!" 
And I thought, "What in the world is going 
on?" (laughs) They had to make a mold 
for our bodies, like George used, and then 
they put you on this mold, which was sort 
of like a frying pan with a long handle, and 
then the wardrobe woutd go on. ITiey 


would sew the costumes up on the side, off 
camera, and they’d fly you. They’d move 
you so you were banking up and down 
with the wind and smoke blowing through. 
It was interesting, but wc thought after- 
wards how tiresome it must have been for 
George, lying between lakes on this metal 
contraption, 'Iliey’d say, "Okay, you can 
relax", and you’d just hang there with 
arms and legs dangling. (Laughs) Then 
you’d have to siraighlcn up again, arch 
your back and hold the arms out, head up, 
and it was really a chore. 

SS:So that hios the last ^isode. After SUITER- 
MAN went off the air, what did you do? 
NN: I didn’t do a thing. I was married and 
wc both liked the beach and wc played a 
lot of volleyball and pooped around. 



Jimmy Olsen and Lois Lane meet Clark Kent and Lana Lang. Acluidly, guest stats Jack L^irsoii and Noel Neill (LEFT) did not play 
Jimmy and Lois, but Gerard Christopher and Stacy Haiduk (RIGHT) were Clark and Lana in THE ADVENTURES OF SUFERBOY 
episode PARANOIA. 
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**This kid came up to me and said^ *0h, when I was 
young, I used to run home from school and Vd turn on 
the television set and Vd crawl under the set and try to 
look up Lois Lane *s dress. 




SS: You made a cameo appearance in 
SUPERMAN: ThlE MOVIE as Lois Lane* s 
mother 

NN; Thai was fun* but I hadn't worked for 
so long that I felt rather strange. Every 
time wc had to do another take* even 
though it was not my fault, ! felt that it 
was, Wc went up to Canada to do that and 
they had a lot of weather problems. 1 didn't 
meet Christopher or Margot until maybe a 
month or two later. Happened I had 
planned a trip to Egypt and stopped off in 
London for a couple of days, and the pub- 
licity group arranged for me to come out to 
the set and meet everybody. They were 
filming a sequence where he flew with her 
off her balcony tn her negligee. And 1 
thought. "Oh, my gosh!” 1 couldn’t believe 
iU they were still using wires! I mean, we 
didn't even use those in the old series! 

55: Wha t did you diink of Margot Kidder 's 
Lois Lane? Did you like her performance ? 
NN; Not really, I was still doing oolkge shows 
at that lime, and most of the kids agreed. 
They were probably being nice to me, but 
they seemed to fee] that she played It too 
hard and too slide. Of course, 1 think the 
movie makers put themselves inio a comer 
when they had her find out who Superman 
really was. There wasn't much you could 
do with the story after that, and she didn’t 
appear much in the subsequent movies, 
55; Tell us diout appearing on THE AD- 
VENTURES OF SUPERBOY. 

NN; Oh, it was interesting working on the 
show in Rorida! Gerard Christopher is so 
^ood looking and so nice to work with arxi 
just a wonderful person, Uc makes a great- 
looking Clark Kent and a great*iooking 
Supenman! It's kind of a shame they have 
to, legally, call the show SUPERBOY, be- 
cause people say, "Oh, Superboy, just a 
little rotten kid running aroarxl in a Super- 
man suit." But, you know, it’s an adult 
show! Years ago, right after George died, 
they made one pilot of a SUPERBOY with 
a young boy, and they made one pilot of 
SUPER PUP, (Laughs) Which didn’t go 
very far! So 1 guess I had that In mind and 
didn't watch IL But it's an exoeilent show! 
55; Whom do you play? 

NN: Well! Jack and 1 were rather surprised 
when we received our scripts. He said* 
"Have you read it?" and I said, "Yes." He 
said, "Have you figured out what we're 
doing?" and I said, "Well, no. We're sort 
of playing agents," We thought wc would 
come back as old Lois Lane and old 
Jimmy Olsen, which would be understand- 
able. There were Superboys at three ages 
in a couple of the SUPERBOY shows, Ron 


Ely played an older one, looking great, and 
then Gerry, of course, and then the little 
boy. And I thought, "Hey! Maybe they're 
going to do something like that!" Wc read 
the scripts and I was playing Alexis and he 
was playing Jake I^amont, and 1 said, 
"Funny, you don't look Italian," (Laughs) 
55; did you wear? 

NN: A suiL What else? And Jack wore his 
bow lie, 

SS: ExcellenL Did you wear the famous 
Lois Lane hat? 

NN; No, I don’t know why, I actually 
brought a couple of little pillboxes that I 
used for the college shows, 1 thought, 
“Well, maybe wc can work this out some- 
how " But the show was all inside 
the office, although I could have 
walked in with it and taken it 
off* Jack said, "i don't even 
know why I'm wearing this silly 
bow lie." 

SS: Because' 


NN: Because! Thai's ri^i! Well, as Gerry 
said, it was kind of a publicity thing and, 
naturally. Jack and I said that we'd be 
happy to do anything to help. Jack said, 
"We must carry the flag.” (laughs) 

SS: '5 next for Noel Neiii ? Would you 

tike to get hack into the business? 

NN: Oh, I don’t think so. 1 really don’t. 
Things have changed so in the business. 
Shortly after we started in television, many 
of the big studios, one by one, closed. Jack 
and 1— and even Phyllis in those days— wc 
knew, through our agents, each casting di- 
rector in ea^ studio. And they knew you, 
and it was simple to get a job. If you had a 
few days, you could always do a Western! 
You could always find work, Bui now, it's 
so different; there are no real studios, just 
production companies that rent space, 
make a movie, and fold. It’s so transient, 
55: Well, we^re cerf£i;;*/y glad you 
did SUPERBOY, 

NN: That was fun, Wiiat’s your phone 
number in case I stumble 
across that Charlie Chan 
movie? Was it SEA 
DRAGON? I don’t 
know, but it at 
Monogram, 


Dream Itwers, 
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by 

Bruce G. 
Hallenbeck 

The vampire as diild molester^ If thm sounds like an un- 
usual (not to mention distasteful) theme fora horroc film, it’sonly 
one of many unusual ideas tastefully presented in one of 
Hammer's greatest films, VAMPIRE CIRCUS (1971). Although 
the film’s running time is listed officially m the Hammer book The 
House of Horror (Lorrimer Publishing, London) as 87 minutes, 
that isn’t the version released in the U.S* by 20th Century Fox, 

The Fox version was rated PG^when released in 1972 on a 
double bill with COUNTESS DRACULA. Both films were drasti- 
cally cut. However, the original British version is available on tape 
in England, and those of us Yanks who are fortunate enough to 
have seen it feel that it’s brilliant enough to be included among the 
firei rank of Hammer 'Films. 

VAMPIRE CIRCUS, like all films, began with a "concept". 
The story was concocted by producer Wilbur Stark and writer 
George Baxt, Baxt apparently had a thing for circuses — he also 
wrote the famous Angl^Amalgamated picture CIRCUS OF HOR- 
RORS (1960), which starred Anton Diffring in one of his best roles. 

Judson Kinberg, an American screenwriter of considerable 
meriL was hired by Slaric and Michael Carreras to write the script, 
Kinberg had written such fine films as REACH FOR GLORY 
(1963) and TTIE COLLECTOR (1965), and he turned in one of the 
best scripts ever written for a Hammer Film. IPs one of the few 
that can be taken on several different levels. 

There is the typical Hammer theme of a curse, in this ease 
placed on Schtcttel, a Serbian village in the early 19ih century. 
With the curse comes a plague (equated with vampirism) and with 
the plague comes the circus — the Circus of Nights, rather like Ray 
Bradbury’s Dark Carnival in his 1961 novel Something Wicked 
This Way Comes. In fact, there are many resemblances between 
the two stories: like Bradbury’s Autumn I^ople, the vampires entice 
the residents of the village with various forms of seduction before 
they suck them dry— and, as in Bradbury’s book and the subsequent 
19^ film version, children are used as implements of revenge. The 
Mirror of Life sequences in the two stories are also very similar. 

Ths is not to say that Kinberg ripped off Bract>ury. It just indi- 
cates that the dreus background has always lent itself to honor, from 
the lime of Tod Browning’s FREAKS (1932) to that of Bradbury’s 
film. But VAMPIRE CIRCUS, with its clever intermingling of 
perverse themes, is perhaps the most sucxessfut attempt ever made 
at turning the magic of a circus into a very Dark Carnival indeed. 

Entice G, Hollenbeck has conirU^uled articles to Cinefantustique, 
Little Shoppe of Horrors^ and FangrtHai. He has oho written^ di- 
rected^ and Cf}-proditced VAMPYBE, now available on video. This 
article originally appeared in Little Shoppe of Ilorron! No. 9. 



40 SCARLET STREET 


VEROanCA HAS RISES EROM THE GRATE t 

Veronica Carlson, the beautiful star of such classic British horror films as 
DRACUU HAS RISEN FROM THE GRAVE, FRANKENSTEIN MUST BE DESTROYED, 
HORROR OF FRANKENSTEIN, and THE GHOUL 
A is back before the cameras in 



m 


I A HlS»TORX of 

TAm>IRE niMH 

HOSTED and NARRATED b; 

mma carm 


Featuring bloodrchilling scenes 
^ Jrom your favorite fanged features, 

M including: 

THE VAJMCEXEE 
• bx^^c::k: 

THE E-A.ST IVXAJCsr OlV E-AJK.TH 
GOXJisi^ 

COXJIVT x>:ra.gviuaj& qeeat eove 

VAJVXrYEE 

And a hast of other movies with bite! 

SEE! Veronica as a witch! SEE! Veronica in bondage! 

SEE! Veronica, filmed on the sets of the critically-acclaimed film VAMFYRE! 


Available excluaivelv from Pa^an Viileo] 


iivelv from Pa^an Video] 
Just send obeck or money order for S 19.95 Cplus $2.00 
Hr uce G. Mallenbeok:„ Hox 753 „ Valatie p W < Y. 

All orders sent drst class! 


for po8ta^e> to: 
12184 
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IPM|IRB CIRCUS 




The scene is the Serbian village of Sc^tettel; The time is ^ 
18 1 0* Anna MueUer disappears from homt. Shels dlmver^ 
by her distraught husband^ Pmft^soriMaeller* ehUrin^ 
Count Mitlerliouse's castle willi one of the vilhige cbitdreny 
Jenny SchiUs. 

WUftin the casde Jenny is attacked % Its; ^bpe^ 
tenant, Count Mitterhouse, who sinks hts fangs into her 
throat. jp ; V- 

A putty of v31agers« kd Mudkr/the Bui^genneister, and 

Flauser^ break iti. There is a struggle in which Muelter ; 
plunges a stake into the Couilt^s heart In hib death ttiroe% die 
Count ctn*^ the ddldren of the 

The dead chiWN Father is prevented iBroin stabbibg Anna 
by Hauser, who insj^ts that they must strip and scourge her, 
^hen her husband engineers her escape, Anna Hees to the 
castle, where blood from her wounds revives her vampire 
lover long enoiigli for hint to mutter *^my ooustn £mi1^ before 
the angry villagers set fire to his home. 

Fifteen y^rs later there k a plague in Schtettel, Villagers 
Name the vumpireN curse, but Dr, Kersh believes that, if he 
could circunivenl the road Nocks isolating the strkken vih 
lage, he could return with sufficient medicines td effect a cure. 


His detenttination is strengthened when he finds that acfittis 
has arrived iit the village; with the aid oThk son, Aitf^ he' 
^ nAartayg^ to get through the road blocks." ^ 

L^er of the mysterious troupe is the Comtlk 
^ Enia* Unsuspecting, the villagers briog tbrir diildren 
^ the show, In which the aeriaUst twins Hebiridi and 
slmnlale bats, and, when the Gypsy Woman releases * ^>8^ 

: panther, apparently to savage the Btiirgeriirista:^s htimyf It! 
mlrnoiioiisly becomes EtoiL ^ 

Vkitli^ the Mirror of Ut^ the Bur^fmekter vie#^ 
own death at the fangs of Could MItterhoiaie, and collapses^ 
.>; lievcr|o recover^ Later^ Hauser^s young sons are kd tntp thl^^ 
^ by Heinrich and Helga; the boys^ bodies ar^ 

discovered soon after. m 

f; The Burgermeister^s dat^hter Eosa is hitim by 
but the twins meet their own death when they try to kHl 
Mueller^s daughter Dora. 

At this point. Dr. Kersh returns. He knows who £mU 
and teik the village council. In the bloodbath that 
Emil, the Gypsy Woman, and the entire Circufi of Nights per- 
ishes, as does Count MitterhoiM for the second and la^ ||||^: 
Antoii and Dorn are left to face the dawo. 


Michael C'^irreras, ihcn head of Hammer, hand-picked direc- 
tor Robcri Young (no. not Roben Young of FATOER KNOWS 
BEST and MARCUS WELHY fame, bui a vasily talented film* 
maker who up to that point had only made documentaries and 
commercials). Carreras had seen Young’s work and was so im- 
pressed ihat he gave the fledgling director ihc task of helming 
VAMPIRE CIRCUS. 

Under Young’s guidance, VAMPIRE CIRCUS combines 
many of I lammcr’s [radiiional ihcmcs with more disturbing ones. 
Many films of ihc period, particularly British horrors, were 
heavily innucnced by the w'orldwidc success of WITC'HFINDER 
GENERAL which was released by AlP in 1968 as HIE CON- 
QUEROR WORM. One of the inlrigumg idcjjs set fonh in that 
watershed film was the momi 
ambiguiiy of the charaders: 
some of the hcrcKs were as sa- 
distic as the villains. 

The pre-credit sequence 
of VAMPIRE CIRCUS is 
like a film in itself, in that it 
explores every theme that is 
to follow. The vjimpires seem 
to get their sexual jollies by 
biting small children; cer- 
tainly Anna Mueller (Domini 
Blyihc) appears to be in ec- 
stasy as she voyeuristically 
views Count Mitlcrhouse 
(Robert Tayman) savagely 
fang a little blonde girl (Jane 
Derby) to death. (“One lust 
feeds the other," Mitlcrhouse 
coos to Anna after savaging 
the child’s throat.) Moments 
later, they make love. 

42 SCARLETS reEtrr 


When Ihc villagers attack, they’re not the stereotypical torch- 
wielding Universtj] vigilanlt^. They line up to whip Anna for her 
sins, taking obvious pleasure in punishing her. For one tense mo- 
menU it ltx>ks as though she's even going to be gang-raped by “the 
good guys”. Fonunatcly, that doesn't happen — ^perhaps only be- 
cause she escapes in lime. 

From the moment Christopher Lee caressed Melissa 
Stribting's neck in HORROR OF DRACULA (1958), Hammer 
had equated vampirism with sex. Ibis equation becomes far more 
disturbing in VAMPIRE Cl RC'US because most of the viaimsare 
children or teenagers. Jhc Mirror of Life sequence, in which the 
Hauser boys (Rtxlcrick and liamaby Shaw) become the viaims of 
the Iwin vampires, Heinrich arxi Hclga (Robin Sachs and liilla 

Ward), is like something out 
of Cocteau. It’s a splendidly 
eerie, atmospheric, and surre- 
alistic scene— and in some 
sort of perverse, poetic way, 
it's erotic as well. (Perhaps 
it’s partly because Ward 
looks so fetdiing in fangs.) 

Ilic idea of vampirism 
and plague intermingling 
goes back at lea^ to F, W. Mur- 
nau’s NOSreRATU (1922), 
in which Ctxint Orlock/Drac- 
ula is constantly foilowed by 
a coterie of rats, and people 
die of the plague wherever he 
goes, li might be said that 
Young even improved on 
Murnau by not making the 
symbolism so obvious. 

Few horror films have 
been so full of wonderful 



Mueller (Laurence Payne) drives a stake through the heart o/ Count 
Mitterhause (Robert Tayman) » 




characters, and even fewer have 
had those characteni so well por- 
trayed as those in VAMPIRE 
CIRCUS. In fad, Kinberg ad- 
mits Lh£it he may have inclyded a 
few loo many characters for the 
film ’s alJ-tockbrief running time. 

For example, one would have 
liked to have seen more of 
Tayman’s Count Mittcrhousc* 

Nonetheless, everyone docs a 
fine job in the time allotted them. 

Most memorable is Adri- 
enne Qirri as the Gypsy Woman, 
announcing that the circus is in 
town to "steal the money from 
dead men’s eyes". It’s signifi- 
cant that the remark is addressed 
to Ifiorlcy Walteis as the Bufger- 
metstcr, for later in the film we 
see him lying in his coffin with 
coins placed over his eyes. 

Laurence Payne is a stand- 
out as Mueller, one of the few ra- 
tional characters in a village 
gone mad. His quiet authority 
and gentle manner are well con- 
veyed by Payne, who also ap- 
peared with Corri in THE TELl.- 
TALE HEART (1960). The fact 
that he, too, biles the dust at 
film’s end is perhaps a mistake; 
it happens so fast that wc don’t 
evat have time to mourn this de- 
cent human being. 

John Moulder- 13rown as An- 
ton Kersh and I,ynnc Frederick 
as Doni Mueller are among the 
better of Hammer's requisite 
young couples, ITiey are both 
appealing and genuine, and 
Frederick’s scene in the forest, 
where she cnoounteis the bodies 
of villagers who have been 
slaughtered by a panther, is one 
of genuine terror, 'Hicre’s a ter- 
rific moment when wc think the 
beast is about to attack her: wc 
see what seem to be eyes shining 
in the darkness, but then, Val 
Lewion style, the eyes move for- 
ward and we sec that theyTc 
merely shiny buckles on ihe 
boots of a villager. 

Anthony Corlan (now Hig- 
gins), the hero of TASTE Tl lE 
BLOOD OF DRACUI^ (1970), 
is the creepy Emil, who docs a 
pretty gocxl magic act: he trans- 
forms into the aforementioned 
panther, Corlan, along with 
Sachs and Ward (the latter of DR, WHO fame) as the twins, arc the 
vampires that get the most screen time, and Corlan 's death 
scene — in which a stake is "borrowed" from the dead Count 
Mitterhouse to kill Emil— is spectacular, if a bit unlikely. 


Emit (ArUhony C(?rlart) makes lanfe talhe Burgermei!^€r\s daughier Rasa (Christina Paul) in ihe 
panther's cage: one of several nude scenes excised from i he American cut of VAMPIRE CIRCUS. 

(Mitterhouse naturally springs back to life, only to be decapitated 
by a crossbow string.) 

David Prowse, in his scamd film for Hammer (the first was 
1970’s HORROR OF PTlANKENS'rElN and the third 1974’s 
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M VAMPIRE CIRCUS photos in this ssue 6 1972 - ZOlh Ceniury Fox Film Corpoialion 
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VAMRRE CIRCUS adrienne corri • Laurence payne 

■mORLEY WALTERS • JOHN M(XJLDER*BROWN 

MANTTCHWCORLANafeojumngiyNNE FREDER((^p*oiii«ti,wiLBuR stark 

OwMDi ROBERT ^KXJNG Sovo^PrJUOSON MNBERG CokKOyOeLme* 


tangs 


throats - 
no sawdust 
can soak up 
the torirnt 
of blood! 


VAMPIRE CIRCUS 
Credits 

Producer; Wilber Siark, Director: Robert Young. 
Screenplay: Judson Kinbcrg, Production Supervisor: Roy 
Skeggs. Prod uc lion Manager Tom Sachs. First Assistant 
Director: Derek WhitchursL Light tug Cameraman: Moray 
Grant. Director of Photography: Walter Byati. Art Dircaor; 
Scott MacGregor, editor; Peter Musgrave. Special Effects: 
Lcs Bowie. Music: David Whittaker. Continuity: June 
Randall. Casting Director; James Uggat. A Hammer Pro- 
duction. Released by American Internationa] Pictures. 
Running Time: 87 minutes. 

Cast 

Adrienne Corri (Gypsy Woman), Laurence Payne 
(Mueller), Richard Owens (Dr. Kersh), Thoricy Wallers 
(Burgermeisier), John Moulder- Brown (Anton), Anthony 
Corlan (Emil), l.ynne Frederick (Dora Mueller), Elizabeth 
Seal (Gena liauscr), Robin Hunter (Hauser), Robin Sachs 
(Heinrich), l^lUt Ward (Helga), Rohen Tayman (Count 
Mitterhouse), Skip Martin (Michael), Dave Prowsc 
(Strongman), Milovan and Serena (The Webers), 
Roderick Shaw (Jon Hauser), Bamaby Shaw (Gustav 
Hauser), Jane I>ei^y (Jenny). 



FRANKENSITilN AND 11 IE MONSTER ™OM HELL), adds a lot to 
the color of the Oliti, and is panicularly powerful in the scene in which he 
breaks into Dora*s house and crushes a crucifix in his fingers. However, 
the stand-out of the circus performers is Skip Martin as Michael the 
dwarf, a Fellini -^ue character whose hideous laugh and sadistic man- 
ner are unforgettable. There’s one remarkable shot in which he peels off 
h^ clown face lo reveal a sadder, more evil clown face beneath — pure 
Hammer surrealism. 

There's a lot of nudity in VAMPIRE CIRCUS, most of it in the pre- 
credit sequence involving the appealing Blythe (whatever happened to 
this actress?), but the infamous Tiger Woman (billed only as Serena) has 
the most stylish nude scene in the Olm, kicking up her paws at a circus 
performance. 

Moray Grant's atmospheric photography is superb, and David Whit- 
taker's score is one of the finest in the Hammer canon. Ilic music for the 
entire prc-crcdii sequence is available on the British MUSIC raOM 
THE HAMMER FILMS, released last year by Silva Screen Records. 

VAM PIRE CIRCUS is one of Hammer's best, a gripping, all-stops- 
out horror show that is close to perfection (the only real fault with the 
film may be that it's a shade too fast, and we don't really have enough 
time to get to know all of ils marvelous characters). Young later dircacd 
CHARLEY BOY, an episode of flAMMER'S HOUSE OF HORRORS, 
their 1980 TV series, but aside from that, we've seen no more genre 
films from him. If he can make a film like VAMPIRE CIRCUS for his 
first feature, then what may his encore be? 




„ bcgaii in Mardi on THE CASE OF iHE 
the 22ncf Perry Mason itiy.stefy 
relumed In (aptly 
;^i^ipRAY MASON RETUENS- This time out the 
who rarely mak^ it the flml coiht* 
M hremk^ Is taik-show host Gerukla Rivoa (as 
i^w host Ted Mayoe). 

ayne Is the preetting host of a popular TV show 
in subjects of a slca 2 y imture^ Uypitig his kess- 
autohiography^ Mayne sets In modoi} a series pf 
, _ Jfentsip'he wewnen May ne claims ib have had tor^ 
amirs wiih-^Ruxanoe Siit^db, a famine TV star; 
Nora Turner^ the widow of a cekhrated oirtgresshian; 
Mary Siiigei^^iii high-£Buhion photdgFapfiiT^; Brenda 

Kin^sley^ a heatitiTtjl TV pr^ucer — are afi implicated 
whenjy&yne meets hi.s Un-Maker, li: 

Roxanne is charged with Mayne's murder and, 
fore you can hum one of televiskin’s besi^loved Utemes, 
Ferry, Della> and investigator Ken Mafansky — Ray- 
hiond Buit, HiHwra Hale, and WtUtam It Moses^^re 
on the scene to d^end her, 

... Co-starring in this iatesl two-hour wbpduniiit is 
Tracy Neisoh as reporter Charley Adams, Ctiristian T, 
Nyhy directs from a script by Brian Clemetis, THE 
CASEOFTHE LIBELED LADIES (origimil UUe: illE 
CASE OF THE RECKLESS ROMEO) h scheduled for 
telecast on Tuesday, May 5th, 

^ ~Drew Sulllvaa 
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THE MASTER 
BLACKMAILER 


SOcw^ ^Oamen- 

O'harlcs Augustas Milverton, “the king of all the blackmail- 

ers", is probably Conan Doyle’s grcalesl villain* Unlike Professor 
Moriarty* he really do^ gel ihe belter of Sherlock Holmes, forcing 
him to abandon bminwork and deduction in order to assume the 
role of a common burglar, AJi hough il is a delightful tale, one of 
the most popular in the Canon, ’’The Adventure oT Charles Augus* 
tus Milverton” is not one of Sherlock Holmes’ shining hours* Yet 
il was Ibc one case, Jeremy Brett admitlcd to me while filming 
Granada’s TOE HOUND OFTI IE BASKERVILLES (1988), thal 
he really warned to do. And now he’s done it. 

What is so amazing, however, is that this 1 2- page tale turns up 
as a twcKhour tclcvLSion special! Screenwriter Jeremy Paul cVb* 
served that, in essence, it is a threc*scene story: the Milverton visit 
to Holmes, the burglary and murder, and the Baker Sircei 
dtSnouemenL Looked ai in these terms, it is not much on which to 
base over 100 minutes of screen time* It shows, I suppose, the 
amount of thought, ingenuity, and cunning required to turn it into 
an cffcciive movie — a movie attempting to remain true to Conan 
Doyle’s original* I believe Jeremy Paul has done this — and done il 
well. 1 know that there are others who would disagree* 

Ixt me state my case* We arc once again involved in the old argu- 
ment concerning the role of the adapicr/dramatizcr* Does he sim- 
ply transfer the writien page directly into a form that can be acted? Not 
if he is worth his salt, he doesn’t* Wc must be aware thal the de- 
mands of drama arc drastically diETcrent from those of a prose story* 
Equally, if one requires unwavering fidelity to the text, why not 
just read the story? Ihc adapter has to interpret the story in dra- 
matic terms for a visual audience, the greater part of which will not 
know Charles Augustus Milverton from Mr, Spock* With this pre- 
mise in mind, it is remarkable that so many episodes of the Gra- 
nada series have reflected the rhythm and structure of the original 
stories: much of this is due to the genius of Conan Doyle’s writing* 

“Milverton”, in many ways, is an exception. As previously 
mentioned, it is short and disappointing in terms of Holmes’ detec- 
tive work, but there arc in the story tantalizing hints of the untold 
tragedies and scenarios surrounding this “master blackmailer”, U 

David Snmti Davies is the author of llolrnes of the Movies, 
Sherlock IloEines and the IJentzau AfTairf Fixed Point: The 
Life and Death of Sherlock Holmes, and Sherlock Holmes 
through the Magnifying Glass, HeisCf^-FrvsidentofThe North- 
cm Musgraves of Sherit>ck Holmes Society. 



Jeremy BreU and Edward Hardwicke as Sheriock Holmes and Dr, 
Watson in THE MASTER BLACKMAILER. 


is from these that Jeremy Paul has extracted various threads to 
weave a whole new tapestry around the original^ — a tapestry that 
presents graphically the full effect of this evil genius on the lives 
of his victims. Set into this tapestry is the story of the lady who 
finally “puts paid to” Milverton by firing five bullcLs into his 
“marble heart”, Wc witness the commencement of her tragedy and 
sec how her resentment and hatred ferment, finally bubbling over 
into fury and murderous intent* It is very satisfying to understand 
the reason for the tears and anger in her final confrontation with 
Milverton, so much so that we pull the trigger along with her* 
This dramatization allows us an insight into the dark side of 
Viawm life. Colonel Dorking, for example, is betrayed by his homo 
sexual lover on the cve of his marriage to Lady Charlotte Miles* 
Dorking refuses to pay Milverton for his indiscreet notes and, con- 
sequently, his secret love life is revealed, forcing him to take “the 
soldier’s way out”. All these scenes arc new, yet they have gcimi- 
nated from within the text. As Jeremy Paul told me, “I have added 
nothing that isn’t hinted at or suggested in the original story,” 
With these developments, Jeremy Paul was able to expard Holmes* 
involvement in the case, creating a mystery for him to solve* There- 
fore, as the program opens, the Great Detective is completely un- 
aware of the identity of the vile creature who is blackmailing sevaal 
r>oblc families* 'Ihis is the chaUengc for his racing engine of a brain* 
Appropriately, the two outstanding scenes — Milverton’s vxsil 
to Baker Street, where Holmes has to physically restrain Watson 
from attacking the blackguard, and the blackmailer’s death at the 
hand of the veiled lady (five butlcis pumped into his corpulent 
body)“-^rc straight from Doyle and rippk with excitement* 
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In his research for Lhe program, Jeremy Paul learned that at 
the same time the story was written, there in London society 
an ambivalent character, friend of Ruskin, Whistler, Dante 
Gabriel Rosetti, BumC'Jones, and other artists. His name was 
Charles Augustus Howell, There were many who believed him to 
be a blackmailer. It is probable that Arthur Conan Doyle would 
have known about him, and it is not pressing supposition too far to 
believe that he may have based Charles Augustus on HowelL 
Jeremy Paul certainly followed this line of reasoning, which is 
why he presented Milverton as an art dealer — an ideal occupation, 
allowing him to move with case in high society, gaining access to 
the secrets of the wealthy and vulnerable. 

The script provides some very good roles for women. Lady 
Eva and Lady Swinsicad in particular. These characters also were 
fleshed out from sketchy references in the story. They are played 
with style and gusto by Serena Gordon and Norma West. 

Jeremy Bmtt and Edward Hardwickc are, as usual, cxcchcnL 
There is less snarling and paper-tossing and more evidence of the 
cerebral man in Brett’s portrayal than there has been of late; Hard- 
wicke continues to present the ideal Watson, a portrayal a million 
miles away from that of Nigel Bmce, With the help of Jeremy Paul’s 
dialogue, Hardwicke’s WaLson emerges as an intelligent, percep- 
tive, and sophisticated companion. Particularly telling rs his descrip- 
tion of Milverton as '’a boy brought up in lonely isolation, starv^ 
of parental affection, , No worxlcr Holmes blanches at this, for it 
seems that Watson has unwittingly described Holmes’ diildhood. 
Excellent performances, then, from our two main protago- 
nists — and while not being complacent about this excellence, it 
is really Robert Hardy, as Milverton, who steals the show. He is 
portrayed exactly as Doyle has written him: ’S . , a plump, hair- 
less face, a perpetual frozen smile and two keen grey eyes which 
gleamed brightly from behind broad gold-rimmcd glasses.’^ 

For the first part of the drama, he remains a vague figure, 
casting a dark shadow over the lives of his victims; we hear his 
voice, catch a bade view of him, but it is only when Watson en- 



Nickotas Grace, //le Sheriff of Nottingham on Brilish ttievision *s 
ROBIN HOOD, plays biachnaUer-in-traimng Bertrand, 


counters him in an art gallery that we see this “smiting damned 
villain” face on. It is a chilling sight. 

You will have deduced by now that 1 consider 
THE MASTER BLACKMAILER masterful. (You 
know my methods]) However, 1 am not suggesting 
that the piece is peifect. There arc several flaws. If 
Milverton is as evil and destructive as we are led to 
believe, surely Sherlock Holmes of Baker Street 
would know of him, just as he knew of Moriany? 
Similarly, the detcctivc-as-plumbcr episode is less 
convincing than the rest. I fc^l sure that Holmes, 
despite his disguise, would not have been able to 
prowl around the Milverton household as freely as 
he seems to do. The Aggic/Escott romance is most 
interesting. Remember how, in the story, Holmes 
discusses the episode with Watson: 

“You’ll be interested to hear that I am cn- 
gaged.” 

“My dear fellow! I congrat — ” 

“To Milverton’s housemaid." 

“Good heavens. Holmes!" 

“1 wanted information, Watson.” 

“Surely you have gone too far?” 

“It was a most necessary step. I am a plumber 
with a rising business, Escoii by name. I have 
walked out with her each evening, and 1 have talked 
with her. Good heavens those talks!” 

I’o become engaged, even in the decorous Vic- 
torian days, one had to go a little further than just 
talking. Holding hands and kissing must have been 
part of the process. Ihcrefore, no Shcrloddan should 
raise an eyebrow jf Holmes — purely in the pursuit 



man is more repui^ve than any nmrderen He is as slitheHy and venonwus 
as snakes in the zoo* Hundreds in London turn whke ai Ms name* ” Robert Hardy 
as Charies Augustus Milverton, THE MASTER BLACKMAILER* 
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of informaLion — has to indulge in these oxivcntions. Holmes’ fiist 
screen embrace Is touchingly handled. The shy Esoott at first confesses 
that he does not know how to kiss. U’s left to Aggk to lake matters 
into her own hands, Jeremy Brett is helped here by a 
splendid performance from Sophie lliompson, sis- 
ter of Emma {star of 199rs DEAD AGAIN), It 
must be admitted that Brett’s disguise as Escott is 
not one of his most convincing, the working-class 
accent rooming the British Isles somewhat, 

Itritalirtg, tcxi. is Holmes* brusque and cavalier 
manner with Mrs. Hudson (Rosalie Williams)* dism is- 
sing her as though she were an errant chambermaid. 

This is not how the stories lead us to believe that 
Holmes behaved toward his landlady, I'hc saving 
grace in these scenes is the smile that lights on the 
lady’s face, as though to indicate her knowledge that 
Holmes doesn’t really mean it* and that his apprcni 
rudeness is pan of a game he plays with her. 

'Hie film is lusciously photographed and cos- 
tumed, with Patrick Gowers coming up trumps 
again with a glorious score, Jeremy Brett had noth- 
ing but praise for director Peter liammond’s han- 
dling of the project, 1 suppose Hammond’s visuals are somewhat 
flashy for many, and his apparent obsession with symmetry and the 
use of reflections can be overdone, but he imbues this W movie 
with the gloss and grandeur of a big-screen film. 

Some Shcrkxrkians have complained of lost moments from 
the story, principtilly the scene near the end tn which Leslradc 
arrives at Baker Street to enlist Holmes’ assistance in tracking 
down the two intruders who murdered Charles Augustus 
Milverton, You remember — it’s the one in which l^cstradc, re- 
counting what one of the fugitives looks like, observes, “It might 
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be a description of Watson/' Well, I can reveal to Scarlet Street 
readers that this scene appeared in the original screenplay and was 
aaually filmed. Indeed, the episode was presented in a fascinating 
way: Immediately after Holmes and Watson depart 
from Applcdore Towers, after burning Milverton's 
cache of indiscreet missives, we cut straight to 
Baker Street and the arrival of Lcstradc (Colin 
Jeavons), As he recounts what happened the previ- 
ous night, we see a flashback of Holmes and 
Watson's escape over the wall and across the heath. 
On paper it seems to work remarkably well. So why 
was it cut? It would appear that both Jeremy Paul 
and Peter Hammond thought that the sly humor in 
the scene tended to trivialize the drama that pre- 
ceded it and reduced the power of the Milverton 
death scene. 

The closing episode featuring the auction of 
Milverton’s objets d’an is based on what happened 
when Charles Augustus Howell’s goods and c^tels 
were sold off. A whole array of noble names sent 
minions to bid for certain piea:s in the hope of snap- 
ping up items which might conceal evidence of 
their indiscretions, llius* when Holmes secs Bertrand (Nickolas 
Grace), supplier of secrets* and, in essence, Milverton’s successor, 
bidding for the bust of Athene* the detective feeb sure that it contains 
some secret. It iranspires that he is wrong, but as he gazes ai the 
smashed pieces in the grate, he glimpses a burning ember, glowing 
brightly. It is the symbol of blackmail, the parasitic force that sliU 
lives, still survives, despite the death of one of its most powerful 
agents, the most dangerous man in London, Charles Augustus 
Milverton, 
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NEWS 


BITE 


Kwy HaiTyhiit»e0 hm voted the Gorcfon E- Suwyer 
Award by tlie Board oTGoveniors the Academy of Motion 
Picture Arts; and Sciences. 

Harr} hatisen hi the ninth redptenl of the award. Its purpose 
b to recof^nlze tortg-term accomplishmentid by an individual:^ 
^‘whose te^noiugical contribudons have brouglit credit to the ' 
industr}'^, Hie awards an Osair statuette, i$ itmned in honor 
of the multiple Academy A ward-wintting former sound direc- 
tor of the Samuel Goldwyo Studios. 

In the more than 50 years h^ has spent animat!^ three-dl- 
tnenslonal screen fantasies Kay llarryhaiiseti^s name lias be- 
come synojiymous with spectacular special etfecta. He pio- 
neered and developed many of the stop-motion techniques 
tliat have become today's industry standards. 

Bom in Southern California, he attended City College in Los 
Angeles and studied dramatics, photography, and sculpture. 


In ISI 33 be saw the original lONG KONG> 
to V^reer in nim making. Early e^perim^t^ in Iftaim won 
him hb first Job with George Pol's animated ^Puppctoons,*' 
He,^rved with the Army Signal Corps in Wwkt War Hand In 
1946 worked on hb fii^t feature, MIGHIY JOE YOUNG, as 
head animator and assistant to WUlb O'Brien, In itssodailot] 
with producer Charles Scbneer, be made IT CAME FROW| 
BENEAIH THE SEA, HIE TTH VOYAGE OF SINBAB, JA^ 
SON AND THE ARGONAirrS, and CLASH OF THE T% 
TANS among others. 

Hb body of work has been ceMarated by exhibits at Ihe Mu- 
seum of Modem Art in New Voric, The Museum of Mov* 
Ing Image in London, and tlie Frankhirt Museum in Gtlraapy^ 
The Gordon E, Sawyer Award will be presented to Harry^ 
hausen at the Academy's ScientlDc or Tunica! Awards 
cmonies on March 7, 1992, : 
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Whai am these pei^ple lm}king ait l£FT TO RIGHT: Vincent FnVe, Gilbert Roland, Rhonda Fleming, Victor Mature, RedBuUons, 
Kathryn Grant, l^vid Nelson, and Peter Lorre, 


In 1952, lnl>£)ring under the delusion ihtM big-lop impreiario 
John RingUng Nonh was one of the lesscr-known Biblical proph- 
ets, master showman Ceci! B* De Milic desened the backlot Holy 
I^d onUE TEN COMMANDMENTS (1923). THE KIHG OF 
KINGS (1927), THE SIGN OF THE CROSS (1932), and 
SAMSON AND DELILAH (1949) lo run off with the drcus. Jhc 
circus was the Ringling Brothers and Bam urn & Bailey, and the 
result was THE GREAl'EST SHOW ON EARTH, a big-budget 
blockbuster starring Betty Hutton, Cornel Wilde, Charlton 
Heston, Dorothy Lamour, Gloria Grahamc, and, as “Buttons, a 
clown", James Stewart, The film, splashy and fun in spite of Dc 
MiUc*s godlike direclorial touch, was a smash hit that went on to 
cop an Oscar for best picture, (Trivia buffs take note: it’s the only 
motion picture featuring Bing Crosby, Bob Hope, and Dorothy 
Lamour to win that prestigious little fellow, Crosby and Hope, you 
ask? Watch the on-scrccn audience when Dottic docs her hula 
dance,) Seven years later (the year, in faa, of De Milk’s death), 
movie-goers were treated to another cotton-candy extravaganza 
that cmcnained, despite a lighter budget and “lesser" luminaries, 
at least as much as C B,*s elephantine speaacle. This was Irwin 
Allen’s THE BIG CIRCUS, and it had the added charm of being, 
in pari, a murder mystery, 

'Die film’s story is everything one expects to find on a cellu- 
loid trek to the big top. Hank Whirling, having borrowed a large 
sum of money to take his acts on the road, is forced to contend with 

Ricltard Valley is an annrd-winning playwright and Edit€)rdn* 
Chief o/ Scarlet Street, 
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Randy Sherman, a bank -appointed accountant, and beautiful press 
agent Helen Harrison, whose job skills grate on Whirling's mascu- 
line ego, Helen, however, turns out to be the Ic^i of Hank’s wor- 
ries: a series of dangerous incidents, sm acking of sabotage by rival 
show owner Borman, threatens lo destroy the Whirling Circus be- 
fore the loan is repaid. Loosed lions, Hash fires, and a train wreck 
killing Mama (one-third of the Rying Colinos) cripple the show 
and send Mama’s husband, Zach, into a self-pitying lailspin. The 
grief-stricken aerial star agrees to cross Niagara Falls on a 
tightwire in order lo gamer much -needed publicity, but vows to 
kill Hank over the latter’s seemingly callous attitude toward 
Mama’s death, (Hank, it turns out, has adopted a hard line so that 
Zach won *i lose his nerve on ihc wire,) ITic stunt is a great success, 
but Zach’s efforts prove fruitless when New York, the next stop on 
the lour, is hit by a newspaper strike. (People read newspapers 
back in 1959.) Meanwhile, the sabotage continues. Clearly a 
Borman underling has infiltrated the Whirling show, but who is it? 
Can it be Hans Hagenfeld, the faintly sinister ringmaster? He’s 
always around, looking furtive, after each “accident". Or can it be 
Skeeter, the drunken clown? He has a mysterious air about him. 
Hank hasn’t time lo unravel the riddle: in a desperate bid to pay off 
his creditors, he’s arranged to have topl^V personality Steve (“Hi 
ho, Steverino") Allen broadcast an entire circus performance. That 
night, on national television. Mama Colino’s killer is unmasked: 
it’s Tommy Gordon, Zach’s tmsted catcher, who. trapped by the 
police following a failed attempt to murder Hank’s sister Jeannie, 
ensures high ratings by plunging to his death in full view of the TV 
audience (providing, that is, the network hasn’t cut to a commer- 


PfKAo covrtwy of Cinemonde/! 


cial). The Whirling Circus is saved; Hank gets Helen; Randy gels 
Jeannie; Skcctcr, presumably, gels to loast them at their weddings- 

On ihc printed page — or even on the screen — ihc plot of THE 
BIG CIRCUS seems pretty simple-minded- Yci there is another 
way to look at it, and the key lies in one of Irwin Allen’s 
casting decisions. By no stretch of the imagination could 
the late Allen, wriicr, producer, and occasionally director 
of such sd-fi hits as THE LOST WORLD (I960), 

VOYAGE TO THE BOTTOM OF THE SEA 
(1961), and TVs LOST IN SPACE (1965^ 

1968), be considered a subversive filmmaker, 
but in 1959 the future “Master of Disaster” 
made, in THE BIG CIRCUS, a deceptively 
frothy film that sought to crack the backbone of 
Our American Way of Ufe. The crafty producer 
turned David Nelson, the blonde, blue-eyed, 
fresh-faced young actor best known for his role 
of David Nelson on radio and television’s THE 
ADVENTURES OF OZZIE AND HARRIET 
(1944-1966), into Tommy Gordon, a blonde, 
bluc*eycd, fresh-faced young psychopath newly 
sprung from a hospital for the criminally insane. 

That’s right: David Nelson, who weekly traded 
low-key quips with brother Ricky on America’s 
foremost family sit -com, was revealed, by 
Allen, to be a cand-carrying loony capable of 
trashing an entire train. David Nelson, who in 
his TV incarnation grew up to praaice law, was 
shown, in Cinemascope and Technicolor, trying 
to kill Kathryn Grant (as Jeannie) by dropping 
her from a trapeze into the wide-eyed faces of 
the circus fans below. (What a heartless way lo treat a woman 
who, just recently, had become the second Mrs* Bing Crosby.) 
Allen’s casting coup was stunning in its audadty, appalling in its 
anarchy. Why, it was enough to bust the very mainspring of Presi- 
dent Dwight D. Eisenhower’s all-ioo-tightly-wound nation. 

Okay, I’m exaggerating. Still, Nelson’s quite good, if sorely 
under-exposed, in 'FHE BIG CIRCUS, pulling out all the histrionic 
slops in the flick’s final moments before meeting the high-flying 
doom he’d so ignom iniously planned for Mis. Crosby, It’s perhaps his 
best performance, and it launched for the pleasant, self-effacing 
actor a love for the circus that endures to this day. Nor was it his 
first cnoounicr with citing against type: Nelson’s movie career. 


up lo and including his recent cameo in John Waters* CRY-BABY 
(1990), belies his clean-cut, apple-pie image as Ozzic and 
Harriet’s oldest boy. HERE COMES THE NELSONS (1952) was 
little more than a theatrical pilot for the subsequent TV series, it’s 
true, but the actor followed it in 1957 with the film version of 
another ibom m the Eisenhower era’s conformist sensibili- 
ties: the novel Peyton Place, Granted, Nelson took 
no active part in the toned-down, skinny-dipping 
sexcapades of the Jciry Wald production, but 
the fictional New England mill town was, mor- 
ally, mil^ away from the Nelson clan’s Never 
Never Land, (One example of a typical Tinsel- 
town whitewash: the film’s Rodney Har- 
rington, played by Barry Coe, dies a hero in 
World War II; in the book, author Grace 
Mctalious snuffs poor Rod in a crash brought on 
by his desire to drive and have sex simulta- 
neously.) In 1^9, the year of THE BIG CIRCUS, 
Nelson was featured in THE REMARKABLE 
MR. PENNYF ACKER, an innocuous Clifton 
Webb comedy that nevertheless claimed biga- 
my as its theme, and DAY OF THE OUTLAW, in 
which, echoing brother Ricky’s role in Howard 
Hawk’s RIO BRAVO (also 1959), he played a 
gunslinger. With these credentials, and consid- 
ering the contempt in which the profession is 
often held, is it any wonder David Nelson’s TV 
counterpan ultimately became a lawyer? 

Of course. Nelson’s dramatic turnabout 
wasn’t the sole reason to catch THE BIG CIR- 
CUS. His co-stars, besides Grant, included Vic- 
tor Mature (as Hank), Rhonda Fleming (as Helen), Red Buttons 
(as Randy), Gilbert Roland (as Zach), and two stars enormously 
popular with devotees of mystery and horror: Vinoenl Price and 
Peter Lorre (as Hans and Skecter, respectively). 

In Price and Lorre, THE BIG CIRCUS had two of 
flollywood’s legendary bad guys on call as fire-engine-red her- 
rings. Dubbed “The Merchants of Mcnao:’’ by Famous Monsters 
of Filmland editor Forty Ackerman in the early 60s, the pair 
starred in American International’s TALES OF ITRROR (1962), 
THE RAVEN (1963), and THE COMEDY OF TERRORS (1964). 
Strangling buxom wives, burying Basil Ralhbonc alive, and even 
endeavoring lo poison horror king Boris Karloff, the tall, silken 




LEFT: A diminalhe circus c/oivn (Angelo Rosskio) watches in wonder as Victor Mature performs his celebmted Maurice ChevaUer 
impression: a scene you won 7 find in THE BIG CIRCUS. RIGHT: Vincent Pricey the most likely suspecl in THE BIG CIRCUS^ 
blows the whistle on another act of violence. 
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THE BIG CIRCUS” BRINGS 
ALL THE DANGER 
DARING... LOVES 
AND HATES... 

ALL THE MYSTERY, 
INTRIGUE AND 
SPECTACULAR 
EXCITEMENT 
OF THE BIG TOP! 
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Price and the short, sad-faced L^orre prowled the cramped studio 
byways as a son of malign Abbott and Cristcilo. Irwin Allen's 
THE STORY OF MANKIND (1957). that “alFslar history of 
Homo sapiens with Price as Mr* Scratch (arguing the ease against 
our race, opposite Ronald Colman's Spirit of Man) and L^rre as 
Nero (“Bum! Bum, my glorious Rorncl”), had actually marked the 
gruesome twosome’s first co-starring stint, although they shared 
no scenes. I'wo years later, when Allen required a devious duo to 
diven suspicion from baby-faced Nelson, Price and Lorre joined 
the circus. Naturally, they're great fun to have around, but, like 
Nelson, they arenT given very much to do. 

As whirlwind J lank Whirling, Victor Mature (whose 1 949 Dc 
Milk epic SAMSON AND DEULAH Groucho Marx claimed to 
loathe because "the leading man's bust is bigger than the leading 
lady's") is typically vigorous and much more the showman than 
Charlton Heston in a similar role in THE GREATES'f SHOW ON 
EARni* Rhonda Meming, Gilbert Roland, and Adele Mara (as 
Mama) lend firm support, as dcKS second-billed Red Buttons (the 
recipient, two years earlier, of an Academy Award for Best Sup- 
porting Actor for his role in SAYON ARA). Kathryn Grant is pen 
and pretty in her quiet moments, but appears somewhat crazed in 
her rciiaions to the numerous circus dLsastere. 


ProducerAUen hired equipment from five small shows to ere* 
ate the Whirling Circus, Tilling the MOM backloi, where the Al* 
lied Artists release was Icnscd, with camels, elephants, horses, and 
acrobats. Direaor Josej^ Newman, known primarily for directing 
1955's THIS ISIANU EARTH, keeps the whole shebang tolling 
briskly along, but is hampered by a budget prohibiting such costly 
on-soeen occurrenoes as the mandatory train wreck. (Look to Dc 
Milic if you must take a ride on the Reading.) THE BIG CIRCUS' 
centerpiece, Zach Colino’s wire walk, is unrealistically conveyed 
via matte work and rear projection, but the climactic chase, in 
which Tommy muffs his mad leap to freedom, is tlx^ stuff circus 
stunts arc made of. 

in its light -budgeted simplicity and relatively brief running 
lime (108 minutes, aim pared to THE GREATEST SHOW ON 
EARTH’S endless 153), THE BIG CIRCUS is li^t entertainmem 
at its best, catching the diarm of circus life as feliciloasly as does 
ils illustrious predecessor. If nothing else, Irwin Allen's mini-cpie 
gives viewers their sole opportunity to watch David Nelson, mod- 
est exemplar of what, in the 50s, had yet lo become known as the 
Nuclear Family, bust Uxise in a wild homicidal spree gu^iranteed to 
thrill children of all ages. ^ 


THE BIG CIRCUS 


Credits 

A Saratoga-Vic Mature Productions, Inc. Picture. Released 
by Allied Artists. Producers: Irwin Allen, Victor Mature. Direc- 
tor; Joseph M. Newman. Screenplay: Irwin Allen, Charles 
Bennett, Irving Wallace. Based on a story by Irwin Allen. Cin- 
ematographer: Winton Hoch. Editor; Adrienne Fazan. Record- 
ing Supervisor: Franklin Milton. Assistant Director: William 
McGarry, Music: Paul SawtelL Bert SheOcr Art Director; 
Albert D’Agostino, Set Decorator; Robert Priestley. Tech- 
nicolor Color Consultant: Morgan Padclford, Title Song: 
Sammy Fain, Paul Francis Webster. Sound: Conrad Kahn. 
Sound Eftccis; Finn Uiback, Ben Schoenfcld. Costume De- 
signer: Paul Zastupnevich. Choreographer: Barbette. 


Cast 

Vicior Mature (Hank Whirling). Red Huttons (Randy 

Sherman), Rhonda Beming (Flclcn Harrlstm), Kathryn Grant 
(Jeannie Whirling), Vincent Price (Hans Hagcnfcld), Peter 
Ix>rre (Skeeter), David Nelson (Tbmmy Gordon), Adele Mara 
(Mama COlino), Howard McNcar (Mr. Ijomax), Charles Waits 
(Jonathan Nelson), Steve Allen (HimselD, Gilbert Roland 
(Zach Colino), Angelo Rossitto (Clown), The Young Hugo 
Zacchini (Human Cannonball), Dick Walker’s World-Famous 
Lion Act, The Flying Alexanders, Gene Mendez (World’s 
Greatest Wire-Walker), The Ronnie Ijcwis Trio (High-I bidder 
Equilibrists), The Jungle l^d Elephants, Tex Carr and his 
Chimpanzees. Dick Berg's Movie land Seals, 
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an interview with 

David Nelson 

by Richard Valley 


David Nelson grew up before our very eyes (or in tilie 
case of his radio career^ bef(^ our very eai^). THE 
ADVENTURES OF OZZlg|lND HARRIET, star* 
ring David’s Mom and D^||iade its radio debut in , 
1944. David and brother^ ^cky were oHginally 
pitted by child actors, but genuine artkles took 
o^ the roles h||^49. From|jien until 196^ the Nel- 
w^lOnstantlylbOfore the public, but 
had anol^ir career-4t#o careers, in fact— oip 
screeipllld on the trapeze. Now president of 
Oasabh^a Productions, a coinmerclai piOductibin 
compa^l^avid Nelson took time out broni his busy: 
schedi^lto remu|i||ce||^^'Sfarief 5i!!re^ about hls| 
careeil 


e ciitiin;;. 




David Nelson (as Tifmmy Gordon) with Adefe Mara (us i\fama 
CoUno, the wotnau he murders in THE BIG CIRCVS)^ 


Scarlet Street: We want to tell you that 
you Ve the star of one of our favorite circus 
movies, THE BIG CIRCUS. 

David Nelson: Oh, thank you! (laughs) I 
hope your memory is good, hcaiusc mine 
is clouded. 

SS: Well we're sure youHl rentemher this. 
How did you first become interested in the 
circus? Was it the film that did k? 

DN: Yes, il really was ihc film . 1 was an aaor 
at the lime on Tl TE ADVEN^IURES OF 
OZZIE AND HARRIET, and had done a 
couple of features at 20th Century Fox, 
Then I went in to sec them about doing this 
part. It was an Irwin Allen piaute and I, 
fortunately, got cast in the role of the caidi- 


cr. So that was the start 
of my interest in the 
trapeze. As a matter of 
fact, there were a 
couple of us who need- 
ed nxlimeniary lasiruc- 
lion, even though dou- 
bles did everything, so 
that wc would look 
like wc knew what wc 
were doing when we went up there. 

SS: Weil, certainly in the close-ups, that's 
you. But everything seen from a distance 
was ffcrformed by stunt fteople? 

DN: Right. All the tricks and things like 
that were stunt people. ITicy actually had a 
rigging set up which was much closer to 
the ground, TTicrc was a chase scene where 
I had to go on top of the rigging, so som c of 
that is me and the rest is Bobby Ycrkin, 
who became a good friend of mine, tic 
doubled me during the show. At that time, 
he was working with Faye Alexander, who 
did alt ll>e doubling for Tony Curtis in lltA- 
FEZE, Faye was the flyer who doubled 
tiilhcri Htiland, and Itobby doubled me. 


SS: Was HIE BIG CIRCUS a real circus 
or individual acts brought together for the 
movie? 

DN: Really, individual acts that were 
brought to MGM to work in the picture, 
'fhey were legitimate acts, all of them. I 
remember a fellow named Barbette who 
was the overall tech advisor on the film, 
lltc people who Irwin Alien hired were all 
circus people. Bobby Ycrkin, Faye Alex* 
ander; Fat Anthony, I think, did the Hon 
aa. When I physically got involved and 
interested and kept working out afier the 
piaure was over, I ended up being fonu- 
naic enough to work with a lot of those 
people in different shows. 

SS: Everyone remembers you and your 
bro ther Rick from OZ/JE AND HARRIET 
it's clean, wholesome, family entertain- 
menL Then the first two movies we ever 
saw you in were PEYTON PLACE, which 
was based on one of the most scandalous 
books of the 50s, and TlfE BIG CIRCUS, 
in which you turn out to be a psychopathic 
killer! ^ur brother, in RIO BRAVO, 
played a hired gunslinger! Was there a 
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Ted Carter (Da%*id Nelson) kisses Selena Crms (Hope Lunge) gO€3dmght em a porch in 
I9S7^s PEYTON PLACE^ momenis before she *s raped by her stepfather. U is 
Peyton Place.) 


conscious effort when you wcm into films, 
io break with your image? 

DN: Not necessarily on my parL There 
was on the pan of THE BIG CIRCUS pro* 
ducers; as a matter of they rcli that I 
would be the least obvious suspect* 
(laughs) Irwin Alien started to get a little 
nervous that people would suspect too 
early that I was the kilter, so he started 
eliminating my lines from the script. 

SS: You ^ seem to disappear in the mid- 
dle of the film, 

DN: It was the joke around the show that I 
had become a method extra* (Laughs) 

SS: It’s obvious, too, that they build up Vin- 
cent Price to he the most obviotis suspecL 
Whenever there *s any discussion about 
who stdwtaging the circus, the camera cuts 
to a close-up of Price kxddng fitnive. 

DN: (Laughs) Right! And* of course* Peter 
Lorre was there so you would maybe sus* 
pea him* 

SS: ThaPs true, too. What was it like to 
work with Price and Lorre? 

DN: Oh, they were wooderfuL AauaUy, 1 
remembered them years previous to that in 
various shows with my p^arents. Mostly radio 
in those days, and Vincent and Peter were 
big stars* There was a show, YOUR STAR 
OF STARS or something like that, and my 
father’s orchestra was on iL My mother was 
also a part of it, so they worked together on 
some of those shows* They all remembered 
me as little David when I was three or four, 
so it was fun for me* It was wonderful to sit 
with Peter Lorre and talk about the Bogart 
days and things like that tk kived to talk about 
it, and he didn’t have that major a role, either, 
so we had a lot of lime to sit around and talk* 
SS: You play your final crazed scenes in 
THE BIG CIRCUS especially well. Was it 
difficult to get into the character of a 
panic-stricken lunatic? 
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DN: No, it really wasn’t* Ask any actor* 
Despite what the audience would think, 
aaors love to cither go crazy or break into 
hysterical crying scenes* It’s probably the 
easiest thing in the world to do* The tough- 
est is light comedy and the easiest, at least 
in my case, is to go crazy* (Toughs) 

SS: After all those years of light comedy, 
going nuts was a snap, 

DN; All your fears that build up, your hys- 
teria at thinking they won’t let you through 
the gate when you come to work in the 
morning; you use all that. 

55; Were you offered any other 
psychopathic killers on the 
strength of this film? 

DN: Not really psychopathic 
killers* 1 do a picture called 
DAY OF THE OUTLAW, but I 
was kind of a gtxxJ outlaw. 'I hat 
was with Burl Ives, and wc be- 
came good friends on that. He had 
a subsequent scries, which was 
my first outside direaing job* 

55: 0,K, CRACKimEE? 

DN: Yeah* 

55; You said yott first became in- 
leres^d in the circus through the 
film. Then you went on to appear 
in real circuses. Can you tell us 
about that? 

DN: Well, basically, 1 started to 
do it to work out. I hadn’t been 
out of school that tong, and I had 
always played sports and been in 
fairly good condition* Now, a 
couple of years had passed and 1 
was starting to get a little roll, 
and I thought this was a great 
way to work out and have fun* 
too* Maybe learn something at 
the same time* My brother was 
singing, and he was doing stale 


fairs during the summer and 1 thought, 
'‘Gee, this would be fun, to be able to put a 
trapeze aa together and play slate fairs and 
circuses”* So, basically, that’s what hap- 
pened* At first, I didn’t have an idea of 
turning it into any kind of sub-profession* 
but as ! got a little more proficient, it got to 
the point where wc could aaually compete 
with other aas* Ihc technical dircaois for 
the trapeze part of THE BIG CIRCUS 
were Del Gr^am and his wife Babs, who 
taught all the aaors how to look decent* 
After the picture was over, they got a place 
out in Thousand Oaks, and I’d go out after 
work on OZZIE AND HARRIET and 
swing and praaicc and work out with them* 
And it so happened that Del’s catcher 
needed to go back to Ohio, and that left 
him without a catcher* They had a couple 
of dates lined up, so he asked me to do it. 
55: Catching is especially hard, isn 't it? It 
.seems that die audience oohs and aahs at 
the flyers, but if you don *t catch correctly 
they can puli ymt right off the trapeze, 
DN: The whole aa is really a team effort* 
If cither one of you screws up, it’s into the 
net* I have a fear of heights, so my first 
challenge was to be able to go up that high, 
even for some of the long shots. 

SS: You 're afraid of heights and you were 
doing that! 

DN: (I ijughs) Yeah* "Lhat was the firsi thing I 
had to get over. That never really left me* 
Anytime wc went in to hang the rigging, the 
rafters were like 95 feci off the ground, so it 
was alwa)s a chaLIcnge for me* 

55: How long (Md it take you to grasp the 
rhythm and so forth ? 

DN: I think it took me a good six to eight 
months before I felt I was really proficicni 



1959 was a busy year for gunslingers, Wlute brother 
Ricky Nebfm hired out to John Wavne in RIO BRA* 
VO, David appeared in DA T OF THE OUTLA W. 
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David Nelson took his second and last cinematic trip to the circus in THE BIG SHOW 
(1961) with E^her Wiiliams and Cliff Robertson. 


Cfs. Caciona used lo do a triple, hit the net, 
bounce oui and hit ibc floor. They’d start lo 
cany him off and he*d fight the guys off, go 
back up on the trapeze, and do the triple 
again and catch it. 

5S; Incredible/ Doing the triple, you work 
up such speed that you 're acmatly going 
about 60 mph, oren T you ? 

DN: That’s true. Of course, nowadays the 
American acts arc a bit more athletic in 
terms of tricks, and they’re doing quads 
and four-and-a-halfs. 

SS: One last question about THE BIG 
CIRCUS: Why is it that, whenever a killer 
is trying to escape the law, he goes up? 
You cli^ up onto the rigging ar^ therc^s 
no way out up there. 

DN; (Laughs) There arc some films where 
they end up down in the catacombs, racing 
around underground. 

SS: Still, ITs either up or down. lt*s never 
a straight Vme down the street 
DN: (Laughs) Yeah, right My guess is It's 
more exciting. Nowadays, with car-chase 
scenes, you can go in all directions. * 


enough to catch anything more than 
simple tricks. Later there was another 
challenge because of a show called CIR- 
CUS OF THE STARS. I did that for about 
seven years as a catcher; ! would caich 
other celebrities, who really didn’t have 
any experience. Doing a show onoc a year 
and trying to get into shape within four 
weeks was a chaDcnge. That was mewe of a 
challenge than doing a full act. 

SS: Did you say you did some of the tra- 
peze work with your brother? 

DN: Rick came om a couple of times when 
I was working out, so wc got him to go up, 
and he aaually ended up t^ing able to do a 
couple of tricks. He was taller than I was; 
consequently it looked a little strange, 1 
was a little heavier, but wc were about the 
same weight, so wc could really only do 
simple tricks. 1 did a show in Hawaii with 
Keith Hernandez. Rick was in Hawaii at 
the same lime with THE WACKIEST 
SHIP IN THE ARMY, so one evening he 
brought the producer and the director over 
to the show. It was kiiKi of a surprise; he 
took off his shirt and he was dres^ in his 
tights and he went up and did a couple of 
tricks. Much to the consternation of the 
producer and the director! 

SS: We recently learned that there was a 
circus episode ofOZZlE AND HARRIET 
with the trapeze. Did both of you do that, too? 
DN: Yes, wc did. 

SS: Haw did that fit mm the show ’s fornm? 
DN; That was one of those things where 
my father sometimes borrowed from what 
Rick and I were doing^ — ^whclher it be motor- 
cycles, Of swimming, or whatever it was — 
arid stuck it in the story line of OZZJE AND 
HARRIET. He’d normally do that by way 
of a dream sequence. So the circus portion 
of that show was like a dream. I had to serv-e 
a summons on somebody who was work- 


ing in the circus. So I served the 
summons on the trapeze. 

55: Now, you toured, after THE 
BIG CIRCUS, for six years? 

DN: Thai’s about right. It was 
mostly during the summertime, 
when wc were on hiatus. But I 
did gel another circus picture 
called THE BIG SHOW in Ger- 
many. I was playing the pan of a 
soldier, and tte was a Cierman cir- 
cus, so wc shot the whole picture 
in Munich. It gave me a chance 
to catch an older guy named Pi- 
erre Alcsi, who was one of the 
first guys in Europe lo do a trip- 
le, He w^as in his 60s at that time 
and still in great shape. I had taken 
my flyer to Germany with me, as 
my stand-in, so in the evening 
we’d be the extra added attraction. 

American trapeze aa. That 
was a lot of fun. 

55: You said THE BIG SHOW? 
We 'vc never seen that one. 

DN: Esther Williams, Cliff 
Robertson.., 

55: You mentioned the triple, in 
which the flyer somersaults three 
times before being caught, for the 
longest time, that was considered 
an impossible trick, wmn’f ri,^ 

DN: Well, it was very rare, but it 
wasn’t like people couldn’t do it. 
Once you did, though, it was al- 
most demanded, and to do a 
triple, three shows a day, was a 
little bit different than just doing 
one once in a while. I think the 
first person to do it consistently 
was Alfredo Cadona, He worked 
with his brother Raoul and they 
performed with Ringling Broth- 



The Flying Nelsons! Rick Nelson sometimes joined 
David on the trapeze, appearing ai state fairs across 
ike country and in one memorable episfjde of THE 
ADVENTURES OF OZZIEAND HARRIET. 
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Phola Comltsy of David N^n 




Step right up! Step right up! See the Wonders of the Ages! Scarlet Street 
jukes you on a gr^Iy, gawdy^ ^ided tdiir of our star<-$trangied midway! < 
See Boris Karloft go ape! Joan Crawford go bersei'k! Bela Lugosi rue^ 
the morgue! See the Spider Woman, the Snake Mam, the Chicken Lady, 
andithe Geek! It’s the Scarlet Street Sideshow, and it’s al! yours for the 

off!":-.- :■ 0 ^ : 

iprice of one thick issue! Gentlemen, nO smoking inside the tent! Ladies,^ 
j^ remove your heads 


FLESH m FFmFS/ 


A aking up residence in Hollywood 
during the war years, the celebrated 
French director Julicn Duvivier foliowcd 
his first omnibus film, 20ih Century Fox*s 
TALES OF MANHATTAN (1942), with 
yet another: the whimsical FLESH AND 
FANTASY (1943) for UniversaL The 
picture's three episodes share the high- 
minded theme of man's innate ability to 
rise above his fate, but, fortunately, Duvi- 
vicr keeps the tone of the piaure light jind 
irreverent. The movie is nothing short of 
an elaborate cinematic sleight-of-hand, an 
excuse to trot out a stellar cast and daz- 
zling technique in a great big Hollywood 
grab-bag. It’s a self-conscious, scmi-arlisiic 
attempt to entrance an audience: a game 
plan usually doomed to failure, but, for 
Iwo-lhirds of its Icnglh, FLESH AND FAN- 
TASY beguilingly realizes its ambitions. 

'fhe three disparate tales are con- 
nected by bridging scenes featuring Robert 
Benchlcy as a superstitious but straight- 
laced banker rattled by a fortune-tcUcr^s 
dire predictions. Egged on by a fellow 
member of his club, Benchlcy’s self- 
therapy begins by reading from an anthol- 
ogy of quasi-supematural stories. The grey 
drawing-room setting quickly dissolves 
and we are plunged into a Mardi Gras cel- 


ebration, with ornately costumed merry- 
makers dancing down serpentine streets 
and in and out of buildings, ft’s a properly 
bewitching background for the Cinderella- 
inspired tale of a homely dressmaker 
(Betty Field) who finds love (in the form 
of Robert Cumm ings) and her own inner 
beauty when tricked by a mysterious 
stranger (Edgar Harrier) into finally aban- 
doning her bitter self-loathing. The second 
episode is Oscar Wilde's short story “Lord 
Arthur Savillc's Crime” gussied up as a 
fanciful film noir. A fortune- teller, played 
by the anylhing-but-mystical 'Fhomas 
Mitchell, predicts that his client, Edward 
G. Robinson, will commit murder. The 
twist ending of the tale proves that the only 
real prophesies are the seLf-fuifiUing ones. 
So far, so good, but the last story turns out 
to be the one puff piece on the program — a 
glossy but rather shapeless romance that 
even such excellent players as Charles 
Boyer and Barbara Stanwyck can’t sal- 
vage, Boyer (who co-produced the film) is 
a circus high- wire walker who loses his 
nerve when plagued by recurring night- 
mares in which he fails to his death while 
performing his act. On a trans-Atlantic 
ocean liner, he meets Stanwyck, w hom he 
recognizes as the woman in his disturbing 


fantasia. When the couple fall in love, the 
nightmare is one step closer to reality. 

FLESH AND FANTASY may seem 
like a poor relation to the more macabre 
and bet ter- regarded British omnibus clas- 
sic DEAD OF NIGHT (1945), but the 
movie is sumptuous, well-crafted, and 
brilliantly photographed (by Paul Ivano 
and Stanley Cortez). It stacks up as one of 
Universars more successful attempLs to 
produce a top-of- the- line feature. 

— Michael Brunas 



56 SCARLET STREET 


SIDESHOW 



Linda Lawson and I)ennis Hqpjper i#i NiGHT J7DE- 


NIGHT 

TIDE 

l^rt;ctor/wnicrCunjsHarringt(^ be- 
gan his career with low -bud get avant 
garde experimental films along the lines 
of several Kenneth Anger productions of 
the late 50b. NIGHT TIDE (1963) was 
Haningion'saUenipt to cross into the main- 
stream; it was only partially successful. 

Sailor Johnny Drake (25-ycar-old 
Dennis Hopper) visits a small boardwalk 
amusement park in California, There, he 
mccis and falls in love with the lovely, 
mysterious Mora (Linda Lawson), who is 
listening to some **bcai” music at a csofTce 
shop, A strange old woman approaches 
Mora, mutters something in a foreign 
language, and frightens her into leaving 
the restaurant, Johnny walks Mora home, 
which in her case is a building housing 
the mcrry-go-round. Johnny asks to be 
invited up; he isn*t. 

Bright and early the next day, John- 
ny returns to the park, where he meets the 
manager of the merry-go-round (Tom 
Dilkxi) and his granddau^ier, Ellen (Lua- 
na j'\ndcrs), Johnny asks to sec Mora, Sus- 
picious, the manager asks if Johnny has 
knofwn Mora kx^ Johnny says that he has. 

Joining Mora for breakfast, Johnny 
is offered fish (she loves seafood), Mora 
tells Johnny that she makes her living as 
an amusement- pier attraction: namely, a 
mermaid. This surprises him, but not as 
much as Mora's trick of having a wild 
sea guU fly into her arms, 

Mora introduces Johnny to Captain 
Murdock (Gavin Muir), the show's bark- 
er. When he was captain of his own ves- 
sel, Murdock found Mora on an island; 
he is now her mentor and guardian. En- 
tering the exhibit, Johnny finds Mora, in 
full mermaid regalia, in a ghiss tank that 
reflects light as if it is fill^ with water. 

Johnny and Mora spend more and 
more time logeiher. One night they at- 
tend a beach party, where Mora begins to 
dance. As the drum beat increases, her 
dance becomes more frenzied until fi- 
nally, she passes out. At Mora’s borne 
the next day, Johnny meets Lieutenant 
Henderson (H, E, West), The policeman 
leaves, and Ellen explains that he is in- 
vestigating Mora, (It seems that she has 
had two boyfriends who were found 
washed up on the beach, dead,) Spying 
the strange old woman f^rom the croffee 
house, Johnny gives chase, ending up at 
Murdock’s home, Murdock Iclls Johnny 
the legend of the sirens, mermaids who 
lure sailors to their door, Mora, Murdock 


claims, belongs lo that ancient race. 
Johnny asks about the old woman, but 
Murdock knows nothing about her, llie 
c^tain passes out from drink, and John- 
ny finds Mora in her room upstairs. She 
explains that the old woman is one of ihc 
sirens, there lo remind Mora that she 
must return to the sea. 

l^tcr, a fortune teller reads Johnny’s 
future, llic tarot cards show Johnny cnicr- 
mg dangerous territory. Johnny dreams 
that Mora changes into an octopus and 
strangles him. He wakens to find her be- 
neath the pier, the waters rising around 
her. Johnny rushes in and rescues her. 

At a bath house, Johnny again meets 
the captain, who warns Johnny to watch 
Mora more closely: the moon is now full 
and the tide is higher. Mora prepares lo 
go diving at night. Johnny joins her, but 
his equipment malfunctions, nearly 
drowning him. Mora sadly watches him 
struggle lo the surface; she then swims 
off underwater. litter that night, Johnny 
dreams of Mora laughing as she is swept 
off by the tides. He wakes up and rushes 
to the sideshow, where Murdock is still 
hawking his attraction. Rushing into the 
exhibit, Johnny looks into the tank and 
finds Mora, dead, her hair floating on the 
water, Murdock, holding a pistol, con- 
fronts Johnny, claiming that the boy 
killed Mora. 'Htey struggle, the gun goes 
off, and two policemen rush in. 

At police headquarters, the captain 
confesses his love for Mora, and that he 
had told her the story of the sirens so she 
would stay away from men. He killed her 
suitors, convincing Mora that she had 
done so, Murdock thinks that, rather lhan 
kill Johnny, Mora commiltod suicide. 


Asked about the strange old woman, the 
captain denies any knowledge of her. As 
the military police lead Johnny away (is 
he A.W.O.L?), Ellen asks him to come 
sec her again; he promises to do so. 

The film's closing quote comes from 
the POc poem ** Annabel IjCC”; “And so, in 
the night tide, I lie down by the side, my 
darling — my darling— my life and my 
bride, in her sepulchre there by the sea, in 
her tomb by the sounding sea,” 

A strange film that transcends its 
low -budget fews — camera noise isquite 
audible in several scenes — NIGHT 
IIDE c^ls to mind Val Lxwton’s CAT 
PEOPLE (1942). Mora, descended from 
an ancient race forbidden to love human 
beings on pain of killing those they love, 
has a precedent in CA1" PEOPLE'S Irina 
(Simone Simon). Even the strange old 
woman who pcftolically reminds Mora 
of her heritage echoes the feline for- 
eigner played by Elizabeth Russell in the 
earlier film. Both NIGHT ODE and 
CAT PEOPLE conclude on a note of un- 
certainty: Do these creatures really exist? 

NIGHT TIDE is designed around 
water images — usually a sign of life, but 
in this film a foreboding of death, Mora's 
room overlooking the ocean; the cap- 
tain’s home in Venice, California; the 
tarot reading in which the crab card, rep- 
resenting danger, is drawn; Johnny's 
seafaring backgrtxind; and even the meal 
that Mora serves Johnny are among the 
film’s many references to the sea. 

NIGHT 'flDE is no classic, but it is 
a hypnotic, lyrical film that's recom- 
mended for fantasy fans who prefer 
subtle chills to more visceral thrills. 

— Kevin G, Shinnick 
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Anyone who has ever seen this film 
will never look at a desolate^ run*down 
amusement park in quite the same way 
again. The leading lady cheats death 
when her car plunges into a nver, killing 
her three companions. Soon she finds 
herself being shadowed by a cream -com- 
plexioned phantom, an obvious emissary 
from the Great Beyond, who wanes to re- 
claim her. Suffering from disturbing 
lapses in which she los^ all contact with 
reality, the frantic girl begins to question 


of how lo shoot a quality honor film on a 
shoestring. Herk Harvey, an industrial film- 
maker who turned his considerable tal- 
ents to this single venture into feature films, 
gets the most from his limited resources. 
Each and every oost-cutlingtfcvicc, from 
the clumsy editing to the stifling drabness 
of the authentic locations (the film was 
shot in Lawrence) to the funereal solo or- 
gan mournfully droning on the sound- 
track, works to sustain an oppressive and 
genuinely ceric mood that would have 



CARNIVAL OF SOVLS 


her own sanity. Drawn instinctively loan 
abandoned lakeside fun fair, she stumbles 
upon an elegant but hair-raising Danse 
Macabre for the dead, who descend upon 
her, forcing her into their ranks. 

This quirky, no-budgcl picture was 
barely released, but went on to become 
one of the most rcspcciablc*‘cuir movies 
ever made afier it was sold to television 
in the late 60&. Thanks to newly struck, 
pristine prints, which arc a marked im- 
provement over ofien-murky public- 
domain videos that show the film to poor 
advantage, its rcccnl theatrical revival 
has enhanced its reputation even further. 
Finally restored, CARNIVAL OF 
SOULS emerges as a textbook example 


been near-impossible lo duplicate on a 
Hollywood stjundsiagc. Few horror movies 
deliver their shocks jk economically as 
CARNTVAI^ OF SOUl^; fiarvey manges 
to achics'c wonderfully nightmarish ef- 
fects in the climax by merely under- 
cranking the camera. 

The film is almost a one- woman 
show for Candace Hilligoss, an un- 
known New York aaress who got her 15 
minutes of fame playing the doomed 
heroine. Saddled with a character who lit- 
erally is a blank, Hilligoss delivers a first- 
rate performance and was fully deserving 
of the career breaks that, sadly, never 
came her way, 

— Michael Brunas 
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Big -top settings provided a vivid 
backdrop in HE WHO GETS SLAPPED 
(1924), the first-ever MGM produaion 
and a formula vehicle for that most over- 
rated of horror film stare, Lon Chancy, 
This silent-vintage museum piece falls 
into ihc too- familiar Chaney pattern, with 
the legendary “Man of a lliousand Faces" 
being viciimked, taking on a bizarre new 
identity, wreaking murderous vengeance 
upon his former lormentore, and then dy- 
ing a semi-noble death. 

Early on, Chaney is the bearded Paul 
Beaumont, a scientist who figures out the 
secret of life, or something equally monu- 
mental (if vague). However, before he can 
present his findings lo the world, a villain- 
ous baron (Marc McDermott) steals Cha- 
ney’s wife and advances Chaney’s new- 
fangled lha>rics to a scientific academy as 

HE WHO GETS 

SLAPPED 

though they w ere his own. Chaney tries to 
convince the academics that these were his 
discoveries, evoking gales of laughter, in 
what must only be described as Chaney 
logic, the crestfallen scholar decides that 
the best way to get even is to become a 
clown- {Boy, that’s showin’ ’em, Ion!) In 
his circus aci, the incognito Chancy be- 
comes He, a clown whom the other clowns 
aaually slap, punch, and otherwise man- 
handle while the big-top audience unac- 
countably roars with laughter; He envi- 
sions hts fellow clowns as the scientific 
academy. By yet another grotesque and 
impossible plot turn (in a story already 
groaning under the weight of them), the 
dastardly baron next shows up at the cir- 
cus, conspiring with a seedy count frully 
Marshall) to “buy” the counl’s daughter 
(Norma Shearer), a circus performer loved 
by Iron! Otx:asionalIy intercut throughout 
this hodgepodge are shots of a clown spin- 
ning a globe on his fingertip like a basket- 
bali while busting a gut laughing. 

Adapted from the play HE, TTIE ONE 
WHO GETS SLAPPED, and directed by 
Swedish tSmigr^ Victor Seastrom, HE was 
popular and profitable and garnered good 
reviews in 1924, but today comes over as 
silly, heavy nonsense. In 1934, just as he 
was completing MGM’s THE BARRCITS 
OF WIMPOLB STREET, Metro producer 
Irving Thalberg signed Charles I^aughton 
to a personal contraa for two pictures, the 
firel earmarked to be a remake of this Cha- 
ncy produaion; the film w'ent unmade. 

HE WHO GETS SLAPPED is a mil- 
lion dollars* worth of name value (Chancy, 
Shearer, John Gilbert) and production 
draped lovingly about the shouldere of a 
story not worth a plugged nickel, 

— Tom Weaver 
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TOF RIGHT: Ri>d Sieiger gets the picture from then-wife Claire Bloom. LEFT: Robert 
Dri\^ learns, during an early mf^ning swim^ thal THE IIXUSTRA TED MAN*s taUoos 
are wQt€rprtM)f 


a couple dealine with their children in a 
pre STAR TREK holodeck; a bunch of 
astronauts stranded on a planet where it 
never stops raining; and the end of the 
world, when the human race decides to 
stop living. 

All three of the tales presented in this 
1969j)roduction involve Steiger, Bloom, 
and Drivasj unfortunately, the vignettes 
are every bit as baring and pretentious as 
the wrap-around segment* Steiger over- 
acts loudly and obnoxiously; Bloom is 
wasted; and Driyas, who went on to a suc- 
cessful directorial career in the theatre be- 
fore dying in 1986, barely registers any 
screen presence, Ray Bradbury, on whose 
splendid 1951 collection of short stories 
this mess was based, was reportedly not 
pleased with the film. I can see why. 

— Sean Farrell 


Rot] Steiger stars as Carl, a 
circus roustabout. On his day 
off, Carl encounters a mysteri- 
ous woman (Claire Bloom), 
who proceeds to cover his entire 
body with illustrations. These 
are more than just tattoos; stare 
at one of them long enough and 
it will envelop you in a story. 

This is what happens to a 
young drifter (Robert Drivas) 
when he meets THE ILLUS- 
TRATTD MAN at the begin- 
ning of the filrn. The stories he 
sees are futuristic tales involving 
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TliE UVING DAYUGHTS (1987) 
was Tifficihy Daiuxi*s first attempt al James 
Bond, and so far the jury is still out deter- 
mining his success. As a villain he’s icnific 
(see last year's much-neglected THE 
ROCKETEER), but he brings to the Bond 
role, at least so far, an attitude of impa- 
tience and “business firsr. TTiis may, in- 


deed, be closer to the 007 of Ian Reming's 
novels, but at the risk of angering some 
Bond purists, I*m more concerned with 
how James Bond works on film* It is James 
BotxI's indiffcraicc and ability to remain 
cool despite impending danger that makes 
him fun to watch* SliU, Dalton is fantastic in 
action sequ^ioes, and his willingness lo in- 


volve himself in hair-raising stunts makes 
those sequences flow seamlessly* The plot 
here concerns Bond's suspicion that the 
defection of General Koscov (Jerome 
Krabbc) from the KGB is a hoax. Be* 
friending the general’s girlfriend (Maryam 
d’Abo), Bond discxjvers that Koscov is the 
mastermind of “Death to Spies*’. 

A carnival in Vienna sets the scene for 
the best “sacrificial lamb" sequence in 
some lime. The films before and after 
DAYLIGHTS (1985*s A VIEW TO A 
KILL and 1989's LICENCE TO KILL) 
have Bond’s friends killed much too early 
in the aaion to have impact, but the set-up 
here, especially in such cheery surround- 
ings, pys off* Throughout the story, Bond 



The last reel of this 1944 Sherlock 
Holmes adventure finds the master 
sleuth (Basil Rathbonc, of oiursc) out- 
foxed by the title character, Adrca 
Spedding {Gale Sondergaard), who 
earns her arachnid alias when it is dis- 
covered that she uses spider venom to 
drive her victims to their destruction* 
Hiding out in an amuscmcni-park shoot- 
ing gallery, the so-called female Mori- 
arty has Holmes tied to a life-sized 
mock-up of Hitler, whose “buirs-cye" 
heart is actually that of the detective. Nar- 
rowly escaping a flring-squad-Uke excot- 
lion, the imperiled Holmes slips out of his 
bonds in a manner that would make 
Houdini envious, just in time to see his 
distaff arch-rival whisked away by Scot- 
land Yard in the film’s closing moments* 
Actually, the ho-hum wrap-up docs 
little justice to an otherwise aitraciive 
addition to Universal’s updated Sherlock 
Holmes scries of the 40s. The script by 
Bertram MiUhauser owes more to the con- 
ventions of Hollywood melodrama than 
to Conan Doyk, ^though there is a him of 


“The Adventure of the Dying Detective" 
in the opening scenes, in which Holmes 
fakes his death on the Scottish rapids in 
order to snare the bad guys, Most of the 
rest of the fi Im ’s 6 1 m inutes is a protract- 
ed cat-and-mouse game with Rathbone 
and Sondergaard camping it up in an im- 
probable variety of disguises. The cumu- 
lative impact of this hokum most likely 
sent poor Sir Anhur spinning in his 
grave, but all but the purists should find 
this romping good fun. 

Critics at the time were most recep- 
tive to Sondergaard, who chewed her 
way through enough scenery to land her 
an Oscar and several nominations in 
such high-brow movies as ANIUONY 
ADVERSE (1936) and THE UFE OF 
EMILE ZOLA (1937), although she’s re- 
membered best these days for fla^y “B" 
movies like this one* Direaor Roy Wil- 
liam Neill, who frequently brought style 
to his Holmes assignments, seems con- 
tent to keep out of everyone’s way, but 
it’s slickly done and fast-moving* 

— Michael Brunas 


Adrea SpetLSng (Gak Sondergaard), flanked by Jnspecitjr La^rade (Iknms Hoey) and 
SheHock Hoimes (Baal Ralhbone), is caughi in her on n u eb. 



and Agent Saunders (Thomas Wheatley) 
have tolerated each other, but when 
Saunders goes out on a limb to meet Bond 
at the camivars coffee shop and deliver 
new informaiioa Bond starts to warm up lo 
him* Ttmu of course, is the precise moment 
when Saunders is killed by a sliding door 
(souped up by the bad guys)* llie faa that 
his gruesome demise is never actually seen 
is a fmc example of the Bond senes* han- 
dling of implied violence. Sequences such 
as this make THE LIVING DAYLIGItFS 
a better film than the most recent entry, 
LICENCE TO KILL. 

DAY LIGHTS is an atmospheric epic; 
LICENCE, despite its many atiraaions, is 
contemporary . There are enough DIE 
HARD and LETHAL WEAPON clones 
for "action picture" audiences, and LI- 
CENCE TO KILL unfortunately takes 
place in that world, not Bond's* tt will be 
interesting to how Bond as a movie 
entity survives into the next century. 
Whatever his fate, Broccoli and Co. have 
been a class act for almost 30 years. 

— Paul Scrabo 
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THE UNHOLY THREE 


When Tod Browning first proposed to 
MGM ihc possibility of oxnmitting a 1917 
Clarence Robbins novel to the screen, he 
was refused. The feeling was that no one 
would seriously accept the dramatic possi- 
bilities of a irio of circus sideshow per- 
formers who rob and commit murder; it 
was comedy material. Browning stated at 
the time, **1 wasn't in the position to con- 
vince anybody that 1 was right and they 
were wrong " However, Irving Thalberg 
saw the light, and THE UNHOLY THREE 
proved to be extremely successful 

THE UNHOLY THREE (1925) con- 
cerns three performers who band together 
to commit crimesr a vcniriloquisU Professor 
Echo (Lon Chancy); a strongman, Hercu- 
les (Victor McLagUn); and a midget, T wee- 
dicdec (Harry Earks). Joined by Rosie 
O'Grady (Mae Busch), the trio sets up living 
quarters behind a pet store. Echo, in Jove 
with Rosie, poses as her aunt; Twccdledce 
poses as their baby. Using his talents as a 
ventriloquist. Echo makes the store's par- 
rots appear to talk. Duped customers buy 
the birds, take them home, and complain 
when they don't talk. Echo and Tweedle- 
dcc go to the customers' homes, purport- 
edly to examine the defective birds, and 
rob the houses while they’re there. 

One night Hercules and Twecdledee 
burglarize a house on their own and mur- 
der the homeowner. The police investi- 
gate, and a pet-store employee, Hector 
McDonald (Matt Moore), is arrested. Fur- 
ther complicating matters, Rosie has fallen 
in love with Heaor. Echo decides to pack 
up, and all involved hide out in a log cabin, 
bringing a large ape with them, Rosie is 
greatly saddened by Hector's murder trial 
and begs Echo to somehow help him. 
While Echo sits in at the trial, Hercules 
plans a double cross and tries to get Rosie 
to go with him. Twecdledee overhears and 
lets the ape out. Both men are killed, but 
Rosie escapes. Meanwhile, Echo reveals 
himself to the judge and makes a full con- 
fession, and Hcaor goes free. Echo is also 
freed, and frees Rosie from her promise to 
marry him. The final scene has Echo back 
in the sideshow with his ventriloquist act. 

'fhe 1930 sound remake contains sev- 
eral cast changes, as well as a major alter- 
ation in the ending, Chaney and Earles re- 
peat their roles as Echo and Twecdledee. 
Rosie is played by Lila Lee, Hercules by 
Ivan LJnow, and Hector by Elliot Nugent. 
Jack Conway replaces Browning as direc- 
ftoc. The new ending has Echo first appear 
at the murder trial as himself and, via ven- 
triloquism, announce that Mrs, O'Grady 


will appear to testify, l^tcr, on the starnl. Echo 
is revealed to be a phony and makes a full 
confession. As he boards the train to prison 
(not going free as in the earlier version). 

Echo release Rosie from her promise and 
allows her to go with Hector, Chancy's fi- 
nal screen image finds him in handcuffs, 
looking back from the departing train. 

THE UNHOLY TI IREE (1925), a finan- 
cial and criikal success rcaffiimed Chancy's 
status as a major star and heralded a sort of 
comeback for Tod Bitwning. Mordant Hall in 
tlKAwYorJt71mey(Aug.4)callal it “a star- 
tling original achievement which takes its 
place with the very best productioas lhai 
have been made," and thought it "encour- 
aging to witness something so diffcrcnl 
from the usual run of films'*. 

In the opening scents the viewer is 
introduced to sideshow freaks. Chancy's 
ventriloquist role is highly unasual for a 
silent film, yet the illusion is well pre- 
sented via pantomime (after an introduc- 
tory card). Later, the illusion is furthered 
by the appearance of a)mic-sirip-sty Ic dia- 
logue balloons above ihe parrots. This was 
a daring experiment that payed off. Five 
years later, ventriloquism proved to be a 
natural for the infant medium of talking 
piaurcs. The “Man of a lliousarid Faoci" was 
set to become a “Man of a Thoi£and Voices** 
as well. In the sound remake, five were 
heard: his own, the “dummy voice**, Mrs. 

O'Grady, a parmu and a voice in ^ 
the crowd. (When James Cagney 
impersonated Chaney in 1957's 
THE MAN OF A THOUSAND 
FACES, he spoke in a harsh voice 
during the UNHOLY THREE se- 
quence, as one sufTering from throat 
cancer. Watching Chaney’s actual 
performance, no vocal difficulties 
arc evident.) 

Because THE UNHOLY 
THREE of 1930 is Ihc single film 
in which Chaney's vocal per- 
formance can be judged, it is one 
of his most important works. 

Drawing on his stage experience, 
and with the aid of professional 
voice coaches, he made the transi- 
tion wcU. Rumors circulated that 
Chancy greatly feared the talkie 
medium, but his portrayal of Pro- 
fessor Echo shows no evidence of 
this. A key dramatic incident oc- 
curs when Mrs. O’Grady *s voice 
accidently drops to Echo’s vocal 
level This is the reason that the The Man of a Thousand Faces is bUien by one not 
court sequence was altered for the heionging to him. Lon Chaney and wooden friend in 
1930 version, THE VNHOL Y THREE (1925). 


It's mtcresiing to note the career di- 
rections of some of the other players in 
THE UNHOLY niREE. Mae Busdi went 
from leading lady to featured roles (often 
as the shrewish wife of Oliver Hardy), then 
to smaller parts and extra work, Viaor 
Mcl^glan went on to score a hit and earn 
an Oscar in 1935's THE INFORMER. For 
the rest of his career he was a staple in 
Westerns, many directed by John Ford. Har- 
ry Earles, needtt^ to say, remained type- 
cast, In 1932 came his best-remembered 
role, that of Hans in FREAKS. Tod 
Browning’s fascination with the old- 
woman disguise cropped up again in 
DEVIL DOLL (1936), in which Lionel 
Barrymore’s disguise is very similar to the 
Mrs. O’Grady getup. 

After completing THE UNHOLY 
THREE (1930), Chaney went to New York 
to otiasull doctors about his cancer. He then 
retired to his cabin in the High Sierras. On 
August 20, he was admitted to St. Vincent’s 
hospital in Los Angeles. Six days later, he 
died. Chaney’s final resting place is in For- 
est I .awn Glendale oemetoy. Reportedly at 
his own request, his crypt is unmarked. 

Note: The comic po&sibiblies of THE 
UNHOLY THREE concept djd pop up a 
couple of years later, in an OUR GANG 
comedy short entitled FREE EATS 
(1932). Along with the kids, the cast in- 
cluded Billy Gilbert m the head of a bi- 
zarre band of thieves, Paul Fix in a Mrs. 
O’Grady type of role, and two midgets 
dressed as babies. 

— Jim Kniisch 
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Tinkled and puffy\ ihe Coped Crusaders (Lewis Wilson and lyouglas Croft) infiliraie 
(he camivaLride hideoui of ihe insidious Dn Daka, 


mere four years after his debut in 
Dcieaive Comics #27, the Caped Crusader 
appeared on the silver screen for the first 
lime. In this, his serial incarnation. Bat- 
man look on the forces of the Rising Sun in 
the form of the evil gcniie Dr, Daka (J, 
Carroll Naish). The serial is now outra- 
geously campy and shockingly bigoted. In 
the opening moments of the film, for in- 
stance, we see rows of stores belonging 
to Japanese families, now closed because 
the owners have been sent to imemmem 
camps. 'Fhe opening narration lets us 
know that the filmmakers think this a 
good thing! Holy Racist! 

One of the few buildings still open is 
the Japanese Cave of Horrors, a fun-house 


ride that takes thrill-seekers past wax fig- 
ures of Japanese soldiers committing war 
atrocities. Maybe it"s my perverse sense of 
humor, but the set looks remarkably like 
the Bat Cave. One almost expiccts to turn a 
comer and surprise Batman. (The Bal 
Cave, by the way, is jusi a wall with a 
clunky desk and chair; above this, a few 
bats on strings bounce around.) 

Dr. Daka uses the fun house as a front 
for his base of operations. Taking the ride 
to a certain point, his henchmen get off in 
front of a caveman (who is a live sentry). 
When they pul their hands on a metal 
plate, the henchmen's handprints are 
scanned, allowing them admittance to 
Daka's hidden lair. 








Bruce Wayne (Lewis Wilson) is a 
wealthy playboy whose girlfriend is the 
lovely Linda Page {Shirley Patterson). 
Linda must be interested in Bruce for his 
money: the guy is a stuck-up snob who in- 
sists on bringing his youthful ward, Dick 
Grayson (Douglas Crofl), along on his 
dates. Bruce and Dick (who arc, of course, 
Batman and Robin) b^mc involved in 
tracking down Daka when the villain kid- 
naps Linda's Uncle Gus (Martin Warren). 

Radium laser guns, electronically 
brainwashed zombies, cliff-hangers (the 
funniest comes in the first episode, with 
the Caped Crusader flailing madly as he 
“falls'' off a building) — this was BAT- 
MAN. Naish, an Irishman who played 
everything ^ an Irishman in his long ca- 
reer, sneers marvelously through 15 chap- 
ters before finally meeting his doom in one 
of his own death traps (a fate met by Pro- 
fessor Moriarty that same year in Uni- 
versaPs SHERLOCK HOLMES AND 
niE SECRET WEAPON). 

BA11^4AN is goofy fun, but the Co- 
lumbia serials, by and large, were vastly 
inferior lo the Republic chapter plays. 

Note: Now available on Good times 
Video, the film's narration has been re- 
done by Gary Owens of LAUGH-IN fame. 
Some (though not all) of the racist remarks 
have been toned down. Could it be be- 
cause Sony currently owns Columbia? 
What will they do to BRIDGE ON 71iE 
RIVER KWAI (1957)? 

—Kevin G. Shinnick 
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With the emergence of sci-fi 
in the early 5Qs, film horrois mir- 
rored the real-life honnors of the 
atomic age. By mid-dccadc, radia- 
tion had ^xtwoed giant ants, spiders, 
and scorpions. With the death 
knell sounding on the horror film 
in the early 7(fe, horror and science 
fiction blended yet again, this time 
with pollution and toxic mutations 
as the catalyst. Not many animals 
were spared as giant alligatois, griz- 
zly bears, piranhas, frogs» worms, 
and even rabbits were loosed on 
horror audiences. Snakes were no 
exception and, unfortunately, in 
1973 an underrated film was lost 
in the rush of blood and fur. Ber- 
nard Kowalski's SSSS5SS was a 
nostalgic trip back to those mad- 


scientist thrillers of the 40s, but with mod- 
em effects and indelible pathos. 

Strother Martin, in a maniacally witty 
performance, plays a scientist who loves 
cold-blooded reptiles and believes they 
will inherit the Earth. In hyper fashion, he 
tries to breed a race of snake men in prepa- 
ration for the future. Heather Menzies, in 
one of her best roles, plays Martin's 
daughter, who slowly realizes that her fa- 
ther has a few screws loose and tragically 
loses the man she loves to the effeas of the 
experiment. Dirk Benedict plays the un- 
fortunate hero who. in a chilling scene, 
visits a cirojs sideshow and is confronted 
with a snake man who turns out to have 
been Marlin's previous assistant. The 
snake make-up by John Chambers (of 
PLANET OFTIIE APES fame) is marvel- 
ous and adds to the ecricncss of the pro- 


duction. Director Kowalski docs a terrific 
job establishing his characters right at the 
start, thereby making the ensuing tragedy 
even more chitling. SSSSSSS is one little 
film that deserves ne-appraisal. 

— Bill Amazzini 



Dirk Benedict sheds for Strother Martin* 
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FPEAKS 


In ihc darkened Riatio movie house tn New York Cily, in 
ihe summer of 1932, an unsuspeaing audience sal in rapl an- 
licipation of director Tod Browning’s lalcsl horror offering. Brown* 
ing had had great success adapting the classic DRACULA 
(1931) io the screen, and now ihc public wondered what would 
be next. As the picture rolled, some in ihe theater began to 
scream, others ran out, while most just stared in horrified dis- 
belief, They had gotten much more than they ever imagined 
from Tod Browning, They bad gotten* , , FREAKS. 

After directing the unique Lon Chaney 
in nine films, including LONDON 
AFTER MIDNIGHT* (1927) and 
the silent version of IHE UN- 
HOLY THREE {1925), and 
after the aforementioned 
DRACULA, Browning 
went searching for 
stronger stuff, some- 
thing to lop himself, 
and found it in a 
short story by Brit- 
ish fantasy author 
Clarence ‘*Tod" 

Robbins, entitled 
'‘Spurs”. It was the 
simple yet powerful 
tale of a beautiful, 
self-ccnlercd trapes 
artist named Cleqiatra 
and her lover Hercules, 
the circus strongman. 

When Hans, one of the 
sideshow’s midgets, inhcriis 
a fortune, the two conspire to 
take it from him through Cleo- 
patra’s encouragement of the small 
man’s infatuation with her. Marrying, the 
heard css beauty begins to slowly poison her new hus- 
band. Cleopatra and Hercules arc unaware, though, of the strong 
lie that binds the **fam ily ” of carnival freaks, who exact from the 
pair a terrible revenge. 

It’s interesting to note that Tod Browning was a former cir- 
cus worker. He understood F* T, Bamum’s belief that audiences 
arc repelled by but strangely attracted to the macabrc* Browning 
attempted to translate this basic human interest to the screen. 

P*REAKS starred Olga Baclanova and Henry Victor as the 
scheming bvers and midget actor Hany Earles as their pitiful 
viaim* Browning’s major coup was to have real-life circus 
freaks play themselves in the film. Midgets, living skeletons, 
Siamese twins, pinheads, and a man without arms and legs filled 
ihc cast. Browning tried not to exploit his actors’ deformities 
and presented them in as warm and dignified a way as possible, 
making the true ‘^fneaks” of the story the two normal people. 
Ironically, by making the freaks’ revenge at the climax so ex- 
treme, Browning’s sympathetic plan backfired. Hie sight of the 
freaks closing in upon the unsuspeaing Cleopatra during the 


height of a raging storm was used to the /ith degree, taking full 
advantage of their unfortunate ugliness and, if anything, m^ing 
them even more repulsive* 

Browning took the qukt mding of the Robbins story and trans- 
formed it into a stomach-turning masterpiece of the grot^que. 
In the original, the wronged midget stabs his wife’s lover to 
death, leaving her to face a perverse and lonely life* In the film’s 
horrifying conclusion, the strong man is castrated and killed, 
and Cleopatra is mutilated. Her legs removed and 
face scarred, she becomes the sideshow’s 
Human Chicken’’, To quell this jolting 
scene, a hasty ending was added in 
which Hans marries an equally 
small worn an to live, suppos- 
edly, happily ever after* 
The film was made 
by MGM, who, after its 
initial disastrous re- 
lease, wanted desper- 
ately to disown iL 
The title was changed 
throe times: to FOR- 
BID DEN LOVE, 
THE MONSTER 
SHOW, and the even 
worse NATURE'S 
MISTAKES* Some 
prints still carry an 
apology from the stu- 
dio to the viewer, 
FREAKS was banned 
completely in England, Fi- 
nally, MGM was forced to 
claim that the piaure was *^losi” 
somewhere in its vaults, hopefully 
never to be seen again. 

Never, though, is a very long time, and 
FREAKS escaped its premature burial and resurfaced 
in the early 60s to become, at first, an underground midnight 
movie, then a cult film shown at colleges throughout the coun- 
try, Britain removed it from its banned list in 1963. Compared 
with today’s gorc-fiUed flicks, FREAKS is still powerfully dis- 
turbing and not easily forgotten* 

Sadly, Tod Browning’s reputation was destroyed. He man- 
aged to make a few more pictures after 1932, most notably 
MARK OF THE VAMITRE (1935), a remake of his earlier LON- 
DON AFTER MIDNIGHT , and the weO-craflcd THE DEVIL 
DOLL (1936), Then Hollywood turned its back on the director, 
just as they had on his monstrous offspring. In 1942, Browning 
retirod lo his mansion in Santa Monica, where he died on Octo- 
ber 6, 1962, at the age of 80. He never lived to see the film that 
cost him his career become known as a “classic” of the cinema. 

FREAKS is now readily available at your local video store, 
released on tape by MGM itself. After 60 years. Browning’s 
bastard child has relumed home, welcomed with opened arms* 

— Scot D* Ryersson 
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THE ABALOHE DAILY STAB 


RitfoO 1964, Melrc>‘GoWwyf!44ayeffnc. PWCESi 

7 FACES OF DR. LAO 



Written by 29^ycar-old newsman 
Charles G, Finney, and winner of the 
American Booksellers Association prize 
for most original novel of 1934, The 0>- 
cus of Dr. Lao is an irreverenl, lewd, virtu- 
ally plotless exercise in phantasmagoria. 
Praaically every page of Finney’s unique 
spectacle introduces a strange new crea- 
ture to the unimaginative citizens of 
Abalone, Arizona: a gorgon, a werewolf, 
a satyr, a faun, a hermaphroditic sphinx, 
and something that is either a bear or a 
Russian or both. Small wonder the Satur- 
day Review called The Circus of Dr, Lao 
“an extraordinary brainstorm... a remark- 
able excursion into the fantastic". 

In 1964, fresh from the artistic tri- 
umph of I960’s THE TIME MACHINE 
and the relative defeat of 1961 *s ATLAN- 
TIS, THE LOST CONTINENT, producer/ 
director George Pal brought Finney's 
prize-winning work to the screen as 7 
FACES OF DR. LAO. Tony Randall 
starred as Dr. Lao and his 
Faces, a role (or rather, 
roles) originally slated for 
Peter Sellers. Drastically 
softening the author's caus- 
tic view of humanity. Pal's 
additions to the story in- 
cluded a romance for Bar- 
bara Eden (as a prim librar- 
ian) and John Ericson (as an 
idealistic newspaper edi- 
tor), and Kevin Tate as a 
fatherless boy whose eyes 
arc opened to the wonders 
and possibilities of the world 
by the Chinese doctor's un- 
orthodox show. What 
emerges on film is a strongly 
sentimentalized but none- 
theless entertaining amal- 
gam of Finney's book and 
THE MUSIC MAN (1962). 

Though much of the 
narrative is altered (Minerva 
Urccal as Kate is restored to 
human form after being 
turned to stone by Medusa; 

Finney's Kate remains a block of marble), 
toned down (Barbara Eden's tryst wiUi the 
slyly sensuous Pan doesn't go nearly as far 
as it docs in Bnney’s book), or dropped 
completely (the peep show, wherein the 
guileless young faun is sexually abused by 
a gaggle of Rabelaisian nymphs, was 


deemed unsuitable viewing for the film's 
Saturday-malinee audiences), one scene 
survives its trip from the printed page to 
the silver screen almost intact. Mrs. 
Howard Cassan, a plump and powdered 
matron played to flighty perfection by Lee 
Patrick (TV's Mrs. Topper), steps merrily 
into the fonunc-icUcr's tent of the blind- 
but-all-seeing Appolonius of Tyana 
(Randall). As faithfully scripted by 
Charles Beaumont, the subsequent scene 
contains not a trace of sentiment. It is 
quiet, precise, and ineffably sad: 

Mrs. Howard Cassan: You look 
like Howard, my poor, dear, de- 
parted husband. 

Appolonius of Tyana: You know 
he did not die. He simply walked 
out of your life years ago. 

MHC: Yes, wclL you know every- 
thing, don't you? How soon will I 
strike oil on that 20 acres of mine? 


PffMtdncrti Ahaloman Mrs, Howard Cassan (Lee Patrick) has (he fu* 
tore spetled out for her by Appolonius of Tyana (T ony Randail)^ antT 
quaied member of (he Circus of Dn Lao, 


AOl': Never. 

MHC: Well, what sort of man will 
come into my life? 

ACT; Inhere will be no more men 
in your life. 

MHC: Well reaUy! ReaUy! What's 
the use of my living if Fm not go- 
ing to be rich, not going to be mar- 
ri^ again, no more men... 

ACT: 1 only read futures. 1 don't 
evaluate them. 

Ml IC: 'Dial's utter nonsense! 
A01‘: 'Hie future is always non- 
sense, until it becomes the past. 
MHC: Oh, go on; do your jobl I 
paid you! Read my futurel 
AOT; Tomorrow will be like to- 
day, and the day after tomorrow 
will be like the day before yester- 
day. I sec your remaining days as 
a tedious collection of hours full 
of useless vanities. You will think 
no new thoughts and you will for- 
get what little you have 
known. Older you will 
become, but not wiser. 
Stiffer, but not more dig- 
nified. Childless you are, 
and childless you will re- 
main. Of that suppleness 
you once commanded in 
your youth, of that 
strange simplicity which 
once attracted men to 
you* neither endures, nor 
Shan you recapture them. 
MHC: YouTe a mean, 
ugly man. 

AOT: Mirrors are often 
ugly and mean. When 
you die, you will be bur- 
ied and forgotten, and for 
all the good or evil, cre- 
ation or destruction your 
living might have ac- 
complished, you might 
just as well never have 
lived at all. 


AOT; Never, | 

MHC: But 1 paid a fortune for ihat ; 
land. 

AOT: You wasted your money. 

Next question. 

MHC: All right, you naughty man. of the book. 

When shall I be married again? 


" Time magazine called 

The Circus of Dr, Lao "haB* dream, half 
nightmare. ..an authentic American clas- 
sic." See the film version for its charm, 
performances, and Oscar-nominated 
special effects. Then get yourself a copy 


— Richard Valley 
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N'id^Ctifuive Olteijy 


In Hollywood, during the heyday of 
the “studio system” leading men had a 
certain image that had to be maintaiiicd. 
Tyrone Power’s image was the dashing 
leading man/swashbuckler. However, in 
more than two decades of performing for 
the camera, Power’s favorite role was that 
of a diabolical, scLf-dcstmclivc, shifty car- 
nival oon man who winds up a geek in the 
postwar NJGHTMARI: ALLEY (1947). 


agrees to continue as Carlisle’s partner. 
Swn Carlisle is famous among Lilith’s 
rich clients. One in particular, bus* 
incssman Ezra Grindlc (Taylor Holmes), 
becomes so enamored of Carlisle’s “tal- 
ent” that he gives him Si 50,000 to build a 
tabernacle. More is promised if he can 
make a strong contact with the spirit of 
Grindlc’s long-dead lover. Carlisle dresses 
MoUy as Grind le’s lost love ami makes her 



Tyrone PoH*er starts out chasing chicks and etids up eating chickens in I947's NIGHT- 
MARE ALLE Y, Fictured with Power: Coileen Gray. 


'fhe film concerns Stan Qirlisle (Power), 
a camy worker in a sleazy side show. A mcn- 
talist named Zeena (Joan Btondcll) and her 
alcoholic husband Pete (Ian Keith) perform a 
mind-reading act. Carlisle makes love to 
Zeena and, one night, give; Pete a drink 
from a bottle containing wood alcohol. 
Pete dies. Carlisle is taught the act’s mental 
“code", replacing Pete, and gels involved 
with Molly (Coleen Gray), an innocenl 
side-show worker. Her proloctor, the strong- 
man Bruno (Mike Maziiki), assumes they’ve 
been making kwe aiKl forces them to marry. 

Carlisle and Molly leave the carnival 
and perform their own aa with the code 
stolen from Zeena. As “Itic Great Stan- 
ton", Carlisle is a success on the nightclub 
circuit. One night he enct’>unters a shady 
psychologist, Lilith Ritter (Helen Walker), 
who proposes a scheme: Part of her ther- 
apy involves recording conversations with 
her clients. Lilith suggests that Carlisle use 
this confidential information at private 
readings. Molly isn’t pleased, but she 


walk the millionaire’s grounds, but she 
brettks down and exposes the whole affair. 

Carlisle makes hLs way to Lilith to 
collect his share of the SI 50,000 they've 
swindled, but she gives him only S150 and 
threatens to turn him in for killing Pete. 
Carlisle separates from MoUy, promising 
to meet up with her again. On the road he 
drinks heavily and finally lands a job in a 
carnival, as the geek. (In the opening 
scenes Carlisle says he can’t understand 
how someone could sink so low; now 
scimconc says the same of him). One night 
he runs around the grounds, desper- 
for a drink. Molly, who happens to be 
pam'vnf tilrje eamival, calms him, and begins 
to ou/sc hid! back to normalcy. 

t Afiei; war service 'Pyrone Power ap- 
peared ip tliE RAZOR’S EDGE (1946), 
Onforiunately, as Power himself believed, 
he was upstaged by Anne Baxter and 
Clifton Webb. NIGH PM ARE ALLEY 
was cast while Power's 1UE CAP'PAIN 
MIOM CASTILE (194T) was in produc- 


tion. Veteran performer George Jesse I was 
assigned as producer, arxi Power insisted 
on being c^t in the lead. Both Jessel and 
studio head Darryl F. Zanuck were 
shocked by Power’s desire to play Stan 
Carlisle, but the dashing aaor had seen in 
the role a chance to really display hb act- 
ing talents, ft proved to be a good choice. 

An actual carnival, the Patterson* 
Yankee, was leased for the time needed to 
film NIGHTMARE AJ-LEY and set up on 
the 20th Century Fox backlot. On ihc 
show-business ladder, the carnival was 
considered the lowest rung, and the geek 
the lowest form of carnival life. Although 
never actually shown in the film, the 
geek’s act was to bite the head off a live 
chicken. His reward: an ample supply of 
liquor and a place to “sleep it ofr. Under- 
standably, the studio was concerned about 
the critics' and public’s rcaaion to one of 
their lop male properties playing such a 
character. Zanuck rushed NIGHTMARE 
ALLEY into theateni so the earlier CAP- 
TAIN FROM CASTILE could follow 
soon after. Ifius, Power's fans would be 
reassured and his image restored. The New 
York Times review of Oaober 10, 1947, 
slated, “Mr. Power has a juicy role and 
sinks his teeth into it, perform ing with con- 
siderable versatility and persuasiveness”. 

NIGHTMARE AIjIeY has been re- 
ferred to as a “B” prtxJuciiofi given an ” A" 
treatment (and, as some have felt, ruined 
by it). Edmund Gouiding was personally 
asked to dirca it by Tyrone Power. To get 
past the censors, much of author William 
Lindsey Gresham's novel was glossed 
over, weeding out and altering some of 
the more sensational aspects, and an up^ 
beat ending was decided upon. (In the 
novel Molly docs not return to Carlisle.) 
In the film’s initial release it lost money. 
More recently, however, it has achieved a 
cult following. 

Note; When 'Tyrone Power was sent 
off by Fox studio on a promotional tour for 
NIGHTMARE ALL.EY, the DC*5 plane 
that he traveled in was renamed The Geek 
— Jim Kniisch 


HOWLING VI: 
THE FREAKS 


Let’s get the big problem out of the way: 
Yes, Joe Dame’s original HIE HOWUNG 
(1980) is still far and away the best of the 
scries, the shortest, and the only howler to 
have a major theatrical release. The subse- 
quent direa-to-video entries can be rated hid- 
eously bad (HJS4’s HOWLING II: YOUR 
SISTER IS A WEREWOLF), strange 
{l9S7’s HOWLING III: HIE MARSUPI- 
ALS), or disappoiming ( 1988 ’s HOWLING 
IV: THE ORIGINAI. NIGHIIVIARE), 
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Strangely enough* all these films 
made enough money in video sales to con- 
tinue the series. Stranger still, 1989’s 
HOWLING V: THE REBIRTH was actu- 
ally a well-made thriller in the TEN 
LIITLE INDIANS vein. More precisely, 
it’s a reworking of the Peter Cushing 
werewolf film I'HE BEAST MUST DIE 
(1974), Now a)mes HOWLING VI: THE 
FREAKS (1991), the best of the sequels. 
This is the first one shot in the States since 
the original (the others were shot in Eu- 
rope, Australia, and South Africa), and if s 
also the longest film in the series. 

Ian (Brendon Hughes, so marvelous 
in 1989’s TO DIE FOR) wanders into the 
small Midwestern town of Canton Bluff, a 
place already dying both morally and fi- 
nancially, 'Die sheriff (Carlos Cervantes) 
tries to run him off as a vagrant* but Ian is 
given room and board by town preacher 
Dewey (Jared Barclay) in exchange for 
fixing up the old church. The preacher's 
daughter, Elizabeth (Michele Matheson), 
is attraaed to the stranger. 

Into the town comes a small traveling 
circus, whose main atlraciion seems to be its 
House of Freaks, A newoomcr to their “fam- 
ily'** WinstCHi (Sean Gregory Sullivan), is 
at first unwilling to join, as he is tired of 
people staring and laughing at his deformity 
(half his body is covered with alligator* 
like skin), Ho^'ever, he's soon persuaded* 
The show is run by Mr. Marker (a great 
performance by Bruce Martin Payne), who 
apparently majored in "sinister showman" 
h la Mr, Dark of SOMETHING WICKED 
THIS WAY COMES (1982), 

Discovering that Ian is a werewolf (in a 
poor make-up that makes him look like a 
hairy man in lipstick and eye shadow), Mark- 
er endeavors to add him to the carnival at* 
tractions. Marker seems able to evoke Ian’s 
transformation by muttering an arcane incan- 
tation, The showm an has other secrets hid- 
den at the circus: for example, a vampire. 

By story’s end, Winston has been bit- 
ten by both werewolf and vampire. Since 
he survives, one susp^ts that he will be a 
hybrid terror in the promised part VIL 
HOWLING VI has its faults* but* on the 
whole, a talented cast elevates it above 
most sequels. Special mention must be 
made of Antonio Vargas and Carol Lyn- 
Icy* Vargas seems to be carving out a ca- 
reer as a sleazy horror-film character* first 
as a derelict who loses his head to THE 
BORROWER (1991), and here as a circus 
geek. Lynley remains as alluring as she 
was in HARLOW (1967), Neither per- 
former — indeed, no one connected with 
this film — seems to be treating it as an ex- 
ercise in “slumming", 

— Kevin G, Shinnick 



In an issue devoted to movies with a 
circus theme* one might look at this title and 
ask, “Who Picked It?" But this Abbott and 
Costello comedy is not just a gem among 
their vast output; it has s© a centerpiece 
one of the most side-splitting carnival 
acts ever put on film. By the time the team 
finished production on WHO DONE IT? 
they’d been declared the nation’s number- 
one box-office attraction, and their energy 
and enthusiasm here show us why. The boys 
romp through this oomcdy/mysteiy at break- 
neck speed, giving us laugte every step of 
the way with, surprisingly, no musical inter- 
ludes to slow down the proceedings* 

The plot is simple enough, with Bud 
and Lou playing a pair of drugstore soda 
jerks hoping to get a job as scriptwriters 
fora local mystery program called "Murder 
at Midnight" When a real muidcr occurs* 
they pose as detectives, reasoning that if 
they solve the crime they will impress the 
station enough to be hired, A dubious as- 
sumption, you might say, but it’s enough 
to provide a springboard for some great 
gags in the darkened corridors of a sky- 
scraper within which a killer lurks. While 
posing as the police, our heroes are 
chased by the real cops, escape into a the- 
atre, and wind up smack in the middle of 
an acrobatic act, costumes and all. This 
wonderful sequence is the high point of 
the film, and there’s a laugh before the 
aa even begins, for those who listen care- 
fully, In a film made in the days when the 
infamous Breen Office kept a oeasorious 



stranglehold on screenwriters* it is in- 
credible to hear the act introduced as 
“The Flying Bordellos"! The astute 
Breen watchdogs were obviously asleep 
at the switch when this one slipped by. 
The aa, as ruined by CcBtclio, is as funny 
as its name. The sight of Lou pushing the 
acrobats aside to take his bow ts hilarious, as 
are his attempts at forward rolls across 
the stage. The biggest laugh comes after a 
long build-up to a jump off a springboard 
onto a seesaw. The object is to flip three 
tumblers from the opposite end of the 
seesaw, and after Lou makes it very clear 
to the audience (in pantomime) how diffi- 
cult the feat is going to be, his jump takes 
him througli the floor in a cloud of dust. 

Director Eric C. Kenton was gener- 
ally known for his efficient but routine 
work* He also helmed two other Abbott 
and Costello films* PARDON MY SA- 
RONG (1942) tind rr AIN’T HAY (1943), 
but WHO DONE IT? is his best work 
with the team. Bud and Lou were helped 
by a better-than-average supponing cast* 
including Patric Knowles* Mary Wickes, 
and a young William Bendix, who* as one 
of the detectives in pursuit, works par- 
ticularly well with CdsteUo. 

As a whole, WHO DONE IT? is con- 
sistent entertainment, with Abbott and 
Costello at their best. It’s nice to sec them 
involved in a mystery* and Charles Van 
Enger's shadowy cinematography adds 
greatly to the atmosphere. 

“Richard Scrivani 



Dumb cops William Gargan and WilUani Bendix pid the heal on dumb detectives Bud 
Abbott and Lou Costello in 1942 's WHO DONE IT? 
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BERSERK! (1967) is a non-stop kitsch-fest filled 
with unforgettable moments. Billed as “The Shocker 
Calculated To Drive You BERSERK!”, it succeeds in 
doing Just that for a variety of reasons — none of 
which the producer originally intend- 
ed. Most notably, the inadvertent 
hilarity results from the seem- 
ingly endless parade of 
cheap but hysterical cir- 
cus acts and an outra- 
geous performance 
by Joan Crawford. 

It's one of those 
films that is so bad 
that it’s a joy to ex- 
perience. 

The silly nar- 
rative coooems Mo- 
nica Rivers, the 
tough-as-nails 
owner and ring- 
master of a travel- 
ing circus. A killer is 
stalking the perform- 
ers. One by one, they 
are snuffed out in a va- 
riety of ways: a high- 
wire artiste is hung before 
an audience, saneone is lit- 
erally sawed in half during a 
magic act, and another docs a free- 
fall flop onto a bed of spikes. Ouch! La- 
ter, it’s discovered that the murderer is Riv- 
ers* daughter, the poor girl only wanted her 
mother’s attention. (We won’t even com- 
ment on the glaring plot flaws, except to note 
the fact that several murders have already 
been committed by the lime Rivers’ daugh- 
ter shows up!) 

Although the troupe is known as The 
Great Rivers Circus, the head shields worn 
by the elephants read (appropriately) 

“BS” — for the actual Billy Smart Circus 
used. (Speaking of plugging, one scene in- 
cludes a prominently displayed Pepsi sign 
for all of Joan’s soft-drink fans.) 

ITiroughout BERSERK!, a scries of 
hilarious acts are displayed. Ihcsc include 
Jody, the Wonder Elephant (who cautiously 
steps over and between a bevy of supine, 

Vegas type show-girls), and Phylis Allen and 
Her Intcliigcnt Ponies (a spunky batch of fly- 
ing fur whi 2 zing through a scries of tried-and- 
truc canine acrobatics). It would be remiss not to 
mention the delightfully excruciating tune sung 
(or rather lip-synched) by a quartet consisting of 
a dwarf, a skeleton man, a strong man, and a 
bcijrded lady. As they enlhusiastiaiUy sing “It 
Might Be Me”, a chuckling Joan looks on. 


The New York Times began their review: “Joan 
Crawford is back and the circus has her, or rather she 
has the circus. . . The aging glamour-puss struts 
top in gravity-defying tights (de- 
Edith Head!), smart suits, and 
revealing a set of 
well-preserved, fish- 
netted gams. Also, Joan must 
have had a stipulation in her 
contract regard- 
ing proper light- 
ing. Invariably, 
her face is shot 
in brilliant light 
and framed by 
diagonal bars of 
shadow. Instead of 
softening her fea- 
tures, though, what 
results is a bizarre, 
Kabuki-like mask. 

As Monica 
Rivers, ever the 
determined trouper, 
Joan keeps the show 
on the road at any 
cost. Her dialogue is 
peppered with some real 
screamers. At the start of a 
cat-fight with nemesis Diana 
Dors. Joan lashes out, “You slut! 
You miserable ingrale!” Later, de- 
scribing her difficult life in the cir- 
cus world, she explains. “There’s 
nothing certain in show business. 
We’ve eaten caviar, wc’vc eaten saw- 
dust.” Some of the best lines are re- 
served for her seduction scenes with 
muscular (and often shirtless) Ty 
Hardin. In one scene, the star (who, in 
1967, was in her early 60s) tries to 
strike a deal with the gold-digging 
Hardin by offering “25 (lercent of the 
circus and 100 percent of me”. 

Toward the middle of the film, 
Monica’s daughter Angela (Judy Geeson) 
unexpectedly arrives on the scene. She’s 
been expelled from her ritzy English board- 
ing school. By the finale, wc discover that 
Angela is not as angelic as she appears. (Poor 
Joan, she never seems to have much lude rais- 
ing children. At least she made a decent mother 
to Trog.) In the last few harrowing moments, 
Angela gels her comeuppance in the form of a 
rather poorly aimed lightning boll. If there is a 
moral to be found in BERSERK!, it could be a 
warning never to try to fool Mother Nature. . . or 
Mommie Dearest! 

— Michael O. Yaccarino 















* Torture Garden * 


ep up! Step up! TTicre’s nothing 
like a go^ fright to tone up the circula- 
tion! You’U shriek! You^U shudder! Youni 
shiver! But no harm done. It's the thrill of 
a lifetime! Bui not for the faint of heart. 

Welcome to the tcnl of Dr. Diabolo — 
dare you see his hundred honors? Enter his 
Torture Garden— where nothing grows 
but fear! 

Put yourself in the cold, merciless 
hands of Airopos. Goddess of Destiny. She 
holds the Shears of Fate, the very threads 
of doom. Each colored string represcnls a 
human life, and the Shears have the power 
to cut it short. Atropos will reveal the ulti- 
mate horror hidden deep inside you. Are 
you afraid? Now. . . look at the figure. . . 
iookat the figure. . . look into the Shears. . . 
deeply. . . deeply. . . into the Shears of 
Fate as they tell their horrifying talcs of the 
uncanny. . . snip! 

Hungry for money? Greedy? Well, 
Icfs spin the talc of one Colin Williams^ 
whose desire for gold leads him into a 
murder for buried tr^ure. He gets more 


than be bargains fon namely, an infernal 
feline. This kitty craves a little blood 
money in the form of human flesh. But as 
Colin soon discovers, it’s nothing to lose 
your head over. Or is it? Well, as they say, 
you don't own a cat, a cat owns you. 

Welcome to Hollywood, Land of Tin- 
sel! Home to cookie-cutter starlets and 
wooden actors. In our next yam, selfish, 
gold-digging Carla Hayes wants to sec her 
name in lights. This box-office beauty 
soon finds out that all that glitters isn't 
gold in this world of illusion. Poor C^rla, 
shc*s been giving such mechanical perfor- 
mances lately. But everyone agrees. . . 
she’s a living dotU 

Have an car for masic? Then listen to 
the sinister straias of our next number. Do- 
rothy Endicott is in love with an off-key 
pianist. . . but his piano’s in love with him, 
too! And what a possessive keyboard she 
is! Pitiful Dorothy’s given a private re- 
cital of Chopin's Funeral March by the 
animated instrument, which builds lo a 
big crash -endo! 


Are you a connoisseur of the creepy? 
Then you’ll love our last lak — one that 
might have come from the pen of Edgar 
Allan Poe. That great writer is the consum- 
ing obsession of Ronald Wyatt. In tact, 
he's discovered a way lo actually collect 
old Ed himself. Talk about a first edition! 
Still, even the best of plans go awry. 
When will we hear of Mr. Wyatt again, 
you ask? Quoth the raven... 

This astonishing journey into the un- 
known stars Peter Cushing, Jack Palancc, 
Beverly Adams, and Burgess Meredith as 
the fiendish Dr. Diabolo. Ilic frightful tour 
was written by .shock-author Roben Bloch 
and directed by Freddie Francis. 

Step nght up; who’s next? Now it's 
your turn lo enter the Torture Garden — 
and don’t forget your Fright Seeds! Plant 
at your own risk! 

Note: Columbia Pictures promised 
patrons free packages of "Fright Seeds”. 
When planted, they sprouted into long 
spikes of hay-like grass. 

— Scot D, Ryersson 





In the slam -bang pre-title sequence 
of MQONRAKER (1979), the 1 1 th instatl- 
ment of the James Bond series, the gargan- 
tuan comic-rclicf henchman. Jaws (Rich- 
ard Kiel), puUs the ripcord clean off hts 
parachute. Instead of splattering to the 
ground, though, the metal-mouthed assas- 
sin lands safely in the folds of a circus tcnl, 
which prompUy collapses. But the big top 
figured more prominently in Agent 007 ’s 
OCrOPUSSY(1985). 

The beautiful title character (Maude 
Adams) is not only a diamond smuggler 
and the high priestess of an exotic octopus 
cult, but also the owner of a circus that is 
about to be blown sky-high by a concealed 
atomic bomb. Disguised in a clown cos- 
tume, Commander Bond (Roger Moore) 
frantically disarms the device, which was 
planted by a disgruntled Soviet general, 
seconds before it is set to detonate. 

Roger Moore may not be everyone’s 
favorite Bond. Swapping Scan Connery's 
inimitable sardonic wit for lightweight 
casy-to-take charm, Moore was likeable 
when he wasn’t overdoing the humor. 
When Moore became Bond, the series’ 
cutting edge had become considerably 
blunted and ihe films increasingly cynical 
and "formularizcd”; big, bloated HoUyw'ood 
money-making machines geared to a pre- 
sold audience. OCTO PUSSY doesn't 


Ocropussy 



Roger Moi^re ai his most suave. 


break any new ground, but it is one of the 
best-sustained of Moore's Bond adven- 
tures. llic star is somewhat less unflap- 
pable than usual, and it’s a change for the 
better. Those tight spoB in which he's up 
against gun -toting goons or karate -kicking 
assassins aren’t quite as easy to get out of 
this time around; in a few scenes he actu- 
ally looks scared . 

It’s these little touches that raise 
OCTOPUSSY above average for the sc- 
ries. Ilic plot is the usual hodge-podge, 
with some obvious lifts from earlier Botxl 
films (the ticking bomb is a dirm steal 
from I964‘s GOLDFINGER). But the ac- 
tion scenes are terrific, including a Jungle 
chase inspired by THE MOSl' DANGER- 
OUS GAME (1932) and a funny bit with 
Bond sparring with machete-wielding 
thugs in a yoga salon (most of the action 
unfolds in Delhi). 

Louis Jourdan is as much a velour vil- 
lain as Moore is a velour hero. No Gert 
Frobe, he distances himself from the mate- 
rial by merely walking through (or pc»isi- 
bly above) it, laying on the Continental 
charm and mannerisms that made him 
such a heanihrob a few decades back. Ukc 
just about everything else in OCTO- 
PUSSY, he's affably and appropriately 
tongue-in -check. 

— Michael Brimas 
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SOMETHING WICKED THIS WAY COMES 


“By Lhc pricking of my thumbs, 
something wicked this way oomcs.“ 

That line was originally spoken by 
one of Shakespeare^s witches prior to the 
arrival of Mat±K:ih, but it also perfectly 
foreshadows the arrival of Mr. Dark in the 
1983 Walt Disney adaptation of 
Ray Bradbury’s classic 1962 fan- 
tasy novel. Something Wicked This 
Way Comes. 

A drivcrlcss train speeds on 
through the night, its headlamp 
scaring white in the surrounding 
blackness. As it passes, car-picrc- 
ing shrieks engulf the countryside. 

The gravestones and sculpted an* 
gels of a rural cemetery begin to 
shatter, sending forth shafts of 
blinding, namc*colorcd radiance. 

In the twilight days of autumn, just 
before the golden leaves are lost to 
the frigid winds of winicr, the big 
show comes to town: Dark's Pande- 
monium Carnival. 

Behind the brilUani banners of 
scarlet, purple, and blue, hidden be* 
neath the discordant tunes of a cal* 
hope and the enticing smells of 
popcorn and cotton candy, sinister 
altractioas await the local thrill -seekers: a 
carousel that spins both backward and for- 
ward, bestowing youth or maturity on 
those who climb aboard; a mysterious 
beauty encased in ice; a Ferris wheel from 
which riders suddenly vanish; and most 
appalling of all, a hall of mirrors in whose 
gleaming surfaces arc refleaed lost oppor- 
tunities and human regret. 

This creepy little film stars Jason 
Robards. Diane l^dd, and Pam Grier, but 


benefits most from the powerfully bclicv* 
able performance of Jonathan Pryce as the 
ominous Mr, Dark. Tall^ gaunt, cloaked in 
black from top hat to bwts, and with a 
soft, seduaive voice, Pryce personifies the 
deadly force controlling the fair. The film 


was dircacd by Jack Clayton, who also 
helmed the superlative THE INNO- 
C:ENTS (1961), a film based on Henry 
James’ The Turn of the Screw. Ray 
Bradbury himself wrote the screenplay. 

llic film owes a great deal to the inno* 
cent scares of Disneyland’s Haunted Man- 
sion, where more is felt and anticipated 
than aaually seen. Tl^crc is, however, one 
truly frighteningly cffcaivc scene. In the 
town’s library, a platx of safely and learn- 


ing, a battle of wiLs takes place between 
the powers of good (Robards) and evil 
(Pryce). Here we discover the real secret 
of Dark’s carnival — you’ll have your 
deepest desires fulfilled as long as you arc 
willing to pay the price. (Two examples: 
the community’s grade*scbool 
teacher receives the gift of beauty, 
only to go blind; the barber, forever 
entranced by women, becomes the 
sideshow’s bearded My.) 

Pryce is at his most satanically 
templing as he offcis Robards the 
chance to relive his youth with 
health and strength. While taunting 
him into surrender, Dark symboli- 
cally rips each year of Robards’ life 
out of a book, the pages igniting 
into ashes as they float to the floor. 
Also unnerving is the otherworldly 
sight of Grier drifting through the 
stacks of books, silver*faced and 
dressed in flowing robes resem- 
bling cobwebs. 

A Disney film, though, is a 
Disney film—a little too safe, 
clean, and artificial, with the inevi- 
table happy ending — so don’t ex- 
pect a real chiller, just a beautifully 
told fantasy of shadows. 

Admirers of film music take note; the 
atmospheric score by American James 
Homer was, unfortunately, never released 
as a soundtrack. However, an earlier un* 
used score by the French Georges Dclerue 
is available on Varese Saraband cassettes 
and CDs. This offers the unique opportu- 
nity to hear the film through the cats of 
two distinctly different composers. 

—Scot D. Ryersson 



Dark*s Pandemonium Carnivah presided mer by Afr, 
thirk iuntsclf (Jonglhun Pryce) f arrives in Green Town, 


Horror from th e Heavens 

KILLER KLOWNS 
FROM OUTER SPACE 

When children first sec the face of a 
circus clown, they may react in one of two 
ways: smiling at the hilarious painted-on 
smile or cringing in terror at what, possi- 
bly, lies behind the smile. Horror/fantasy 
writer Robert Bloch once was approached 
and asked whal he considered the most 
frightening image conceivable; Bloch re- 
plied, “A clown at midnight”. In 1988, 


special-effects ma.sters Raymond and 
Stephen Chiodo mixed childlike fears with 
hysiericaUy brutal sight gags in a film that 
should have emerged as the “sleeper” of 
that year: KILLER KLOWNS FROM 
OUTER SPACE. 

Viewers may be repelled by the Ullc 
of this opus, but it only reinforces the 
schlock ingredients of flic film, KllXER 
KLOWNS not only balances humor and 
horror, it emerges as a tribute to 50s sci-fi 
classics by incorporating veteran dtaracicr 
actors Royal Dano and John Vemon in its 
nighimare talc. The plot is exactly what 
lhc lillc suggests. A spaceship resembling 


a spinning top bores into the ground until it 
looks like nothing so much as a spectacu- 
larly lit circus tent. Towards the middle of 
the film, the KILLER KLOWNS camou- 
flage their space ship within the confines 
of an amusement park, using a fun-house 
facade as an entrance. A custard pie in the 
face caus<^ the victim to melt because of 
its add-based ingredients. Cotton-candy ray 
guns spray coax>n-likc fibers that encase 
their victims and devour them from with- 
in. (Diis allows the Klowns to get a sip of 
blood now and then.) Popcorn placed in the 
dark grows and evolves into fang-toothed 

Continued on next page 
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Bela Lugosi (piciwvd here with Noble Johnson and Charles Gemam as Ms gorUJa friend) 
preferred starring in I932\s MURDERS IN THE RUE MORGUE to playing the mon~ 
ster in the previous y ear's FRANKENSTEI N. Oops! 


Exclusive from our Paris correspondent 

MURDERS INTHE RUE MORGUE 


KILLER KLOWNS 

Continued fnmi previous page 

monsters. In a beautifully twisted scene, a 
playful Klown, holding a huge malJct 
topped off by a fool-long spike, invites a 
young girl to come out and play. 

Horror and sci-fi fans will find hom- 
ages to THE THING (1951), INVADERS 
FROM MARS (1953), INVASION OF 
niE BODY SNATCHERS (1956), AT- 
TACK OFTHE 5frFDOT WOMAN (195S), 
and even Toho Studio’s Japanese ex- 
travaganzas. The clown makeups are tn* 
credible, the sets are poised between the 
brilliant and the grotesque, and the music 
blends hard rock with circus calliope re- 
frains to enhance the shenanigans. Direc- 
tor Stephen Cando balances humor and 
horror like a veteran aerialist. Whether 
you embrace or reject this cull oddity, 
KILLER KLOWNS FROM OUTER 
SPACE gives the center ring to the 
'‘Killer Klown** that exists, to some de- 
gree, within our darkest fantasies. 

—Bill Amazzini 


Sideshow Scandal 


SHE FREAK 

A lurid, fifih-ralc carnival melo- 
drama, SHE FREAK (1966) owes its in- 
finitesimal historical significance lo the 
fact that it is an unofficial semFremake of 
rod Browning's classic FREAKS (1943). 
Exactly the sort of seamy, sordid nonsense 
one comes to expect from 60s schlock- 
meistcr David. F. Friedman, SHE FREAK 
unabashedly pirates the earlier film’s 
flashback sci-up and most of ils plot par- 
ticulars. 

A nasty young Texas waitress (Claire 
Brenncn) links up with a carnival and sets 
romantic sights on the handsome, wealthy 
owner of the freak attraction (Bill McKin- 
ney). She marries him for his money, but 
carries on an affair with the surly young 
Ferris- wheel jockey (Lee Raymond) on 
the sly. Murder and mayhem ensue, and 
the freaks lake revenge on the girl in a 
climax that will come as no surprise to 
those who recall Olga Baclanova’s fate in 
I’REAKS. 

The film is slrictly amalcur-night 
stuff, complete with awkward acting, 
clumsy exposition, shabby sets, and 
drowned-oul dialogue. Except for Felix 
Silla, once again typecast as a midget, ac- 
tual freaks are in short supply, with a hand- 
ful of lumbering plug-uglies picking up 
the slack. Most of the film is shot outdoors, 
where endless scenes of carnival aaivily, 
shot without sound and played without in- 
icresi, pad the running time lo a grueling 
87 minutes. 

—Tom Weaver 


Th\^ 1932 adaptation of the famous 
Edgar Allan Poe story concerns a side- 
show huckster trying to pass off an ape as 
the earliest evolutionary form of the hu- 
man race, while secretly experimenting to 
mix human and bestial blood using pmsti- 
lutcs as guinea pigs, Poe'.s focus was on C. 
Augastc Dupin, the brilliant Gallic investi- 
gator who was one of the models on which 
Sir Arthur Conan Doyle based Sherlock 
Holmes; bul Universal went the horror 
route to follow up on the success of 
DRACUIA (1931), with Bela Lugosi oc- 
cupying center stage as the diabolical Dr. 
Mirakle. Wearing a thick, curly black wig 
and bushy eyebrows, Lugosi appears only 
slightly less simian than stuntman Charles 
Gem ora, the man in the monkey suit. As in 
DRACUIA and WHITE ZOMBIE (1932), 
the Hungarian actor lakes the villainy to 
heart, finding not a single v^tige of humor 
in scenes in which he speaks to his pet ape 
in gibberish, or pursues the female It^d 
through the dark, crooked Parisian streets. 
Those who still wonder what went wrong 
with Lugosi's career need look no further 
than his early 3Cte performances Lo sec how 
the actor p>ainted himself into a comer with 
his own excess theatricality. 

Within the confines of a film as over- 
stylized as this, Lugt^i’s mugging comes 
off well enough; in faa, he’s far more al 
home than the painfully out-of-place 


American juvenile leads (Sidney Fox and 
Leon Ames). The real stars of MURDERS 
IN m E RUE MORGUE are director Rob- 
ert Florey and photographer Karl Freund, 
who do full justice to the wonderful ex- 
pression is tic, Caligari-like sets and the fre- 
quently grisly turns of the script (the bat- 
tered body of the heroine’s mother is 
stuffed upside-down in a fireplace). Less 
successful are the lighter moments, the 
comic relief of Fatty Arbuckle clone Bch 
R<i3Ch, and the mawkish romantic dialogue, 
though an innocuous pastoral scene of the 
heroine on a swing is turned, thanks to 
Freund, into a visual highlight. The picture 
is lopped off with a brillianily staged roof- 
top chase with the girl slung over the 
shoulder of the rampaging ape. 

Despite its visual accomplishments, 
MURDERS IN THE RUE MORGUE re- 
mains an extremely dated film, which 
even hardened film buffs find heavy go- 
ing. As entertain mem, it ranks far below 
most of the other Universal shodeers of the 
period, but in terms of quality, it is not far 
removed from the best of them. 

— Michael Bnjnas 
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i your name Miriam?" asks Bruno 
Anthony, as music from an old-fashioned 
carousel plays from across a waterway. 
His hand holds a monogrammcd cigarette 
tighter, which brightens a small comer of 
the carnival island and illuminates the face 
of a young woman with glasses. Barely 
does a response leave her throat before it is 
cndrcled in a steely grip. Bruno’s hands, 
having dropped the lighter, force Miriam 
slowly and silently to the ground, the last mo- 
ments of her life now bizarrcly reflected in 
the shattened lenses of her fallen eyeglasses. 

With this scene alone, Alfred Hitch- 
cock’s STRANGERS ON A TRAIN could 
establish itself as the definitive film con- 
trasting the idyllic setting of a carnival 
fairground with the turmoil and brutality 
of **real life". Yet, with its themes of shared 
guilt and the attraction of violence, and its 
spcaacular climactic scene aboard a run* 
away merry-go-round, STRANGERS ON 
A ITtAlN is more than that; it becomes 
one of Hitchcock's best studies of seem ing 
innocents in a dark, disordered world. 

The success of STRANGERS upon its 
release in 1951 couldn’t have come at a 
better time for the director. Mis three pre- 


vious films distributed by Warner Bros. 
{i94S’s ROPE, 1949’s UNDER CAPRI- 
CORN, and 1950’s STAGE FRIGHT) had 
been major disappointments both criti- 
cally and comercially. When Hitchcock 
found Patricia Highsmith’s 1950 debut 
novel, he realized the potential for devel- 
oping it into a suspenseful, visually strik- 
ing fllm, featuring the kind of disturbed, 
complex, and yet charming villain not 
seen since Joseph Cot ten’s "Uncle Char- 


lie” in 1943’s SHADOW OF A DOUBT, 
Hitchcock’s screen treatment, written 
with playwright Whitfield Cook (scenarist 
of STAGE FRIGHT), was submitted to 
nearly a dozen potential scriptwriters, in- 
cluding Dashiell Hammett and Raymond 
Chandler. Chandler ended up writing two 
screenplay drafts, neither of which Hitch- 
cock deemed satisfactory. (Chandler 
found the direaor’s “irritating” insistence 
on certain visual requirements unsatisfac- 
tory as well.) Ben Hecht, who had scripied 
SPELLBOUND (1945) and NOTORIOUS 
(1946), and served as uncredited "script 
doctor” on many other Hitchcock films, 


was at the time unavailable; one of 
Hecht’s assistants, Czeni Ormonde, was 
hired to collaborate on the final version. 
Both Chandler and Ormonde receive 


screen credit as the film’s writers. 

On the surface, the story line of 
STRANGERS fits into Hitchcock’s favor- 


ite theme of the innotont man unwittingly 
implicated in murderous intrigue. A 
chance meeting between tennis champion 
Guy Haines (Farley Granger) and natty so- 
cial butterfly Bruno Anthony (Robert 
Walker) aboard a train from Washington 
results in an odd conversation and reveals 
two widely different personalities, Bmno 
is disturbingly wcU-iiiformcd about Guy’s 
personal life, panicularly his difficulties in 
obtaining a divorce from his selfish wife, 
wishing as he does to remarry into a 
prominem political family. Charmed nev- 
ertheless by Bruno’s sympathetic banter, 
Guy lets down his guard and continues lis- 
tening to his traveling companion’s ecoen- 
tric "theories’’, one of whidi is an idea for 
an exchange of murders. If Bruno kills 
Guy’s wife, Miriam, he suggests, Guy 
could then eliminate Bruno's ov'crbcaring 
faiher, creating in effect a pair of perfect 
crimes. When a week later Miriam is 
found strangled at her hometown fair- 
ground, Bruno comes calling on Guy to 
satisfy his half of the "bargain”. 

Unable to provide a sufficient alibi, 
Guy becomes the prime suspect in his wife’s 
murder. Bruno, in possession of Guy’s 
monogrammed cigtircttc lighter, threatens to 
plant it at the crime scene unless Guy fulfills 
his part of die murderous scenario, which 
Bruno insists they “planned together”. 

In Hitchcock’s estimation, everyone, 
no matter who they arc, has something to 
feel guilty about. The director’s strict Cath- 
olic upbringing certainly introduced the 
concept of Original Sin to hts psyche, as 
well as the ever-present temptation to suc- 
cumb to the evil side that exisi.s in u.s ail, 
Guy’s guilt, his feeling of complicity in 
the murder, stems from al! the murderous 
thoughts he’s had about his wile. It took 
Bruno, Guy’s alter ego, to step in and put 
those thoughts guiltlessly into action. Bai- 
no. in effea, is Guy without all those heal- 
thy repressions that keep him from stran- 
gling the more annoying people in his life. 
Even as Guy’s anxiety increases witli 
each of Baino's evcr-bolder auempts to 
force him to murderous action, so do his 
feelings of a>mplicity and even uncon- 
scious admiration for the killer. After all, 
he did do Guy a pretty big favor, freeing 
him to marry Ann Morton (Ruth Roman), 
the daughter of an influential state senator. 
Ann's younger sister. Barbara (Patricia 
Hitchcock), fascinated by ihc violent turn 
of events, imagines how “wonderful” it 
would be ‘Ho have a man love you so much 
he'd kill for you”. This attraction to vio- 
lent behavior is illustrated memorably in a 


scene at the senator’s formal dinner pany, 
which Bruno has crashed, A dotty dowa- 
ger, joking with Bruno about various ways 
to kill her husband, allows the charmer to 
playfully demonstrate his most efficient 
murder method: strangulation. As he grasps 
the old woman’s throat, Bruno sees young 
Barbara, who, with her eyeglasses, bears a 
resemblance to Guy’s murdered wife. 
Baino’s gaze fixes on her in a psychotic 
trance, and his grip lightens on the old 
woman, nearly throttling her. Following 
this incident, Guy’s dual emotions of ai- 
iraciion and repulsion are demonstrated 
when he punches Bruno to the ground, and 
then picks him up, straightening his lie like 
an attentive spouse. 

Just as Hitchcock sees Bruno Anthony 
as the dark, uncontrolled, potentially vio- 
lent side of the human personality, so he 
depicts the carnival as the alter ego of nor- 
mal society. It is a place where repressions 
arc freed; lunacy and violent behavior can 
be safely indulged with a heavy wooden 
mallei or a rifle in a shooting gallery. 
Similarly, Bruno is an individual who in- 
dulges himself in impulsive, extreme be- 
havior, from exploding a passing child’s 
balloon to strangling a complete strangler. 

As Bruno journeys back to the carni- 
val to plant the incriminating lighter, Guy 
sweats through a championship tennis 
match in an unusually ag^essive playing 
style, rushing to complete the match and 
prevent Bruno’s treachery. 'Fhc suspense 
created by cross-cutting between thc^ two 
desperate activities, particularly when 
Bruno nearly loses Guy’s lighter down a 
sewer grate, is gnawing and masterful. 

Once night falls and the two men 
make their way to the fairground for their 
final rendezvous, real violence erupts 
amid the midway games. The police, hav- 
ing pursued their prime suspect, witness 
Guy’s confrontation with Bruno aboard a 
moving carousel. A shot from a pohcc re- 
volver goes wild, killing the carousel oper- 
ator, who slum ps over the speed lever. The 
carousel spins faster and faster as children 
scream and wooden horses threaten to 
break free and trample the adversaries. An 
elderly camy worker volunteers to crawl 
under the whirling platform to shut the car- 
ousel down, which he docs with a throw of 
the switch too forceful for the mechanism 
to withstand. In what is certainly the single 
most amazing effects shot in a Hitchcock 
film, the carousel homes out of control, 
rocking cm its foundation as it grinds to a 
violent halt in an explosion of debris. Guy 
is miraculously thrown clear, and Bruno, 
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cnjs^hcd under the carouseFs gaudy rc* 
mains, manages to speak to Guy in the 
presence of ihc police. Bui rather than 
clear Guy of blame, his Iasi words ensure 
that his “collaborator” retains the guilt of 
the crime they shared. Only after Bruno's 
death docs his cluidicd hand open to re- 
veal the cigarette lighter with which he in- 
tended to incriminate his alter ego. 

Somewhat marred, but never fatally, 
by several underdeveloped characters 
and performances, STRANGERS ON A 
TRAIN nevertheless ranks as classic 
Hitchcock. Using the image of the carnival 
as a distorted reflection of normal life, it 
warns us that letting down our guard and 
freeing our dark side from repression can 
spin us into a chaotic world from which we 
may not return, 

— John J, Mathews 



Ghosts have appeared, or at times 
scmi*appciired, on the screen in every era 
of the cinema. Notable titles include 
JVACCUSE (1937), EARTHHOUND 
(1940), THE CANlTRVnXE GHOST 
(1944), BLITHE SPIRIT (1945), THE 
HAUmiNG (1963), and TliE CHANGE- 
LING (1979), For 13 GHOSTS, producer / 
director William Castle employed a 
unique way of utilizing the anaglyphic 
method of projecting two images, one red 
and (he other blue, to illustrate the film's 
supernatural happenings. This system, 
first developed for ihrcc-dimcmiional cin- 
ematography, gave audiences an option: 
with the aid of a spedal viewer, patrons 
could “view” or “erase” the ghostly image. 
(The backgrounds were prinltxl in red; the 
ghosts were printed in blue.) This process, 
heralded as “Illusion-O”, was used for the 
fiist and only time in 13 GHOSTS. It may 
have been one of the more clever Castle 
gimmicks, but it did little to enhance the 
non-existent spookiness of his film. 


FREE! FREE! FREET 

GHOST VIEWER 




Cyrus Zorba (Donald Woods) 
works in a museum . Because of debts, 
his family — wife Hilda (Rosemary Dq- 
Clamp), son Buck (CTharlcs Herbert), 
and daughter Medea {loc Morrow)— 
arc losing all their p^scssions. As a 
birthday wish. Buck asks for a fur- 
nished house for his family. Buck gets 
his wish through an inheritance. The 
next day, lawyer Ben Rush (Martin 
Milner) explains that Cyrus's uncle, 

Dr. Plato Zorba, traveled the world 
collecting ghosts, all of which arc 
contained in the hoasc that the Zorba 
family has just inhcfitcd. Nevertheless, 
the ^rbas move in and meet house- 
keeper Elamc Zacharidcs (Margaret 
Hamilton), who goes with the hoiBc. 
Buck refers to her as “the witdi”. 

Once settled, the family encoun- 
ters several of Dr. Zofba's sclca cnii- 
lies, visible when anyone dons a pair of 
glasses, specially made for ghostly 
viewing. (This action is the cue for 
the audience to use their individual 
ghost vicwcTs/rcmovers.) Among the 
spiriis encouniered: a headless circus 
lion tamer and his Umi a screaming 
woman; a clulching hand; a floaiing 
head; a flaming skeleton; Emilio, the 
chef; his wife; her lover; a hanging 
woman; an executioner, and (ghusi number 
12) Dr, Zorba himself After several “hor- 
rific” encounters. Buck discovers hidden 
money while sliding down the bannister, 
Ben is revealed to be unscrupulous, trying 
to get all of Dr. Zoiba's money for himself. 
During a seance. Dr, Zorba 's ghost saves 
Buck from being smothered by the lawyer. 
The apparition then forces Ben into the 
same “suffooilioo bed" in which tlie law- 
yer killed Zorba. Presumably, Ben be- 
comes the 13th ghost. The rest of the 
ghosts vacate the house, leaving a spectral 
“House for Sale” on the- front door. 

— Jim Kniisch 

CJxr Lxxdy 


A seaman named Mike O’Hara picks 
up a lady in Ccniral Park and defends her 
from muggers, 'fhe next day, her husband, 
Arthur Bannister, “ihc best aimina! lawyer 
in the world”, offers him a job sailing Bannis- 
icr's yacht from New Yoiic to San Frandsoo. 
There, a murder occurs, a trial occurs, and 
a climax occurs in a fun house. Simple, no? 

Decidedly no, Orson Welles’ THE 
LADY FROM SHANGHAI (1948) is a 
complex, confusing film, with double and 
triple crosses coming from every direc- 
tion, overlaid with the ripest collection of 
characters this side of your local mad- 
house. Halfway through the movie, I still 
hadn’t decided whether I liked it or not, 
but 1 couldn’t stop watching these people. 


Orson Welles, as Mike, becomes mes- 
merited by Elsa, the woman he rescued. 
1 le keeps staring at her as if she were a 
cross between Venus and Medusa, As 
Elsa. Rita llaywonh (with a platinum- 
blonde hairdo) projects a dear, cx)ld, pas- 
sive beauty, lush yet somehow repellent, 
Everett Sloanc, playing her crippled hus- 
band, is menacing as he lopes about on his 
walking stick, h^ thrust forward like a 
heron looking for a juicy young fish. Bcsl 
of all LV Glenn Anders as George Grisby, 
Bannister’s law partner. He is an evil 
down with mad, shining eyes and a voice 
cracking with cruel mockery and con- 
cealed pain. (! like his name being one let- 
ter away from “grisly”.) 

1ltc tension among these four is ter- 
rific as they backbite their way up the 
coast of Mexico, like a rubber band 
stretched repeatedly to the breaking point. 
I kept thinking that something terrible was 
happening just offscreen. Who wants who 
to do what to whom is never clear until the 
moment tt happens, and then one is left 
wondering why. 

The trial ts hysterical. I haven't seen 
anything like it since the last version of 
Alice in Wonderland. Tbe befuddled judge 
can*! maintain order; the prosecutor can’t 
get through to the sneezing, snoozing jury; 
and the wonderfully weird crowd watches 
and wisecracks with the joyous avidity of 
people viewing a trapeze act or a suicide 
on a ledge. Arthur Bannister, the great de- 
fender, becomes the ringmaster of this 
loony circus, strutting around on his sticks, 
cracking jokes, hobnobbing with the jury 
(him, they listen to!), and having a fine old 
time. I’hc prosecutor puts him on the 
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stand. Silly questions are asked, sillier an* 
swers are given. Not to be outdone, Ban- 
nister puts himself on the stand and asks 
himself pointless questions. By this time, 
the judge, the jury, and the crowd arc 
laughing so hard you can hardly hear his 
answers. 'The defendant, poor soul, looks 
glum. His life depends on these yo-yos. I 
3on*t know if Tve ever seen a more fright- 
ening send-up of our system of justice. 

After the trial comes a suicide at- 
tempt, a fight in the judge’s chambers (the 
main object of which seems to be the 
breaking of much furniture as possible), 
a phone call to a Chinese butler whom ! 
never knew existed, arwl a trip to a Chinese 
theatre where they also seem to be holding 
a trial. By this time 1 was quite di 2 zy, and 
it seemed logical to end up in the crazy 
house of a deserted amusement park, with 
its trick slides, rotating floors, and bogey 
masks, The shoot-out in the hall of mirrors 
is the ultimate amfusion, multiple images 
shattering in a fine, shard-splintering finale. 

I still don't know if this is a great 
movie, tx- even a good one, but it certainly 
makes one helluva ride, 

— Ken Schactman 



Over ihe extensive and no doubt blasphemous objections of Columbia Pictures ^lidio 
chief ffarry Cohn^ Orson Welles dyed Rita Hayworth 's Technicoiar~red tresses ptati- 
nam blondefor 1948 ^s THE LADY FROM SHANGHAL 



Despite Karloffs earnest performance, 
his character comes off as one of the 
most schizophrenic mad doctors this 
side of Dr. Jckyll: Karloff rebounds be- 
tween kindly father figure to the girl and 
cold-blooded killer of local rcsidenis. 
No effort is made to reconcile these two 
sides of the charaacr, and his climaclic 
death (he’s shot to death by a pc^se 
member) seems well-earned. Yet Kar- 
loff, serious and straightforward, rises 
effortlessly above the material with the 
sort of performance that, in later years, 
he no longer bothered to give when he 
thought a picture was beneath him. Ifs 
funny to find him so sincere in an msig- 
nificam film like 'HiE APE when he’s 
so phony and exaggeratedly sinister in 
much-bcttcr-madc pictures of the 40s, 
such as Bl JiCK raiDAY (1940), THE 
CLIMAX (1944), and HOUSE OF 
FRANKENSTEIN (1944), 

Gene O’DonnclJ, who played Ma- 
ris Wrixon's boyfriend in THE APE, 
said about dear Boris in a recent inter- 
view, '‘Boris Karloff was just a dream to 
work with, an absolute dream. He was 
cooperative and meticulous and he told 
wonderful stories on the set . He told me 
I was gcxK] in the picture. By the way, a 
friend of mine was on the vice squad in 
Los Angeles, and one lime he arrested a 
number of prostitutes. He asked them 
who was the best ‘swordsman’ in Holly- 
wood, and they answered, “Why, Boris 
Karloff, without a doubt, “ 

— Tom Weaver 


The Ape 

Boris Karloffs one excursion into 
Monogram honor, HIE APE (1940), is 
a ludicrous but not unwaichable 61 min- 
utes of “sinisicr science” mclodramat- 
ics. It's not a g(xxi film in any useful 
scasc of that word, but the one thing it 
has going for it is a sincere portrayal by 


Karloff. In fact, THE APE might well be 
the last Z-grade film in which the ador 
bothered to turn in a decent performance. 

The slim story, suggested by a play by 
Adam Hull Shirk and adapted for the 
screen by Curt Siodmak, has Karloff as a 
slightly demented small-town doctor anx- 
ious to cure a paralyzed girl (Maris 
Wrixon) via injections of human spinal 
fluid. Donning the pelt of an escjtped cir- 
cus ape, Karloff slays one of his neighbors 
and uses his spinal fluid to cure Wrixon. 


Boris Karloff meets THE APE (1940 ) . A nyone fora quick chorus of “I Ve Got Me Under 
YaurSkin^? 
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X— THE MAN WITH X-RAY EYES 
(1963) is a well-made, thoughlM sci-fi 
thrillcr.frcMnL (taking a brief 

break frotS his.pSceyete), Star Ray Milland 
is quiite iHsiffivabk scientist wtiofie ex- 
pcriment$ with a ilrug ctJ01e him to 
see througb nbjectii- Testing it on himself 
(Didn't heeyer ^ I933’s T||E INVIS- 
IBLE MAN^Ilwtt’s a horror ritiq^no). Mil- 
land is exhil^ted at seeing t^^ugh, fir^t, 
his own hand; th^n chairs.^ walls; and 
finally even -a t^ilding (the last effect 
cheaply but efS^^ly Sieved by using 
one ihat was und^eoa^ction). When he 
accidentally kill$ a 4^^gne, Milland is 
forced to flee; he work in a sideshow 
rxm by slimy Don RiddtiS (who delivers a 
good, smarmy fKiformaocc, briefly re- 
minding one that the inSuJl comic studied 
drama in Ne\y York); The best lines come 
in these camml scenes, 

Milland wants to ui^ his discovery for 
the good of humanity; Rickies^ had he the 
power, would use it to look at *'.all the na- 
ked broads”. (He's probably the guy who 
bought tho^ X-ray speis: jidv^rtised in 
comics,) Milland 's great discovery is his 
curse, forcing him to sed ihid 
bey ohd his; ; ^ of; ddih ji^^hdnsion . 

Stumbling into the desert, Milland finds a 
revival meeting with a fire-and-brimsione 
preacher berating the crowd, Milland falls 
to his knees before the preacher, who, 


DIACDONDS 
ARC FORCVGR 

DIAMONDS ARE FOREVER (1971) 
marked the return of Sean Connery to the 
role of James Bond after a one-picture ab- 
sence. Though the film is not as visually 
spcaacular as Connery’s last outing, YOU 
ONLY LIVE TWICE (1967), the aaor is 
used here to better advantage, DIA- 
MONDS is not in the same league as ON 
HER MAJESTY’S SECRET SERVICE 
(1969), which starred George Lazenby as 
007, but it has plenty of the Bond style 
missing from the next film, LIVE AND 
LET DIE (1973), We are mealed to some 
wonderful hero/villain repartee and dia- 
logue in Connery's last "Broccoli Bond”, 
but there is a lack of tension and we are left 
with one of the weaker Bond finales. In- 
deed, the major problem with DIA- 
MONDS is the needlessly confusing plot. 
To summarize, a trail of diamond smug- 
glers leads Bond to Las Vegas and Tiffany 
Case (Jill St. John), the next link in the 
pipeline. Here wc discover that Blofeld 
(Charles Gray, the third actor to portray the 



Don RickleSf whose later career consisied almost entirely of referring to his fellow hu^ 
man beings as hockey pucks, got his start as a legit actor in such films as X — THE MAN 
WITH X-RA y EYES (1963). 


when he hears what the suffering doctor is 
experiencing, exhorts, ‘if thine eyes offend 
thee, pluck them out!” The faithful take up 
the chant, shouting, “Pluck them out! 
Pluck them out!” Milland, his eyes now 
completely black, takes the mob literally, 
and gashes out his eyes. Here, the film 


abnjptly ends, although rumor has it that 
Milland was supposed to lilt his bloodied 
face and cry out “I can still sec!" One won- 
ders why such a powerful line, lasting only 
seconds, was cut, as it would have ampli- 
fied the horror to truly epic proportions. 

— Kevin G. Shinnick 


leader of SPECTRE, following Donald : 
Please nee and TeUy Sava las) is posing as , 
billionaire tccluse Willard Whyte. He's 
used the diamonds to build a deadly laser I 
satellite and intends to hold the world for ' 
ransom. Bond discovers Bio fc Id's control 
center on an oil rig and destroys the opera- 
tion, This is the last “Broccoli Bond” to 
feature SPECTRE; the organization and 
Blofeld are sorely missed in the Bond 
films today. 

Circus Circus, the unique Vegas 
casino where the kids can enjoy acrobatic 
acts and carnival games while Mom and 
Dad gamble, is the setting for the sequence 
in which Felix Ixiler and the CIA have 
Tiffany under surveillance, hoping she 
will lead them to the head of the smug- 
gling operation. 

The casino's attractions arc fully vis- 
ible as Tiffany plays blackjack and a water- 
balloon game, all "fixed” by the CIA, She 
finally gives the agents the slip by ducking 
out the back exit of an woman-inio-apc 
transformation show. 

It was fun, visiting Circus Circus re- 
cently, to pliiy the same balloon game, and 
have a fan's satisfaction at being right 
there on a Bond “set”! 

—Paul Scrabo 


Tlie film opens with Gary Buscy, as 
Frankie, sitting in a darkened room, 
smearing clown make-up on his face. Die 
results arc crude, giving Buscy the look of 
a slasher-film psycho preparing to go on a 
rampage. Only when he opens his trailer 
door, revealing brightly lit amusement- 
park rides outside, do w-c sec that he is a 
carnival worker, a “camy”, as they call 
themselves. 

One of the points that CARNY (1980) 
tries to make is that the carnival is a world 
unto itself. Die film cynically depicts this 


mmY 

world as a sleazy place where, under the 
facade of a fun-filled amusement park, 
customers are robbed of their money while 
playing games that only look easy to win. 
When they sec somebody walk off with a 
prize — never realizing that the winner was 
in fact the carnival manager. Patch — 
they're hooked, (Patch is played by rock 
star Robbie Robertson, w'ho also co-wrote 
and produced the movie). 

Frankie’s job is to sit in a cage sus- 
pended over a pool of water, into which 
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patrons try to dunk him by hitting a target 
with a ball. Of course, to make any money 
from this, Frankie has to make the cus- 
lomer want to dunk him . He does this by 
engaging passers-by in heavy verbal 
abuse, becoming so obnoxious that people 
gladly pay to drown him* 

Jodie Foster plays Donna, a teenage 
runaway who joins this modem band of 
gypsies* Falling in love with Frankie — as 
well as having a fling with Patch— Donna 
soon learns to fit in with the bunch by be- 
coming a midway hawker* She also dis- 
covers the dark side of camy life when a 
local businessman decides he wants a lot 
more than his usual payoff* Being an un- 
der-ihe-hat operation, the carny people 
can’t very well go to the police; instead, 
they try to resolve the matter on their own . 
Ably directed by Robert Kaylor, the 
film offers a fascinating peek into sleazy 
carnival life without romanticizing it* 
LxK)k for another excellent performance 
by veteran actor Elisha Cook as On Your 
Mark, in a role that lends gritty realism to 
the camy atmosphere. 

— Sean Farrell 

ESCAPE 
from the 
PLANET 


of the APES 



Kim Hunier and Roddy McDowail 


A wonderful piece of satire, caDed “The 
Milking of the Planet That Went Ape’\ came 
to my attention years ago, when, monthly, 
Pd devour the latcsi copy of Mad magazine* 
Nothing was sacred to Mad (Nothing 
should be*) Still, 1 must defend two movies 
from the scries* The first, TE IE PLANET OF 
THE APES (1968), is one of my favorite sci- 
fi films. The other Is ESCAPE mOM TOE 


PLANEl’ OFn IE AJ^ES (1971), the third 
in the series. No, it’s not of the same cali- 
bre as PLANET, but ESCAPE has a won- 
derful plot and, of course, those two trea- 
sures: Kjm Hunter and Roddy McDowall* 

Arriving in the 20th century, a quan- 
tum leap back in time for our chimpanzee 
heroes, Zira and Cornelius arc placed in a 
zoo infirmary, where vets Dr. Louis 
Dickson (Bradford Dillman) and his asso- 
ciate* Dr* Stevie Brent (Natalie Trundy), 
arc startled to find that the chimps can 
speak* (They also find that the two arc in- 
telbgent and have a sense of humor.) Com- 
munication established, the foursome be- 
gin to trust each other and enjoy each oth- 
ers’ Qompany, Dickson feels the chimps’ 
true nature must be made public, but “to 
the right people at ihc right time", 

A presidential advisory hearing is held 
and, though the members of the commlUec 
are shocked, the facts are undeniable. The 
two chimps are checked into a hotel, taken 
shopping, and given a tour of the city. Sad- 
ly, though not unexpectedly, this cannot last. 

While touring a local museum, Zira 
faints in front of the gorilb exhibit* link- 
ing it was the shock of the exhibit, the 
President’s scientific advisor (Eric Brae- 
den) helps her up and escorts her home, 
where he learns that Zira is pregnant. Zira 
tells him what she saw through the space- 
craft window when she left Earth, all those 
years in the future: “Bright, while* blind- 
ing light* And then wc saw ihc rim of the 
Earth melt* 'Fhen ihea^ was a tornado in the 
sky.” TOe future is clear* Intelligent apes 
will someday dominate the planet and de- 
stroy it. Should the chimps be destroyed? 
The President (William Windom) says no. 
His advisor thinks otherwise. Taking into 
account Zira’s profession, that of a re- 
searcher performing experiments on live 
humans in her own time, the President’^ 
committee decides to terminate her preg- 
nancy and render both her and Cornelius 
unable to reproduce. Scientist Zam is philo- 
sophical about the decision, slating that 
she herself has done as much and more, but 
Cornelias i.s more realistic: he believes they 
will rjot be allowed to live at all. Together 
they escape the installment as the mother- 
to-be goes into labor. Where to go now? 

The circus, of course. 

And who belter to run the circus than 
Ricardo Monialban* Montalban plays 
Armando, who Dickson and Brent know 
well In a circus tent, Zira gives birth to a 
healthy male baby, but they are found out 
and she and Cornelius decide to hit the 
road again. Before they go, Zira says good- 
bye to Heloisc, a circus chimp. Unknown 
to anyone, even the audience, she switches 
babies with Heloise, When Zira, Cornel- 
ius, and Hcloisc’s child are run to ground 
and killed, wc go back to the circus. There, 
Armando Ls chatting with his caged baby 
chimp, discussing how intelligent he is — 
but then, so were the chimp’s parents. 

— Jessie Lilley 


GORILLA 



7 / took a mimeie worker to win an Oscar 
after barring in GORILLA A T LARGE. 


It’s films like GORILJA AT LARGE 
that put the final nail in the tDoffin of 3-D* 
Several murders take place at a circus. Po- 
lice suspect that the show’s gorilla has 
been escaping and committing the crimes* 
'Hie real killer, though, is a member of the 
casL and you will probably laugh yourself 
silly when you find out who it is, Anne 
Bancroft would probably like to forget this 
one. She plays an aerialist who swings 
high above the big top, sans ncl. Indeed, 
she risks falling into the gorilla cages be- 
low (no such luck, fans!). Raymond Burr 
had been in BRIDE OF THE GORILLA 
(1951 ) and was probably pretty sick of be- 
ing in bad simian flicks. He plays the 
owner of the circus so broadly that he 
might just as well wear a sign reading “red 
herring”. Cameron Milchell’s career 
hadrrT yet begun its decline; indeed, he 
had CAROUSEL (1956) coming up. Here, 
he’s the romantic lead, who is the main 
suspect for the killings. The forces of jus- 
tice are represented by Lee J. Cobb and a 
dumb patrolinan played with a hilarious 
brogue by Lee Marvin. Marvin probably 
realized that the film couldn’t be taken se- 
riously. George Barrows, in the title role, 
makes a monkey out of the rest of the cast. 
Even the 3-D is rather (pardon the 
pun) flat* The film was aired in the early 
8Qs on WOR-TV, with horror-host great 
Zachcrley presiding. Zach gave the film 
aU the respect it deserved, and his comic 
bits were delighiful, especially those in* 
volviog his ape friend trying to have his 
way with Zach’s wife, Isobcl. They should 
release Zacherley’s scenes and lock up 
GORIl.LA AT lARGE* 

—Kevin G. Shinnick 
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Peter Coe, J. Carroil Naisk^ Lionei Aiwiit, Sig Runtann, and Anne Gwynn e in Universai \s HOVS E OF FRANKENSTEIN (1944}, 


'Hic circus-of-som here is Professor 
Bruno Lampini’s traveling “Chamber of 
Horrors”, which serves as a cover for fugi- 
tive mad scientist Boris Karloff and his 
hunchback henchman, J, Carroil Naish, 
who grimly plot to unearth the journals of 
the deceased Dr, Frankenstein in order to 
continue his gruesome experiments. 

The movie is a bit of a three-ring cir- 
cus in itself, with Dracula, the Wolf Man, 
and the Memster vying for the audience's 
attention. The count comes off best, thanks 
to John Carradinc’s suave underplaying in 
what is perhaps the best portrayal of the 
role by an American actor, Carradine's 


Dracula is a creature of silky, sinister el- 
egtmee, so upper-crust he wouldn't dream 
of indulging in his indelicate bloodsucking 
activities except in bat form (as if in fear 
that it might wrinkle his evening clothes). 
As is usually the case in the latter pan 
of UniversaFs honor cycle, the juvenile, 
clichd-packed script provides the weakest 
link in a film that almost belies its less- 
thao -exalted reputation. In most other re- 
spects, HOUSE OFFRANKENSIlilN is a 
surprisingly well-made programmer. The 
cast troupes through the nonsensical plot 
with gallanl enthusiasm, although Karloff 
hovers over the whole charade like a dLs- 


interested ghost, apparently wishing he 
was back on Broadway in ARSENIC AND 
Or.DIJ\CE. 

Director Eric C. Kenton keeps the 
proceedings moving at a pace almost too 
frantic; photographer George Robinson — 
one of the unsung heroes of the Universal 
horror factory — attends to the atmospher- 
ics most skillfully. The virtuoso crane shot 
of Dracula racing uphill to the safely of his 
aiffin as the sun breaks through the morn- 
ing clouds, filmed entirely on a sound 
stage, is a tribute to the studio's dazzling 
technical prowess, 

—Michael Brunas 


THE SHE CREATURE 


A se^ide fun fair sets the scene for an 
occultist's renegade experiments in regres- 
sion in THE SHE CREATURE (1966), 
one of American Imcrnalionars least- 
appealing drive-in shockers. Bleak and 
unrelentingly dull, with a hangdog air hov- 
ering over it like a shroud, this Alex Gor- 
don shoe-stringer sought to capitalb.c on a 
topic that was capturing the public's 
imagination around this time. 

Long before Shirley Maclaine made 
reincarnation a household word, Pueblo 
housewife Virginia Tighe claimed to have 
lived a score of past lives, including that of 
a 19th-century Irish woman named Bridcy 
Murphy. Wasting little time, Hollywood 
jumped on the bandwagon with THE 
SEARCH FOR BRIDEY MURPHY in 
1956, which promptly inspired a rasli of 


dismal, B-gradc regression melodramas 
including I'VE LIVED BEFORE (1956), 
FRIGin' (1957, a,k,a, TOE SPELL OF 
THE HYPNO nS'H, and Roger Connan's 
THE UNDEAD (1957), all of which vied 
for top honors in the tedium department. 

ITiough no belter than the rest, THE 
SHE CREATURE at least sports a rather 
picturesque monster — a human crustacean 
with a long* spiky tail — that occasionally 
muses us out of t>ur malaise. One of special- 
effeas acc Paul BlaisdcU's musi fiomboy- 
ant creations, the She Creature is gratu- 
itously shochomed into the plot to give it 
some kiddic-matint^ Hair, lUaisdell tai- 
lored a number of his monster outfits to 
suit his own diminuii ^ framf. conse- 
quently, ihcir effectiveness is compro- 
mised when they share the screen with 


taller performers. {Blaisdell got further 
mileage out of his Creature get -up in 
i957'S VOODOO WOMAN and 1959's 
Gl lOSI^ OF DRAGSTOIP 1 lOLLOW,) 
Producer Gordon, who had a penchant 
for peopling his youih-oriented pictures 
with greying character players from 
Holly wtXKi's past, miscast former Boston 
Blackic C'hcstcr Morris in the lead role of 
Carol lx>mbardi. (Peter Lorre was origi- 
nally sought for ihe part, but wisely turned 
it down.) Uwking hopelessly outdated in 
slicked-back black hair, mustache, and 
cape, ihc arrogant Ixjmbardi preys upon 
skx-cyed carnival waif Andrea (Marla Eng- 
lish), hurtling her soul back to 17th-century 
England, For an encore, he materializes a 
prchisUxic marine creature, Andrea's alter 
ego from a bygone age, which surfaces 
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&txn th«: sea upon his command and emshes 
anyone in its path. After an interminable 
amount of soul -regression cb^mp and pulp- 
novel melodrama tics, the swell-headed 
Lombardi gets his just deserts at the hands 
of his crusty hcnchwoman, and Andrea 
finds salvation in the arms of the doaor's 
stolid rivaf Ted Erickson (Lance Fuller). 

In his prime, Bela Lugosi would have 
been an ideal choice to play the unscrupu- 
lous Dr. l^ombardi. (Had Bela been alive 
at the time the picture was produced, and 
had his physical health permitted it, 
there's little double that Alex Gordon 
would have given the role to his old 
friend.) Another fine choice would have 
been Francis Ixderer, who proved his 
worth in such genre outings as THE RE- 
TURN OF DRACULA (1958) and TER- 
ROR IS A MAN (1959). Chester Morris is 
simply all wrong for the pan. lacking the 
prerequisite Continental ambience, hLs vil- 
lainous posturings and, above all, his im- 
passioned desire for the voluptuous (and 


I 



much younger) Marla English are just 
plain embarrassing. 

Striving mightily for atmosphere and 
chills, THE SHE CREATURE achieves 
only a modicum of success in both areas. 
As usual, Ronald Stein's moody score is 
an asset, and Frederick West's murky 
(day-for-night?) seascapes provide some 
much-needed local color. However, vet- 
eran direaor Edward L. Cahn, a graduate 
of the "traffic cop" school of film direct- 
ing, defeats their efforts with his flat, 
unimaginative style. Only rarely (as in 
1958’s suspenseful ITl THE TERROR 
FROM BEYOND SPACE and the same 
year's eerie CURSE OF THE FACELESS 
MAN) did Cahn demonstrate any sim* 
paiico with the material at hand, 

A resounding dud, THE SHE CREA- 
TURE is one of those awful AIP films that 
canT even be recommended for a few deri- 
sive chuckles. Drab, downbeat, and oh-so- 
scrious, it's deadly going all the way. 

— John Brunas 


CH/iRL K CH/W A T THE C IRCLS 



The entire Chan clan — Charlie, Ma- 
ma, and all twelve progeny — puts in one 
of its rare group appearances in 200) Cen- 
tury R)x*s CHARLIE CHAN AT Tim OR- 
CUS (1936), providing the opening scenes 
of this pleasant whodunnit with fine family 
values and an understated plea for planned 
parenthood. The rotund Oriental sleuth hsis 
been offered free passes to the Kinney and 
Gaines Combined Circus by Joe 
Kinney, an unsavory charaaer who's 
been receiving letters of a threatening 
nature. The letters are only a pceludc; 
before Charlie, family in tow, has a 
chance to investigate, Kinney is 
found dead in the circus business 
wagon, his neck broken, apparently 
by a wandering gorilla. Our hirsute 
cousin aside, there are a good half- 
dozen suspects for Charlie to grill, in- 
cluding Kinney’s partner John Gaines 
(Francis Ford), ex-girlfriend Nellie 
Farrell (Drue Leyton), Nellie's brother 
Dan (Boothe Hayward), snake han- 
dler Tom Holt (J. Carroll Naish), and 
animal trainer Hal Blake (John 
McGuire). 

CHARIJE aJAN AT THE CIR- 
CUS bears more than a faim resem- 
blance to a standard Perry Mason 
mystery. As with many Masons (but 
surprisingly few Chans), the victim- 
to-be spends most of the film’s 
opening scenes making himself 
thoroughly disagreeable to the folks 
who — once he's dead— will be sus- 
pected of killing him . (Another tie-in: 
there's a 1952 Mason novel by Erie 
Stanley Gardner, The Case of die 
Grinning Gorilla^ later filmed for the 
TV series, in which an ape is accused Lee Chan and his faiher Charlie are in on ihe capture of the chief murder suspect: a gCfrUkt, 

of murder.) The formula works as ThaCs Keyc Luke (LEFT) as Lee and Warner Otand (RIGHT) as ChaHie. 


well with Charlie as it docs with Perry; 
still, it was rarely used again, 

TTie 11th film in a series numbering 
44, aiARUE CHAN AT THE CIRCUS 
starred Swedish actor Warner Oland as 
author Earl Derr Diggers' CTiincsc police 
detea i VC and Keye Luke as number one 
son Lee Chan. It's an enjoyable if not super- 
ior entry, sparked by humor that had yet to 


overwhelm the series' mystery elements. 
Charlie is handed a fair share of Chanisms 
to spout ("Mind like parachute — only 
funaion when open”) and Lee, in a bow to 
THE UNIIOI.Y THREE, gets gussied up 
in drag and, depositing the requisite midget- 
dressed- as-a-baby in a perambulator, sets 
out to crack the ease himself. 

— Richard Valley 
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Produced during a period in Hollywood histoty 
in which horror films proliferated^ this is a sur- 
prisingly nifty little shocker^ produced with enou^ 
care to maintain one’s interest throughout* It tells the 
story of an animal trainer who has captured an unusu- 
ally intelligent female gorilla, around which he in- 
tends to build a circus act. His fiancee has a sister 
diagnosed with a glandular disorder; the sister is un- 
der the care of a specialist. Dr* Wallers. When the 
doaor is invited to visit the circus grounds, he be- 
comes fascinated with the ape, has it stolen from its 
cage, and begins conducting experiments to try to 
evolve it into human form. 

The 1943 film contains above-average perfor- 
mances overall, but of special note is the welcome 
presence of John CarradirK as the suitably mad Dr. 
Wallers. In his first leading role in a Universal chiller, 
Carradine is believably warped. From his very first 
scene with Evelyn Ankers and Martha Mac Vicar, 
though he is simply interviewing Ankers about her 
sister’s illness, we krK>w it would probably be better 
for them to leave quietly and seek a sec- 
ond opinion. As one of the studio’s 
more eloquent mad scientists, Car- 
radine sinks his teeth into the 
scenery without chewing it no- 
ticeably — a nice warm-up be- 
fore stepping into the role of 
Count Dracula the follow- 
ing year in HOUSE OF 
FRANKENSTEIN* 

The only new face in 
the cast is that of the title 


character, the ape-turned-woman, named Paula 
Dupree by her creator* Portrayed by Acquanetta, the 
’‘Venezuelan Volcano”, Dupree might have been a 
compelling character had she been explored further 
and played by an actress with some range* Acquanetta 
was not mu^ of a performer by any standards, but 
she did have the perfea look for the pan. An exotic 
beauty, she manages to look “newborn” when her 
face is first revealed to the camera, and later her natu- 
ral naivete and stiffness work for Paula, who is, fortu- 
nately, without dialogue. 

'hiough the circus setting is essential to the story, 
viewers may find the profusion of stock footage from 
THE BIG CAGE, a 1933 Universal film starring 
Clyde Beatty, a bit jarring, Beatty makes a posable 
double for Milbum Stone, but it’s obvious that we are 
watching sbojLs from another movie* Nevertheless, the 
filtn to move at a nice pace, thanks to direc- 

tor Edward pmytryk. 

The* iW of a scries of three films, CAPTIVE 
WILD WO\IAN tsby far the mcsiwixthy (1944’^ 

OLE WOMAN and 1945’s JUNGli CAP- 
TIVE fall short in almost every de- 
partment). It was made at a time 
when the studio was looking for 
new monsters for its line-up, 
and t he creation of Paula Du- 
pree was an interesting side 
step. A “B” thriller it is, but 
a notch above average, 
and the kind of fare that 
will not let fans down* 
—Richard Scrivani 


Dupreg 


© 1961 MetncKJolcJwyn-Mayef Inc. 



As4E Ackeman said ^wuy Imck in the AprU 196} issue of Famous Monsters, “HVien 
Gorgo *s Mama comes to town^ L ondon Bridge is falUng donm ! ” __ 



Come one, come all! See the greatest 
moUier-and -daughter act of all Umel Ijon* 
don is at their feet — Step turn kick turn — 
Whoops! There goes Big Ben! 

Gorgo, Rodan, the Beast frcmi 20,000 
Fathoms, Godzilla (before he became a 
comedy act), even ReptHicus: 1 love them 
all. These mbber monstrosities, trampling 
cities and citizens, defying armies, navies, 
and air forces, satisfy an atavistic urge 
from the darker side of my souL Who 
among us, given this kind of power, would 
behave better? (Yes, Gulliver did, but 1 al- 
ways thought he was a bit of a sap.) These 
saurian absurdities arc the ultimate anar- 
chists, immune to the lures of civilization. 

GORGO is a story about how mankind 
inevitably misuses and degrades that 
which it does not understand. Sound preten- 
tious? Okay, let's call it an old-fashioned 
morality play: greed leads to cruelty leads 
to retribution. It is greed that allows civili- 
zation to get its talons into young Gorgo. 
Here is a survivor from the dim past, of incal- 
culable value to science. But the man who 
captures the beast wants more than a finder's 
fee, so the poor thing ends up the prime attrac- 
tion in a r.ondon circus where the chumps 


can gawk at it at five shillings a pop. 
(MajSc nobody has been able to get a clear 
picture of Nessie b(x:ause she heard what 
happened to Gorgo.) When it’s revealed that 
Gorgo is just an infant, a frightened baby, 
the crime becomes even more heinous. 

Yes, this film is derivative. The diving- 
bell scene is taken from THE BEAST 
FROM 20,000 FATHOMS (1953). Some 
of the shots of the destruction of London 
seem to be lifted from the original GOD- 
ZILLA (195Q. I fccU however, that the heart 
of this story owes much to two Disney 
classics. Both Dumbo and Bambi are sepa- 
rated from their mothers, one of them per- 
manently. Unlike those hapless females, 
however. Mother Gorgo is a matriarch to 
be reckoned with. When 1 saw this film in 
the theatre, too many yairs ago, there was 
cheering when she leveled half of London 
to get to her baby. (Maybe it's just me: 
When I watched the film the other day, I 
had already become a fan of the TV scries 
DINOSAURS, so when big Gorgo finally 
found little Gorgo I half expected the baby 
to yell ‘it’s de Mama! ft's de Mama!" 1 
know it's anthropt:>m Orphic, but I'm a 
sucker for mother love.) 

I have never liked zoos. I hate to see 
anything permanently caged. (These are 
just some final thoughts, so bear with me.) 
There was a recent TV news report of a 


female circus elephant that “went mad", 
knocking down a lent and injuring some 
people. Then she tried to trample a cop. 
fhey shot her to death. I don't know how 
she'd been tieated. I don't know if she’d had 
a baby taken from her, or if she just couldn't 
stand people anymore. (I get that way 
sometimes.) But 1 did think of GORGO. 

— Ken Schactman 

Before taking up the pen, the late nov- 
elist 'lliomas Tryon was known as actor 
'fom Ityon. He appeared as Roderick 
Usher in a 1956 IV version of Edgar Allen 
Poe's The Fail of the House of Usher. He 
then went on to star in Paramount’s I 
MARRIED A MONSTER FROM OUITR 
SPACE (1958) and the Disney comedy 
MOON PILOT (1962). His last perfor- 
mance was for director Olio Preminger in 
IHE CARDINAL (1963), opposite Romy 
Schneider, John Huston, and Burgess 
Meredith. Like many a thespian who 
worked for the tyrannical Preminger, 
Tryon concluded that aaing wasn’t quite 
the glamorous profession it was cracked 
up to be, and turned to writing. 

Released in 1972, THE OTHER, 
based on Tryon's first novel, is an eerie, 
chilling tale of the supernatural involving 
young twin brothers bving in a rural town 
in 1935. Robert Mulligan directed from a 
script by the author. 

Real twins Chris and Martin Udvar- 
noky portray Niles and Holland Perry, re- 
spectively. At first glance, all appears nor- 
mal: merely two boys playing as boys do 
during the summer. However, Niles, the 
quiet twin, has a special gift, a psychic 
power that enables him to both predict fu- 
ture events and "see'' things others cannot. 
His grandmother Ada (well played by Uta 
Hagen) recognizes this skill and allows 
Niles to play a “pretend” game with her. It 
is her hope that this game will help the boy 
gel over a family tragedy from the previous 
March — as a result of which Niles' mother 
(Diana Muldaur of L.A. LAW) is grief- 
slrickcn to the point of being unstable. 

Yet Ada does not realize that fantasy 
and reality are blurring for Niles. He is us- 
ing his power to deny that the tragedy ever 
happened. The consequence is that Hol- 
land, a boy who gets pleasure from killing 
small animals, secs to it that an “accident" 
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befalls anybody he perceives as a ihreaL 
Then again, is it Niles, * - ,? 

1 1 IS during a visit to a circus that Nil^ 
slides further into hLs own deadly fantasy. 
The circus represents a slice of the unreal 
in the everyday world; it is a place in 
which, through illusion, one otn see what- 
ever one wants, circus setting in THE 
OTHER is a foreshadowing device, show- 
ing us that Niles is also using his own skills 
of illusion— his psychic power — to create 
his own reality, irs no surprise that he gets 
from the circus his inspiration on how to 
dispatch two of his victims, especially the 
gruesome death he has in store for his new- 
born niece (when he views a dead baby 
floating in a bottle in a sideshow exhibit). 

THE OlHER’s plot moves ai a lei- 
surely pace, but viewers arc kept always at 
the edge of their seats, watching the subtle 
horrors unfold without explicit gore or vio- 
lence, The superb storytelling and strong 
characterizations build suspense, letting 
the viewer anticipate— and dread— the in- 
evitable conclusion. 

— Scan Farrell 



Cemrt (Cortmd Veidi) spends a Flight on the expressionistie town in J9I9*s THE CABI* 
NETOFDR^CAUGARL 


The Cabinet 

of 



The great days of the silent horror cin- 
ema have left us with many indelible im- 
ages. Once experienced, who could forget 
the spidery Max Schrcck as he creeps 
through the shadows of NOSFERATU 
(1922), Lon ChaiKy’s unmasking in THE 
PHANTOM OF THE OPERA (1925), or 
the strangely beautiful Robotrix (Brigitte 
Helm) as she slowly moves down a glow- 
ing runway in METROPOIJS (1926)? 

Included in the above esteemed group 
of films is THE CABINET OF DR, 
CALIGARI (1919), The narrative, told in 
flashback, concent the recurrence of an 
llth-ccntury myth involving an evil doc- 
tor who utilizes a helpless somnambulist 
to do his bidding. The mysterious Dr, 
Caligari (Werner Krauss) appears in the 
small village of Holslenwall to partidpate 
in a carnival as a sideshow attraction. Un- 
der his command^ the sleepwalker Cesarc 
(Conrad Vcidt) can foretell the future of 
any paying customer. 


Soon aflcr the doctor’s arrival, both 
the town clerk, who refused Caligari an 
exhibitor’s permit, and one of the ihrill- 
scckcRi arc found murdered. It is discov- 
ered that the doctor wills Cesare to cxsmmil 
the murders in order to fulfill the som- 
nambulisms predictions of death. After 
Cesare fails to abduct the fiancde (Lil 
Dagover) of the narrator (Friedrich Feher), 
Caligari is captured and put in an insane 
asylum. At this point, we return to the 
present to realize that it is the narrator 
who’s tmly mad, fabricating a delusional 
tale involving characters based on fellow 
inmates (Cesare and the fianc^) and the 
asylum 's director (Caligari). 

The most striking aspect of THE 
CABINET OF DR, CALIGARI is its won- 
derfully expressionistie sets designed by 
Hermann Warm, Walter Rcinmann, and 
Walter Rohrigh. The discovery of the nar- 
rator’s madness is an unexpected shock for 
the viewer (although today, as a result of 
overuse, it’s considered a clichd), but with 
that realization comes the undcistanding of 
the bizarre "misc-cn-sccnc" used through- 
out the film: everything, of course, is being 
filtered Ihrough the madman’s mind. 

Although the painted sets are obvi- 
ously constructed of false fronts, the 
strength of the art djrectioti is not dimin- 
ished in any way* In fact* for that very rea- 


son, the viewer is thrust into the horrific 
world of the narrator as characters move 
through twisted, claustrophobic land- 
scapes and off-balanced rooms. 

CALIGARI ’s many unforgettable im- 
ages include the emaciated, black -clad 
Cesare awakening from his 25-ycar slum- 
ber; a room with a rear wall completely 
dominated by an enormous, glowing 
moofi-likc shape (a possible reference to 
the “lunatic” perspcaive of the narrative); 
Dr* Caligari *s grotesque daily feeding of 
the somnambulist as he props him up in the 
coffin-shaped cabinet; and Cesare *s search 
for the girl as he slides along the walls of 
the winding streets. Even after 70 years, 
the disturbing intensity of these haunting 
images has hardly been equalled. 

After seeing the film, the viewer is 
left both startled and amazed by iLs inge- 
nuity. Within the boundaries of a small 
production and about 55 minutes of screen 
time, a milestone of horror was created. 
It’s ironic that, with the development of 
space-age technology and access to unUm- 
ited budgets, films do not necessarily at- 
tain the artistry of THE CABINET OF DR, 
CALIGARI. Many of the best films from 
the glorious silent age were bom of the 
imaginations of great craftsmen and 
dreamers — something seldom seen today* 
— Michael O. Yaccarino 
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Freda-Bava-Argento — Part Three 


by Bill Amazzini 


Because BlJVCK SUNDAY continued to rake in profits 
from its American release, American International Piauncs con- 
sidered Mario Bava a hoi property* His next film, LA RAGAZZA 
CHESAPEVATROPPO, was Icnscd in 1962, but didn’t grace a U* S* 
screen uniil 1964* As the precuisor for the giallo genre, it emerges 
as a slick mystery thriller rather than a horror film, or, as Save 
admitted, “a thinly disguised Hitchcockian parody”, (The English 


translation of the title is M IE GIRL WHO KNEW TOO MUCH.) 
Leticia Roman is the heroine who witnesses the death of a stab- 
bing viaim, and, naturally, gets a good look at the killer’s face* 
The killer tries to silence her and the film trots out a scries of red 
herrings until its bleak conclusion* 

AIP did not like the black humor and somber ton^ of LA 
RAGAZZA CHE SAPEVA TROPPO, so the company proceeded 
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10 add four minutes of humorous” footage, tlclelc Roberto 
Nicx)losLs’ score, add one by Lcs Baxter (yet again), and change 
the ending* Atong with that of Dario Argcnlo, Mario Bava*s work 
constantly suffered from extensive interference and censorship in 
the States. (This continued with Bava*s next film, THE THREE 
FACES OF FEAR)* LA RAG A2ZA became THE EVIL EYE and 
was released on the bottom half of a drive-in double bill. The '"A” 
featuie was PAJAMA PARIT, which made the insult even wcmsc, 
AIP later changed THE THREE FACES OF FEAR to BLACK 
SABBAIH, rearranged the sequence of the stories, and altered the 
re-dubbed ‘*Thc Telephone" episode. 


Bava, Riccardo Freda, and Barbara Steele, Bava continued to traf- 
fic in terror until his death, but Freda, as already noted, did not 
return to the field for close lo two decades, AHer the success of 
BLACK SUNDAY (1961) and the Hichcock films, many lesser 
Italian directors jumped on the frighl-Film bandwagon, casting 
Steele in order to bolster their irlativcly minor excursions in the 
genre. These films ranged from the mediocre (Massimo PupiUo’s 
CIRQUE TX)MBE PER UN MEDIUM, rcle^^ in 1966 as TER- 
ROR CREATURES FROM THE GRAVE; Michael Reeves* LA 
SORELLA DI SATANA, released in 1965 as THE SHE BEAST; 
and Mario Caianos’ AMANTI D'OLTRETOMBA, released in 



PREViOVS PAGE: Barbara Steele tooi 
shot at the horrible Dr, Hichcock in 1 1 
GHOST, RIGHT: Would you steal a used ring fnm 
this woman? Jacqueline Soussard did, in the Jirst of the 
three Tories making up !964*s BLACK SABBATH, and 
didn 't live to regret it. 


While Mario Bava was preparing BLACK SABBATH in 1 962, 
Riccardo Freda returned to the genre in “grande gusto" by teaming 
with Barbara Steele one final time in a sublime follow-up to THE 
HORRIBLE DR* HICHCOCK (1962). Though not a direct sequel 
lo HICHCOCK, 1963*s LO SPEITRO— released in America as 
THE GHOST — would be Freda's horrific swan song, at least until 
1980. THE GHOST ranks as one of the screen’s most terrifying 
excursions into insanity, topped only by Iknri-Gcorgcs Clouzot’s 
DIABOLIQUE, made eight years earlier, 

Barbara Steele, with the aid of lover Peter Baldwin, poisons 
husband Elio Jotta (as the horrible physician of the previous film), 
it seems Jolla h^ a vasi supply of jewels stashed away in the 
family castle and greedy Barbara wants it alt Unbeknownst to 
Steele, Jotta has some diabolical plans of his own and, before the 
final credits roll, ihc unscrupulous wife has become a victim of her 
own folly , 

THE GHOST is to the horror film what Ravel's “Bolero" is 
to classical music* Freda begins the film quite slowly and subtly. 
The pace builds as a scries of strange occurrences arise and 
catch the audience off-balance. Time-honored clichds of the 
genre (such as flashes of lightning, billowing curtains, and 
wind suddenly opening a window) are given fresh life by 
Freda; the director's atmospheric color com pt^il ions 
again outweigh the narrative pace of his film* 

ITiough THE HORRIBLE DR* HICHCOCK 
is the better movie, THE GHOSl^ shows Freda at 
the peak of his art. 'fbe final half hour builds to a 
crescendo of bone-chilling horror* Barbara 
Steele gives one of her finest perfonm ances as 
her mental suite slowly delcrioratcs before 
our eyes. 

The year 1963 brought an 
end to the horror-film ool- 
Idborations of Mario 
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LEFT: Borvi Kario/f^ the one and only King 
of Horror^ introduced each of BLACK 
SABBA TH *5 three tales and starred as Gorm 
**Tke Wurduiak^ in the ^ne~c hilling finale, 
HerCt Karli^ff kidnaps and puis the hiie on his 
grandchild^ BELOW: Jacqueline Soussard 
awaits the woman from the previous page in 
BLACK SABBATH. 


1965 as NIGHTMARE CASTLE) to ihc brilliant (Antonio 
Marghcritis’ LA DANZA MACABRA, released in 1964 as 
CASTLE OF BLOOD; the same director's I LUNGHI CAPELLl 
DELLA MORTE, released in 1964 as THE LONG HAIR OF 
DEATH; and Camillo Mastrocirque's UN ANGELO PER 
SATANA, released in 1966 as AN ANGEL FOR SATAN). Fede- 
rico Fellini cast Steele in his aulobiogFBphical 8Vi{l965) ami Ver- 
non Sewell starred her with Boris Karloff and Christopher Lee in 
THE CRIMSON CULT (1968), one of Karlors final films. Steele 
appeared sporadically in movies throughout the 70s before joining 
forces with Dan Curtis to produce the highly successful 
miniscrics THE WINDS OF WAR (1983) and its sequel 
WAR AND REMEMBRANCE (1988). Steele made a trium- 
phant rclum to honor as Dr. Julia Hoffman in NBCs pcimt- 
lime remake of DARK SHADOWS, but poor scheduling 
on the pan of the network and misguided loyally for the 
original series on the part of “Shadowites" brought it to an 
abrupt and unnecessary end after 13 episodes. 

* « « 

While Barbara Steele reigned as the scream queen 
of 60s horror, Mario Bava endeavored to make another film 
equal to BLACK SUNDAY. The result was what I refer to as 
Bava's "greatest hits" package: I TOE VOLTI DELLA PAURA, 
Fctcased by American Imcmational Pictures in 1963 as BLACK 
SABBATH. 

Ibe film is a series ofsei pieces introduced by horror icon Boris 
Karloff, who also stars in the lengthiest of the stories. “The Drop of 
Water", which opens BLACK SABBATH, is an exerdse in terror 
abexit a nuise (Jacqueline Soussard) who steals a ring fipom a clairvoyant ; 
the cLairvoyant's ghost subsequently haunts her in order to gel it 
back. TOough it sounds simple, Bava makes the most of the tale 
by stressing, through Light and shadow, the nurse’s complete 
and utter isolation. A neon sign just outside the apartment 
blinks on and off through a stained-glass window, and the 
amplified sound of dripping water contributes greatly to 
the sequence's overwhelming sense of fordxxling. 

BUI Amazzini is a devoted fan of Italian horror cmd 
commilled to preserving the heritage of classic films. 


The second episode, called “Tlic Tele- 
phone", provides a him of what Bava would 
give us in his stunning SEI DONNE PER 
L'ASSASSINO. In typical giallo style, Bava 
tells the story of a pnostitute (Midielc Mcrcicr) 
who is terrorized by phone calls and asks a 
friend (Lydia Alfonsi) to stay with her. When 
the murderous caller breaks into the apartment, 
he kills the friend in error. The prostiiuie slabs 
him to dc^ith and, thinking herself safe, is dev- 
astated when the phone starts to ring once again. 
In marked contrast to the rest of the Him, Bava 
makes vivid use of bright colots and hand-held 
camerawork in this segment 

The final episode, based on Alexi Tol- 
stoy’s “TOc Wurdulak", is Bava's small hom- 
age to his own BI^CK SUNDAY, (The sicH*y might almost be set 
in the Moldavian countryside of the earlier film.) Boris Karloff 
plays Gorca, a man who rides ofT in search of a vampire mtl, succeed- 
ing in his quest, returns a vampire himself. Quickly, Gorca infects 
the rest of his family with vampirism. Bava fills the story with 
unsettling sequences, such as one in which a mother hears the cries 
of her newly -buried son, and finds the undcad child crouching at 

the front door, begging to be let 
into the house. When a 
young man (Mark 
Damon) happens 
upon the fam- 
ily, he falls in 
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love with the diiughlcr (Suzy Andenion) and cndaivore to save her. 
Tracking the couple down, Gorca infecLs the daughter, who subse- 
quently puLs the bite on our hero. Fade to black. 

Many horror fans prefer ‘"The Wurdulak’* lo BLACK SAB- 
BATH'S sister episodes, (Who can easily forget Karloff iciling his 
family “Tm hun-n-n-gry'" upon his return?) As with BLACK 
SUNDAY, the original score by Roberto Nicolosi was replaced for 
the American International Pictures release with one by Ixs 
Baxter. BIj\CK SABBATH remains an uneven but ncvenhclcss 
impressive exercise in style, each story presenting a different com- 
ponent of Bava*s horror technique. 

Following Blj\CK SABBAIH, Mario Bava teamed with 
aaor Cameron Mitchell for the minor epic LAST OF THE VL 
KINGS (1960), and then proceeded to make the best of his giallo 
films: SEI DONNE PER I/ASSASSiNO, released in 1964 as 
BLOOD AND BLACK LACE. 


Next: 

BLOOD, BLACK LACE, AND 
MARIO BAVA 



Who^s (hoi knocking at the door? No, noi Barnacle Bill the 
Sador; it *s Both the Wurdulak in Mario Bava 's briUiani BIACK 
SABBATH (1964). 


CLASSIFIED * 

.. WAjf r Ads p ^110 R Alive 

^D^dliae: Junue 12, IW2 for Issue? (Siittoraer 1992) Baste Rate: per word; 

bold face and/or full caps 20^ per word. Minimum fee $6.00* Payment: Check 
^ money order, payable to R,!!. Enterprises, acct»mpany ad. Malt to: 

Scarlet Street, P.O, Box 604. Glen R6cE New Jersey 07452. 


WANTED: Sherlock Holmes items. 
Sculpture, figurines, statuary, plates. Ad- 
vertising, original artwork, illustrations, 
posters, mag^izines, ephemera, scion pins. 
Buying, Selling, Trading. Robert Hess, 
559 Potter Blvd., Bright waters, N.Y. 
11718. Phone: (516) 665-8365. 


HORROR llOS^rein Have you a horror 
host on your kxiil 7 V siation? Weie you a hor- 
ror host? Scarkt Street warns videos, photos, 
interviews. C7onUici Richiird VtilJcy, O. Box 
604, Glen Rode, NJ 07452 (20l)445-0a34. 


WILL PAY $10 for Scarlet Streei #L 
and S5 for #2. I also buy other Monster 
Magazines and fanzines. Tell me what 
you have, and your price. Steve Dolnick, 
P, O. Box 69, East Meadow NY 11554. 
(516) 486-585, ITI pay postage loo. 


For a catalog of Sherlock Holmes publi- 
cations, write to Magtcx>, P.O. liox 156, 
New York, NY 10002, 


V.AC-U-FORM Ufe casts of Vincent Price, 
Bela Lugosi. S40 each. Send to: A.M.M., 
75 Driftwood Ln, Stafford, VA 22554. 


SCHLOCK vn)EO: The best of the worst 
in hm} movies, 1 00s of titles avail, sf, honor* 
serials, TV-eg: BEHIND THE MASK, 
SHADOW RETURNS, $20 ca. Checks 
payable to L, l^ctrillo. For list, two 29c 
stamps to SCHLOCK VIDEO, P.O. lk>x 
2732. Danbury, CT 06813. 


GARC;OYLES, ITie Mask or the Cross 
11x14 Black and White shockingly dra- 
matic posters. $12.00 $2.00 S/H, CK/ 

MO, C.E.V Images, P.O. Box 10775, Chi- 
cago, IL 60610. Write for free brochure. 


BACK ISSUES WANTED: /7/ms and 
Filming. 1969 (all), 1970 (all), 1971 (all 
but March, May, and Dec), 1972 (all but 
May, and Dec), 1973 (all), 1974 (all). Drew^ 
Sullivan, P.O. Box 604, Glen Rock, NJ 
07452 


THE SAINT: For information about 'file 
Saint Club and a list of Saint related mer- 
chandise, write ITic Saint Club, Arbour 
Youth Centre, Shandy Street, Stepney, 
Umdon E14ST ENGLAND. 


Get your da.ssifieds iti un time! 



NEWS 


BITE 


Film director John Landis 
cmTenUy wwidng on INNOCENT 
BLOOD^ his lirst horror fihn shice 
1981 's AN AMERICAN WERE^ 
WOLF IN LONDON. Written |y 
M ichael Wplk, a New York-tiM 
play wrlgiit and noveliit» 1NN<>-: 
CENT llCbOD deals with an ^ 
dercover cop in th^ Mob liyho 
teams up with a femxde vamfrtre.? 

Anthony LaPagBa^ in(»f ;^ 
cenflv seen in 29tH STREET hiidi 
ONE GOOD COP, stars as the nn- 
dercover ofllcer. Anne ParlBaad, 


best known ftte the lead role tn LA 
FEMME NIKITA (1990), plh^' 
the vampire. Robert Loggia alict 
Don Rkkies round out the rest of 
the cast (Look for Forrest J Ackei^ 
man and Dailo Argenhi in cameo 
roles!) ^ 

Produced by Lee Rich aM 
Leslie Belzbcrg, INNOCENT 
BLOOD began pt^cipal pboici^:^ 
raphy on location in Pittsburg, 
Pennsylvania. 

—Scan Farr^ 
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^ookJEnds 

nfie Scarkt Street ^znetu qf^ooks 


DRACULA: THE ORIGINAL 
SHOOTING SCRIPT 
Garrett Fort; production background 
by Philip J. Riley. 

^^gicI^lage Film books, 1990* * 

287 pages— S 19,95. 

The Magicimage series of Universal 
Filmscripts has received unanimous praise 
from film bufis since its inception, even 
though pirated copies of these very same 
scripts have been in unofficial circulation 
for ages (but don’t tell Universal that!). 
Being a Universal-horror fan from way 
back, it's good to know that there is an ea- 
ger market for this son of thing: the latest 
release, Dracula^ brings the series, appro- 
priately, to 13 editions. 

The publisher’s chosen format, photo- 
graphically reproducing the pages of an 
aaual saipt with all the typos and secre- 
tarial foibles preserved intact, may not be 
aesthetically pleasing, but it lends an au- 
thentic. almost archival, flavor to the col- 
lection, As usual, extensive production 
notes are provided and. since this is a studio- 
authorized series. Universal has dug into 
its vaults to come up with a prime selec- 
tion of rare stills and fascinating imer- 
office memoranda concerning the movie. 

Especially interesting is the inclusion 
of a 1930 treatment by Fritz Stephani and a 
slightly later one by Louis Brom field, 
written when the film was designed as a 
vehicle for Lon Chaney, Sr„ who died of 
bronchial cancer only weeks later, (Unfor- 
tunately, the Bromficld text has been re- 
duced to eye-straining, virtually unread- 
able type.) Both versions are far stronger 
than Garrett ForCs antiseptic, dialogue- 
heavy final draft, reproduced here in all its 
wordy splendor, which was used for the 
film. Apparently the studio had second 
thoughts about the project and eventually 
caved in to the whims of their squeamish 
story-department staff, who found the ma- 
terial loo distasteful for 1931 audiences. 

In addition, there is a charming pref- 
ace by Carla Laemmlc, the niece of 
UniversaTs founder, who doesn’t shed 
much light on DRACULA (despite her 
brief appearance in the film), but tells what 
it was like lo be a child with a Hollywood 
movie studio as a playground. Horror fans, 
that unsentimental lot, will probably be 
more interested in the frame blow-ups of 
the excised Edward Van Sloan epilogue, 
which was recently uncovered, although 
the audio track proved unsalvagable. With 
other assorted goodies too numerous to 
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mention, this book adds up to 
a must-have for Universal- 
philes. 

— Michael Brunas 

TELEVISION HORROR 
MOVIE HOSTS 

EknaM. Watson 
McFarland & Co., 1991* 

Box 61 1, Jefferson, NC 28640 
242 pages — $29.95 


Zacherlcy! Vampira! Ghoulardi! 
Chilly Billy! From the late 1950s, when 
Screen Gems unleashed its SHOCK TOE- 
ATER package of Universal horror hits to 
television syndication, to the present day, 
with that Mistress of the Dark, Elvira, tak- 
ing us to her heart — located, apparently, 
several feet below the outermost regions 
of her bosom — horror hosts have filled our 
nights with chills and laughter. Especially 
laughter In Elena M. Watson’s warmly 
nostalgic Televbion Horror Movie Hosts: 
68 VampireSt Mad Scientists and Other 
Deni^m of the Late-Night £x- 

aniined and Interviewed 3 book, amaz- 
ingly, even longer than its title, readers are 
presented with as gruesome a crew of *rv 
personalities as they’re likely to meet this 
side of Gcraldo Rivera. As advertised, 68 
hosts are interviewed, some more compre- 
hensively than others — alihough it can't 
be tw difficult lo get the dirt when one’s 
interviewee is six feet under it. Still, I 
come to praise Ms. Watson, not bury her: 
it takes a brave woman indeed to ask this 
crew to spill its guts, 

Reading Television Horror Movie 
HostSi I especially enjoyed those chapters 
on ghouls and ghoulellcs with whom I was 
previously unfamiliar, among them Dr. 
Cadaverino, Sir Graves Ghastly, Morgus 
the Magnificent, The Bowman Body, 
Stella, Crematia Mortem, and the Sven- 
goolics father and son. (Stella, with her 
bed, called Bed, as a supporting character 
on her Philadelphia show, was a particular 
revelation.) I learned nothing new about 
the SHOCK THEATER host from my 
fang-torn neck of the woods, namely 
Zactoley, but it’s pleasant having all the 
info presented in one book. (For the 
record, though, I must point out that 
Zach’s wife does not go under the name 
"My Dear”; she is and forever will be 
Isobel to true 2^ch addias.) 

Television Horror Movie Hosts is a 
well-deserved tribute lo what would 
clearly be called a dying breed if not for 



the fact that most of the breed was dead to 
begin with. Since most of the personalities 
celebrated by Ms. Waison have long ago 
gotten the axe* it’s not merely fun* but a£o 
worthwhile to have their histories pre- 
served in this charming and delightful book. 

— Richard Valley 

THE GREl’A GARBO 
MURDER CASE 

George Baxt 

St. Martin’s Press, 1992. 

197 pages - SI 7.95. 

"'Today f without having made a film since 
/940, she is still the greatest. She b the 
prototype of all stars. " 

—Clarence Brown^ Director^ 1963 
Tliai says it all about Greta Garbo. 
Bom in 1905 to a peasant family in Swe- 
den, Garbo came a long way. Her film ca- 
reer began when, working as a salesgirl for 
a department store in Sweden, she was 
chosen to appear in a publicity short en- 
titled HOW NOT TO DRESS (1921). 
When she came to America and was 
signed by MG M* the publicity department 
didn’t quite know what to do with her. Her 
unresponsivencss to reporters gave publi- 
cists a hint, and the Garbo legend was 
bom. Most everyone has heard the famous 

*i want to be alone". 

George Baxi certainly heard it. And in 
his own inimitable style, he makes it his 
own. Early on in The Greta Garbo Murder 
Case, Ixjuis B. Mayer tells the great Garbo 
that he’s going lo loan her out to another 
studio. Her reply: "Louis, 1 don’t want to 
be a loan.” End Chapter One, 

Having severed ties with MGM, 
Garbo notices a woman hiding near her 
house on the beach. The mystery begins. 
Baxt weaves a tale of political intrigue 
during World War II, with the Swedish 
Sphinx in the thick of it, much to her sur- 
prise and delight. A bogus movie contract 
funded by a well-known but mysterious 
tycoon, a wartime refugee, and a handful 
of G-men combine to make 19 chapters of 
the most fun I’ve had in a long time. 


Baxt's narrative expertise, his painstaking 
historical research and effervescent dia- 
logue, and his brilliantly imaginative plot 
don’t leave you a lot of breathing time. 
You ’re caught up and whisked along to the 
conclusion* and left thinking* **CouId this 
have really happened?*" 

Daxt's books aren’t merely read; they 
arc experienced. It’s as though you are in a 
rooni with his characters* both real and fic- 
tional: you hear ihcir voices so clearly. 
Erich von Stroheim , Peter Lorre, Bela 
Lugosi, and Jack Warner are all in on it, 
too! A cast of characters not easily forgot- 
ten, and a story not to be missed. 

— Jessie LilJcy 


HORROR FILM 
DIRECrORS, 1931-1990 
Dennis Fischer 
McFarland & Co., 199L 
Box 61 1, JefiFcison, NC 28640 
900 pages — S75.0O. 


Obviously designed for someone 
other than the casual reader* this fine new 
McFarland release really delivers the 
goods to the tune of just under 1000 pages. 
Writer I>cnnis Fischer takes no short cuts 
in chronicling the careers of 99 horror 
movie directors of the sound era, applying 
his impressive expertise on artists ranging 
from James Whale to David Lynch. This Ls 


about as definitive a book as we are likely 
to get on the subject for a good* long while. 

The tome is attractively arranged: 51 
of Fischer’s “big guns” are accofdcd chapter* 
length treatments with complete film- 
ographies and bio^phical information; 
the remaining subjects are relegated to 
“The Hopeless and the Hopeful” section 
with only slightly skimpier coverage. Each 
director’s contributions to the genre are 
examined in some depth* no small accom- 
plishment considering the staggering num- 
ber of films involved, and Fischer writes 
with enough detail and perception to as- 
sure the reader that he's actually seen aU of 
them* which is not always the case in many 
film books of this scope. 

Chapters on contempor^ directors 
benefit from having a greater share of 
original research and, in the cases of Curtis 
Harrington, Joe Dante, the late Reginald 
LeBorg, and several others, the author has 
secured first-hand interviews. Fischer 
proves to be an insightful if somewhat 
plodding commentator with an unfortu- 
nate penchant for long-winded plot synop- 
ses, which could easily have been pruned 
to make this a more affordable volume. 
His opinions arc well-articulated but re- 
main stubbornly rx3n-ooniroverstal, rarely 
straying from the popular consensus (one 
wishes he would have taken the opponu- 
nity to lopplc ihc inflated reputations of 
such questionable talents as wes Graven, 


Scan Cunningham, John Carpcnier, and 
other splaUcr-school graduates). 

But these are petty criticisms for such 
a large-scale work. Horror Fibn Directors 
is a topnotdi movie reference book by any 
standard and a sound investment for seri- 
ous-minded Him buffs. 

^MB 

THE ULTIMATE FRANKENJnillN 
Byron Preiss^ Editor 
Dell Publishing* 1991. 

327 p>ages — $10.00. 


Edited by Byron Preiss, JTic Ultimate 
frankensieln offers 19 stories and a 
filmography dealing wiih the Frankenstein 
legend. It’s interesting to read the various 
interpretations of Mary Shelley's master- 
piece by. Some, like Philip Jos^ Farmer 
“Evil, ^ My God", completely rewrite 
the legend by suggesting that the Franken- 
stein story actually occurred, with Shelley 
basing her work on a true lalc. 

In “Dreams”, Paul Wilson inventively 
tells what it’s like to be an artificialiy cre- 
ated person, from the point of view of a 
woman who found herself having strange 
dreams about being trapped inside the 
body of a man. 

“'fhe Creature on the Couch”, by 
Michael Bishop, is one of my favorites. It 
relates the story of a therapist whose pa- 
tient turns out to be none other than the 
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monster himself. Kurt Vonnegul, Jr.Vs 
^'Fortitude"’, Mike Rcsnick*s “Monsters of 
the Midway’', and Fsthcr M* Friesner's 
“Mad at the Academy** are extremely 
funny inlcrprctalions of ihe legend. AJso 
wonh noting is David J. Schow’s “liist 
Call for the Soas of Shock**. 

If you want something scary and 
funny to while away the lime, I highly rcc- 
ommend The Ultimate Frankenstein. 

— Sean Farrell 

TIIE ULTIMATE DRACULA 
Byron PretsSj Editor 
Dell Publishing, 1991. 

358 pages — S 13.00. 


Since the publication of Bram Stok- 
er’s novcU the name “Dracula” has come 
to represent undying tciror. In The Ulti- 
mate Dracula, a cx>Ucaion of short stories 
based on Stoker’s charadcr, Dracula takes 
on a vast range of incarnations, from Vlad 
the Impaler totcenaged Neville; from little 
Sylvia Frances of Romania to sleazy Mr, 
Lucrada; from Bela Lugc^i to Ctaucsecu; 
from an ISih-ccnlury aristocrat to a punk 
rocker. Movie buffs will especially appre- 
ciate those storioi with a cinematic slant, 
as well as the representative list of vampire 
movies that concludes the book. 

To pick a favorite from these stories Is 
difficult. The rewards to be found arc 
many: the interplay of eras in Kevin J, 


Anderson’s “Much at Stake”, the deft 
treatment of a fairly traditional Gothic 
story in Anne Rice’s “The Master of 
Rampling Gate", the horror of post-revo- 
lutionary Romania in Dan Simmons' “All 
Dracula 's Children”, the deserving writer 
in Hcaihcr Graham’s “The Vampire in His 
Closet*’, (One quibble, probably brought 
about by reading loo many of these won- 
derful stories at one silting: although the 
reality of AIDS is naturally rcflecicd in 
some of the contemporary stories, eventu- 
ally its stunning impact diminished and I 
was left with concern for the possible 
trivializing of a tragic epidemic by associ- 
ating it with a fictional ni^lmare,) 

Note: As I flipped through the book 
during the course of writing this review, I 
frequently found myself caught up in one 
or another of these marvelous stories, hap- 
pily revisiting the characters and talcs. 

— Sally Jane GcHcrt 

THE ULTIMATE WEREWOLF 

Byron Pretss, Editor 
Dell Publishing, 1991, 

359 pages — $10,00 


The Ultimate Werewolf, like its a)m- 
pan ion volumes* strikes me as being a 
sizeable distance from Ultimate— more in 
the neighborhood of Moderate, south of 
Selective, Nevertheless, it’s a mostly wcU- 
writlcn collection of stories with which to 


spend a moonlit night or two, and the pub- 
lishers are to be commendtxi for having 
Michael David Biegel provide illustrations 
for each talc/tail. (I miss the days when 
iUustraiions were part and parcel of a new 
book,) Among the stories I most enjoyed 
are Kim Anticau’s “The Mark of the 
Beast”, in which M. Gamicr’s young guest 
beopmes enthralled by Gamicr’s beautiful 
werewolf wife; Jerome Charyn’s “At War 
with the Wolf Man”, a big-city expose of a 
lycanthropic serial killer; Craig Shaw 
Gardner's ‘‘Day of the Wolf', with its 
clever twist on the standard legend; and 
Nancy A, Collins’ “Raymond”, which, 
haf^ily for this edition of Scarlet Street, 
has a sideshow as i^ primary setting. Less 
fun were Nina Kiriki Hoffman’s “Un- 
leashed” and Harlan Ellison’s *^ Adrift Just 
Off the Islets of L^ngerhans: Latitude 38* 
54' N Ungitude 77* 00* 13" W", the latter 
displaying all the economy of its title, 
Ellison’s introduction, however, is enjoy- 
able and surprisingly unpretentious: ap- 
propriately, most of it is in homage to Loo 
Chaney, Jr, 'fhe volume concludes with a 
selected filmography by (also appropri- 
ately) Ijconard Wolf, Included arc mini- 
reviews of Universal's WEREWOLF OF 
LONDON (1935) and THE WOLF MAN 
(1941), and Fox’s 'IHE UNDYING MON- 
STER (1942), among others. 

The Ultimate Werewolf is, as noted, a 
pleasant enough diversion, but true fans of 
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our furry friend arc herewith directed to 
Guy Endorc’s 1933 novel The Werewolf of 
Paris (from which sprang Hammer's cV^tc 
CURSE OF TOE WEREWOLF in 1960) 
and the indispensable Soki's “GabricL 
Ernest" a wicked short story from the 
1910 collection Regimld m Russia. 

— RV 


A HEART AT FIRE'S CENTER: 
THE LIFE AND MUSIC 
OF BERNARD HERRMANN 
Steven C Smii/i 

Umvereity of California Press, 1991, 
415 pages — S29.95. 


Bernard Herrmann (1911-1975) was 
one of the giants of film music. At last, 
there is a book that attempts to describe a 
man who composed some of the greatest 
film scores ever written as well as sym- 
phonic pieces and radio and TV scores. 
(For Orson Welles’ MERCURY THE- 
ATRE on radio, he wrote the rinky-dink 
band music interrupted by the “news 
broadcasts" of the Martian invasion; for 
television, the 'IWILIGITF ZONE theme). 

Stephen C. Smith knows both his sub- 
jects: he has a thorough undcrstamlingafKl 
appreciation of music, and clearly knows a 
great deal about Herrmann. He is not jast a 
fan singing the praises of a master; he ac- 
knowl^ges that Herrmann was difficult, 
and had an explosive temper and a strong 
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belief in what was right for a soundirack. 
(He was usually proven correa.) Her- 
mann’s reaction to Brian DeFalma, direc* 
tor of the film SISTERS (1972), is classic: 
“You are nol HitchcockJ" 

Smith and his fellow interviewers 
(among them Craig ReanJon, makeup man 
for 1983’s TWIUGi n'ZONE: 11 IE MOVIE) 
spoke with actors, composers, friends, and 
family to create this well-rounded ponrail 
of Herrmann. Smith also explores why ihe 
scores work musically, describing their 
construction in such marvelous detail that 
you can practically hear the music The ap- 
pendix, which alone is worth the price of 
the book, lisls Herrmann’s filmography, con- 
cert works (including one of my favorites, 
“Moby Dick”), 'W and radio scores, and 
recordings conducted by the composer. 
This is a book that belongs on Ihe shelf of 
anyone interested in both film masic and a 
fascinating, contradictory creative soul. 

Note: llic title of this book refers to a 
line of poetry, carried by Hermann in his 
pocket, that seems to cnaipsulatc the com- 
poser himself 

* — Kevin G. Shinnick 


HOUSE OF FUANKENSTEIN: 
THE ORIGINAL 1944 
SHOOITNG SCRIPT 

Edward T Lowe; edited by Philip J, 
Riley. 

Magiclmage Ftlmbooks; 1990 
196 Pages— SI 9.95. 


It was a bright day for genre fans 
when it was announced that Magiclmage 
Filmbooks was to release its scries of 
UniversaFs horror-film shooting scripts. 
Volume Six in that series. House of Frank- 
enstein, offers an especially interesting 
package. Besides boasting excellent pro- 
duction-history notes and interviews, the 
script iLself sheds some light on a few am- 
biguous moments in the finished film by 
indicating where some sequences were in- 
tended to be a little more rich in detail. 
House of Frankenstein was the sixth 
in UniversaFs Frankenstein scries, which, 
by this lime, featured the famous “monster 
rallies”, throwing together the studio’s Big 
Three; Dracula, the Wolf Man, and the 
Monster. To thread these plot elements to- 
gether, some new characters were intro- 


duced. Two of them are represented here 
in interviews with Peter Coe, who por- 
trayed Carl Hussman, the male romantic 
lead in the Dracula half of the film, and 
Elena Verdugo, who played Ilonka the 
gypsy girf the Wolf Man’s love interest. 
Gregory Mank’s production history is ex- 
cellent, in keeping with a past output in- 
cluding IPs Alive, a chronicle of the entire 
Frankenstein series. 

Of particular inieresi are glimpses of 
the assistant dircaor’s daily report, repro- 
ductions of sheet music from Hans J. 
Salter’s original score, and a memo from 
Joseph Breen, listing scenes in which hts 
office “suggests” the violence be toned 
down. The studio’s awareness of the 
watchful eye of the Breen office is appar- 
ent in the script itself as scenes describing 
gruesome goings-on carry an assurance of 
careful camera angles. 

Add to this some locations stiUs, rare 
behind-the-scenes photos, casting budgcf 
the complex presst^k, and studio public- 
ity, and you have another addition to this 
series that is well worth the $19.95 price tag. 

— Richard Scrivani 
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Do# or to* great Mwm honor tonva a mantocM Mf«r dittaed to t 
w*ad. tMi to* cotfum# fwnonrvd a group of poocA# to a muditory. 
spoptoy oto rvOMM nddtad wifri aaerto pauagawayt ITU 
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EDGAR WALLACE 


Wqftin*f A cTw(>y cu h0i4« n IK* iHing m WM emsA crm 
AtxM « RtfW tOf h)0dw1 1i«uiM Ml^) 

TMf irnAnaE ctMinTCit (19BI| Jmctwn Fuchatw^* 

Ano«4 CV«4vjm A gM It nmofi mt no tup^intoi 

CwOi 

OOOn WITH fHC SEVEJI y&CKS flTO) KmiM ttk^ HMl 
OfACIi AdV Bvtwt A wntiiB oi CHAMflER OF HOftHtinS 
■ iwntjm nuotr. • loflujf* tnani&tf , md a u n jiu rt Cwn 

iiCArr or the buck nvtm jtwhAn hmut 

Srrn^ Pmt Camrtt Th* cMng ua of « tww ^ 
tnufdn m * (tfriad Engvi HotM Ftaw ti Sfum ewqj 
I»r BUOC ABBOT ti^ jomn Or 

BUBtCtiW *0l*ttf»W«W(H|i-*Bl»OdttApp*«B^ 
Abbaytoivw ^ ^trti irr ■ ifrtynyicjui nAum timj' mm 

lanor iwu 

THt lagcAKOi (iwij Ittm? otrnem. EddHr FUtng. ttm 
rwMAi Ot Ih, »quHh>r loBMit Ihtt M Vkrft 

tiOrrAad |MOp4B wTto vt Is tw Att tkmT vKUiik EWDS 


SPY THRILLERS 


tAHURAi (IMS] Fung, LiAa Owl A fitwxa 


’ ■ ■ q rrnammv «11W1 

hiim iftd htifM pfca m* iiivMion o( 

YOUB TMHH OAflUHa (tOS3) EddK CoWvtin* in iNt Fwncj 
MfHonAgf ihiiNaf EddJa one* again piayi jtH am iiw nwi* nan i 
tiAf. Lttnmii^ CtMicn liM of Iwo Acivd acfJon EFV3 
UCGHtE lO Klu. pBUj Eodia Cotmmum. Daftm^ OtyM 
Agani lyich Caiiaf n ctiM in wnan aiwny aganii tflam^rt lo nlftf j 


fT MUHl THAT TO UE (1SS^| Ed(M CofUUrtlAa, JMn-Um* 
Rteftanj. fiotaa £iMi* IcomfMit with irancn caai} ptayi ■ oo«m « 
PM Imca riooHar lat ug on tigionAga cAargaa oy it* 

goMAwntflt, ifhtn rmao lo trantpcMi log ucm imcrofltnL f am 
T«fm QOCE BABDEII (laM) EOCM ConAantTW. M«y am 
FdiM |Myt a tiavy coo «wi wtv i haao Dy a aPwiy mp omw M 
b« a tvcufiiv aganf sm 


EXPLOfTATlOlV 


EXAtOITATIQM IMHi CLASSICS, VOL TWO AOdtPW Maodu* 
eqf T i g aailoo of ■tpnaiaiBon shorn gtwtmaao lo aviuot yvets 
-HP* to HM t NuiOand-. -Samor Pvn- 'Obum lmM Oom 


EXPOSING HOLLYWOOD’S 


RACKETS 


THE FLESH WEfCHANT Jiff HavoiMt Oyv W4>ifo«h 

G«t< Mortan Voyng grn w* uki mto n i<fi O snami dy oroai^i*^ 
vie* icatJs A tru* surv inai HrHThM} tti* rvPiCA' TnaurptMu* t hv* 
lancal Ffcm Don Sonn»t AHA TMd and WbCli«(i X0S9 

maxed tH THE might {llfia) Ev4 llafloX Ala^anOwP K*fA JuU 

wnai yWwa always wamad to tew . a duoMd wto EnpuFuh <5*mwi 
ajpiQAiitKin guvw* aOwH ih* *viis oi tixa* woman wofii inav 
*v*tiaam JfOU 

MOONSHINE UOuHTatN |t9(i!i| ChvcA StoH Adam 5wg Who 
would M *irer irwxjgPiP HanelwH Ocwdctni Lama wciuto diPvel a rt& 
foann' hWlfelMy aapiDifAliCin nwl* Faydt. tHHi. aPul toll Of LOmiiaH 
aiCKamant A f»«M yurhUar HMil 

TNi; FCUALE BUNCH LcH> Cftanay, itoss TahWyti, 

fi»gma tjiHoi siTtii tA itM Uan:ftOft raotri foe dimatfihart 
EepkriidfJOtr aiaanTa ahexA a oteni of matt hiiHng wrotnari Ltm. gfiiyi 
a drug putei«r hqm 


JUVENILE SCHLOCK 


TIENAQC CItIUi WAVE {IWiJ Tonally Cqo*. IWM# lricC«n 
S4W Engtanfj jaM. uihghtt imauai MimapywiQ. sod iwucn mar* 
in an uiwtd *110 iim j u sentocaw from ilrfAumu* laehxas 
tvaattun ASli 


The "WAY OUT" GUYS and 


Raher* 


MuTten 


Card! 


Oh mart 


WILD VOUTH<1M|^nD<WIAmHa ItoMH f MfriA CWol OivTwf 
An atawling J 0 vfv* MfiU a wM twA of ua tw hgM pvw a 
dcA iMad aatn harnin Drarwi piavi HV OPug Mdicl gun mo« Jilt 
«1L0 ONES OH WHESLl (TSHf) Trahrin* van itotwf (M*. 
Ray DHms sieciuw A sponicar gang murdwn an aa-con and 
tevtat tws wAa to lacata |?iq doo h* had otePiad m ina dewd JlTO 


BABES Of itmursaut. VOL OMt MO i 
■oh of aatnmjB wd pathos m *Mhjr*d *1 m coMcnon or 

Ourtasqu* CWVArig lt a| M i *a *% 3CM« 

BAB£S or iUBLlSOUl. VOL tWO Hon cHUiC IMTMdu* 
tOtifOm iRxn tw XM md 40| XMT 
•ABES or BDALASOUt, VOL THBtt loll mot* of BiOl* 


Baaei or BvniJiSOuC, VOL roim Hon of inoa* nariy 
tkmIt i. darcjng Itwa way Mo iNtuf fwarti HMt 
WXESTLMO SWCAT BABES. VOL OME TfM \mpm w« Mw* 
you m PiyBlaftc!! Two Arsot n' lAndy imaaion «to ih* pfay tty play in 
mn* dd. lamata wr«sltaiQ tiMiit Horn In* VA ^Vto faahxad at* 
cMfM Pi CJixla VatHM and Hw fAAliri nuljy Irom thee Manncan 
wrasdtng tllmi JtffM 

WHESTUXa SWEAT BABES. VOL TWQ Ham cHpl ol (jiprkt 
and Rutty toga^'^ VP**** Anor* of iTios* friianpus f am a i* wfostimg 
Uwris fiottad hy Adn* n' Andy imilallan MhSl 


LOHUHCSS or TW LtNiO OtSTAJfCl BUIIHEII tlWt Tom 
Courlrniay. UlefuiH RadgrM A cdlKalTy acftwmKi Han AytHdig 
tioadkasi up to ratowfi tohiXA tmat* ■ » dBooMrad m nm 
V ton andoua lumno abaiv Ha's toan gtoomad tor tma« oy • 
BOMRior Outatandtogr JS21 


MYSTERY-SUSPENSE-FILM NOIR 


MOTpncvcLE SOU AO (1B37^ Han* FBcttotona. wytin* Qbaon 
Gfwl* ar mtm. n a poacaman u dunpnvabiy dnermpad » M 
cm gat 'iriMda' A gang of ciwriiA Him 
SEA RACxEnCHS (193^) Watoon HayttuTfi. Joanna Haddm 
Two tajoiAat ttowh up a gang gf natMH fur unuyglan Ho?* 

I TAKE THIS OATH ftMO. aha BOOKIE COB] Ctortton jpntl 
Tha Ural fam rtiaaiad undw ma ftoC bannar. (01*110*0 inom POC| 
A yoraig pohcamin M*to to avanga fM laPwi oaafn HyM 

EHEnaEfiCV landihO (IMI aha robot nLOT> FortM 
Tuchar. Carpi Hughaa. Early PRC ayiahon MMiBr wtfh FOrati at nto 
haro Hiia 


CLUB HAVAMHA tlMSt tom tMal. Htetiatto tndtay Tfwi 
Edgar G LMnar aflod rtygivw around toe irvas gi int paopM *no 
coma aito ina CtoP Havaru Itodeig tova md dtam hind dl a PRC 
wanton gt GRAND HOTEL A tfuR kx m Utoiar lana Midi 
OETOUH (iHSt Tom hoai:. Ann S*mo« A tom rnir ctoux A 
4own on hn toe* fnuakiv ifajnipt a wd* dial Wkm Mm to Kmdw 


HUE AHO CBV 09*7} Alaitod San, vaton* wriaa wa* dm 

fldlim tortoar apena a iTty mystofy wmat imo gab towoiwad wm 

boyi piaytog TVd* and aa** wan real etoohi UdU 

DEAR HuRbEAEll (IMT} EdC ftoRdWi. Oala OyM, 0*rwM 
FTtoe. MavwM Raao. mzai Court fltg name Btaan eail ifMhfat m 
ifM ma toriMr ePpm a laaioui huiband woo vias to eommi in* 
partect enma' wnan n* muroen PM wM k tetuar U709 
OPEN SECRET {1WB} toftfi tiatond. Jan* Randolph ShaKton 
Laonaid A yttung cixbm mwani tot anainpit oi • gang ci 
fiDDdluins to wag* m anti umihc CAmpaign Nilly tum now MiM 
TOO LATE FOR TEARS (lUQ aK* XILlER BAITIi LlJAtHtfr 
Seofl. Don Detoe, Artour Karmaoy Great hdii no* about a graedy 
womani iimoivarTianl wtto gangilan:. tMehtnaai. and murder hi 49 
WAGES OF FEAR (iSSi] Vvei MoHitond CPianai Vinat RHar 
Van Eyth A nwvatoia advenlurt torthar about four man invoiyed 
tn in* tong dixianc* driving of tojcki nuad wftn rritogpyeahnt Pm 
EngliiA, pari Fianch with Engfbh kublriiat H20S 
STOLEN IDENTITY (1QM) Frencbl ladtrtr. Tutfiab flay Jam 
Citmden A myilery Ihrtllar towohnug a vtanneH Iah dnvar wtw 
MTiparkdfiafas an Amencm vnAor tn ordat to ltd iha escap* of rva 
fnandawda Entoymia md we* dona Midi 
HORUAH CONQUEST flBS] BM RaRH PLAZA fOS] Tom 
Conway, Eva BanoK Joy Snahon Cdnytay playe utie efWBeiar to 
toll BrMikh mynarv toal hndt hwn ptoeo agauiM 4 Mafi Damn wno i 
irwiivad win gam vnugghrig H2DT 
RROriLt Jigsdl John Banuay Kaitoaan Byron Godd grade B 
Wtoar irwoevtog a numand. mt two hrimg wa* me murdar uni 
OUNS DON'T ARGUE {1967} UyrOh Haaiay. JNn OwdS f^haid 
Cnma ■ yop rahi ha flARAEPTS toLLEn BHCXID yOui dHtoAefy 
wara to Mt iiM Khtocjiar atwu aw twat of Mnd 
OMigtr. Ua tlaiitor, eonnia 1 Cfyde^ mapy otoan UOdB 


SHERLOCK HOLMES 


SHERLOCK HOLMES 
Chnstoptwr im Sarc* 


THE OCAOLV HCCKLACS flBUl 
TTwiay waian Vi wmat and 
again t« to* ave doctor goat eRer a 


DANQEftOUS ASSIQMUENT tlBS?) Brian Donlavy wB «. ♦?!« 
Atomic Mto*- A ^P« md mrb* TVST 
0 ANGER OUf ASSiaHHEMT Ol&i} Bnm OprMvy 
’The ptiptocad Ftormn- A ’kauan ucM* Sloty* TVS! 

DAHOCROUS ASSlOHUEtiT (iBSi) Qrwi OvMwy 
’Radad AApr 1 -pam, Sawtr rvsi 
DANGEROUS ASSlGNHEHT (ISSif Brlari DwMvy 
’Auigfimaht wRh Deellniy' A ’Oto War Hep Sltav’ TVM 


VQI IS. 


IS 
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CIRCUS OF HORRORS 


Credits 

A Lynx Film released in t96{> by American Inlemalional 
Piaures (U.S.) and Anglo Amalgamaicxi Distributors (G*B,). A 
Julian Wintlc-lxslie Parkyn production presented by Nat Co- 
hen and Stuart Levy, Director; Sidney f Jaycts* Original screen- 
play: George Baxt. Associate Prexiucer; Norman Priggen. Di- 
rector of Photography: Douglas Slocombc, Music: Franz 
Rcizenstcin and Muir Malhicson, Song: "Ijook for a Star” by 
Mark Anthony, Sung by Garry MilCvS, Make-up: Trevor Crolc* 
Rees, Film Editor: Reginald Mills, Art Director: Jack 
Shampan. Assistant Director: David Orton, Wardrobe: Vj 
Murray, Cominuiiy: June Randall. Sound: Lionel Sclwyn, 
Filmed with the cooperation of Billy Smart’s Circus, In 
Eastman Color and Scope. Running time: 91 minutes. 


Cast 

Ant(xi Diffring (Dr. Rossitcr/Dr. Bernard Schuler), Erika 
Remberg (Eli^ Caro), Yvonne Monlaur (Nicole), Donald 
Plcascnce (Vanet), Jane Hylton (Angela Webb), Kenneth 
Griffith (Martin Webb), Conrad Phillips (Inspeaor Arthur 
Ames), Jack Gwillim (Supt, Andrews), Vanda Hudson 
(Magda), Yvonne Remain (Melina), Colette Wilde (Evelyn 
Morlcy), William Mervyn (Dr. Morlcy), John Mcrivale (^- 
ward Finsbury), Carla ChaUoncr (Nicole as a child), Peter 
Swanwick (Inspector KnopD* Waller Golcll (Von Gruber), 
Chris Christian (Ringmaster), Sasha Coco (Luis the clown). 
Jack Carson (Chief Eagle Eye), Glyn Houston (Barker), 
Malcom Watson (Elderly Man), Kenneth Warren and Fred 
Haggerty (Roustabouts). 



Continued from page 29 

CIRCUS OF HORRORS is a feminist’s nightmare of a 
movie, Rossiter’s ladies are gorgeous mannequins ripe for slaugh- 
ter. Even the dignified Evelyn Morley, representing British stKi- 
cty, is introduced in a hopelessly deranged stale of mind, screech- 
ing hysterically in chccse-cakc-calcndar lingerie. Initially, the 
script goes to disturbing lengths to justify Rossitcr’s sadistic ac- 
tivities, It is painfully clear that Morley is responsible for her own 
mutilation; there’s even a suggestion that she had a tryst with 
Rossiter. In faa, early in the film, Rossitcr oom^ off as the misun- 
derstood underdog, fleeing from a high-society lynch mob. 

The film dotes distastefully on facial mutilations: even Rossiter has 
his face slashed to ribbons, noi once, but twice. All that results from 
Rossiter's self-righteous sermonizing about creating beauty iKii of 
ugliness is a procession of peekabexj pin-up shots of circus ^amour 
girls. In addition, CIRCUS OF HORRORS is not especially well-made. 
looU^e of an actual circus audience is crudely spliced into the 
picture, but it rarely matches what’s going on in the ring. When the 
ringmaster introduces 
an act to tumultuous ap- 
plause, it’s a sure bet 
that the film will cut to a 
crowd shot in which no 
one is clapping. 

To the movie’s 
credit, its rare attempts at 
subtlety are mildly Im- 
pressive, such as the 
appearance of Luis, the 
clown, an enigmatic, 
mute character seen 
only in make-up. After 
Elia’s death, the cam- 
era tracks Luis to his 
dressing room; there he 
despondently picks up 
the girl’s picture and 
tosses it aside as we 
glimpse a tear running 
down his check. It’s a 
quiet, touching moment 
in a film in which quiet, 
touching moments arc 
in sh(^ supply. 


There’s horror of another son in the picture’s theme song, a 
treacly, mood-wrecking pop tunc that wouldn’lsecm out of place in 
a Gidget movie. It’s worth mentioning only brausc ii actually went 
on to become something of a hit. In June 1 960, them wem as many as 
four versiom of ’Ijook for a Star” on the charts, the most successful 
being the Garry Miles (a.k,a. Buzz Cason) original, released on Lib- 
erty Records, which climbed to 16lh place. 

Cl RCUS OF HORRORS may not be any great shakes artistical- 
ly, but it is an cnieriaining movie if viewed in the right frame of 
mind. Diough mild by today’s standards, il was oonsidcred adult 
fare when first released, and its taste of forbidden fruit still lingers. 
In A Heritage of Horror {Avon Books, 1973), David Pin c suggests 
that CIRCUS OF HORRORS, HORRORS OFTHE BLACK MU- 
SEUM, and PEEPING TOM (I960) form a trilogy of British hor- 
ror moviCvS thiit shied away from Hammer’s liieraiy/Goihic tradition to 
venture into the uncharted region of soft-core sadism. Piric and 
oth^ have made much — loo much, in fact — of the picture’s underly- 
ing theme of brutality and murder as a spectator ;^rt, but a close 
look at the movie suggests that the theme is incidental ai best, its 

dime-siore-novcl plot 
too sketchy and too pre- 
occupied with exploita- 
tion to be anything but a 
second-drawer shocker. 

To its credit, CIR- 
CUS OF HORRORS ac- 
quainted moviegoers of 
the late 50s with the flip 
side of the squeaky-clean, 
ungodly wholcsomcntss 
of Hollywood’s circus cx- 
tmv^anzas (typified most 
nauseatingly by Cbcil B. 
DcMille’s THE GREAT- 
ESTSHOWON EARTH 
in 1952). Despite its clum- 
siness and lack of wit, 
CIRCUS OF HORRORS 
unsculingly conveys the 
seedy, perverse under- 
belly beneath the surface 
glitter of the big top. 


Doc Rossitcr (A nton Diffring} is scarrcif chased^ shot ol, ntauled by a gortHa, 
and run down by a car in the busy finale of 1960 's CIRCUS OF HORRORS^ Sur- 
rounding him: Superintendent Andrews (Jack Gwi7/ifi) and a chants of bobbies. 
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Alan Levine P.O. Box 1577 BloomlkfcL NJ B7003 743-5288 

Tbu> issue I offer a nice selection of Shcrlockian Books, plus some other mysteries and science fiction, horror, and fantasy books. 
There is a seven day return privilege on all items. We accept VISA and MASTERCARD with a $25.00 minimum order. Money 
orders and bank checks, orders shipped within 48 hours of receipt. Personal checks, please allow time for your check to clear my 
bank. All orders add $4.00 postage and insurance. All orders arc shipped via UPS or insured first class mail. New Jersey orders add 
7% sales tax. Otders under $10.00 are respectfully declined. Credit Card orders, reservations, and inquiries call (201) 743-5288 
Monday thru Saturday from 10AM to 1 0PM New York Time. I have a retail store at 292 Glcnwood Avenue. Bloomfield. NJ. Any 
item in this ad may be purchased at the store. 


SHERLOCKIANA BOOKS 

1. BullattI, Scott R. and Collins, Michael Leo. 
WHO’S WHO IN SHERLOCK HOLMES. New 
Yoik 1980 (Stated 1st). 251 pg. NM in slightly 
chipped D/J 35.00 

2. Chester, S. Beach. THE ARSENE LEPINE- 
HERLOCK SOAMES AFFAIR. The Aspen 
Press. Boiider, Colotado 1976 (Slated 1st). 
Only 750 copies printed. Ulus, by Rob Pudim. 
86 pg. Ulus, wraps. Mint 35.00 

3. Collins. Randall. THE CASE OF THE 
PHILOSOPHER'S RING. New York 1978 (Isl). 
Ilus. with photos. 1 52 pg . Fine in Fine DU 27.50 

4. Dakin. D. Martin. A SHERLOCK HOLMES 
COMMENTARY. New York 1972 (1st). 320 
pg. Near Mint in Fine D/J 25.00 

5. Estleman, Loren D. DR. JEKYLL AND 
MRS. HOLMES. Carden City, NY 1979 
(Stated 1st). 214 pg. NM in Rne D/J 22.50 

6. Estleman. Loren D. SHERLOCK HOLMES 
VS DRACULA. Garden City. NY 1 978 (Stated 
1st). 214 pg. Mint in NM D/J 25.00 

7. Haining, Peter. A SHERLOCK HOLMES 
COMPENDIUM. Secaucus. NJ 1980. Well 
illus. with photos and drawings. 216pg. Mint in 
NM D/J 25.00 

8. Hall, Robl. Lee. EXIT SHERLOCK 
HOLMES. New York 1977 {1st). 238 pg. Mint 
in NMO/J 25.00 

9. Hall. TievorH. SHERLOCK HOLMES; TEN 
UTERARY STUDIES. New York 1969. Ulus. 
1 57 pg. Illus. wraps. NM 15.00 

10. Haidwick. Michael. SHERLOCK HOLMES. 
MY LIFE AND CRIMES. Garden City. NY 
1 984 (1st American Edition). Illus. 206 pg. Mint 
in NM D/J 25.00 

11. Harrison, Michael (Editor). BEYOND 
BAKER STREET. Indian^is & 

New Yoik 1976 (Slated 1st). Illus. 364 pg. Mint 
in Rne D/J 25.00 

12. Hodel, Michael P. and Wright, Sean M. 
ENTER THE UON: A POSTHUMOUS MEM- 
OIR OF MYCROFT HOLMES. New York 
1 979 (1st). Jacket lllo by Alex Mambach. 237 
pg.NM in VG D/J 22.50 

13J<ealjng. HRF. SHERLOCK HOLMES; "mE 
MAN AND HIS WORLD. New York 1979{1st). 
Proiusely illus. 160 pg. Mint in NM D/J 25.00 

14. Lewi5. Arthur H. COPPER BEACHES. New 
York 197t (Isl). 317 pg. Mint in Rne D/J 27.50 

15. Park. Orlando. SHERLOCK HOLMES. 
ESQ. AND JOHN H, WATSON. M.D.: AN EN- 
CYCLOPEDIA OF THEIR AFFAIRS. North- 
western University Press 1962 (1st). Illus. 20 


pg. Mint in Rne D/J 35.00 
le.Pearsall. Ronald. CONAN DOYLE: A BIO- 
GRAPHICAL SOLUTION. New York 1977 
(1st). Illus. 208 pg. Advance Review Copy. 
Mint in VGQfJ 25.00 

ITftxnter. Michael. THE SHERLOCK HOLMES 
RLE (The many personaeof Sherlock Hohres on 
stage, in film, and in advertising). New York 
1976 (1st American Edition). Proiusely illus. 
168 pg. Review Copy. Mint in NM D/J 27.50 
IS.Tracy, Jack (Compiler and Editor). THE 
ENCYCLOPEDIA SHERLOCKIANA. Garden 
City. NY 1 977 (Stated 1 st). Illus. 41 1 pg. Rne 
in chipped D/J 35.00 

1 9. THE ORIGINAL ILLUSTRATED ARTHUR 
CONAN DOYLE. Secaucus. NJ 1980. Non- 
Sherlxk mystery, suspense, and adventure 
stories reprinted as they appeared in The 
Strand Magazine with 236illos. 490 pg. Rne in 
VG D/J 17.50 

OTHER MYSTERY BOOKS 

20. Anonymous. THE MYSTERY STORY. 
University of California 1976. Illus. by Steve 
Pileggi. 390 pg. Mint in Rne D/J 25.00 

21. Bleilef, Everett F. (Editor). A TREASURY 
OF VICTORIAN DETECTIVE STORIES. New 
York 1979 (1st). 406 pg. Mint in Mint D/J 25.00 

22. Chesterton. G.K. THE SECRET OF FA- 
THER BROWN. London. Toronto, Melbourne, 
and Sydney 1927. 310 pg. VG-t- 27.50 

23. Donaidson. Norman. IN SEARCH OF OR. 
THORNDIKE. Bowtir^ Green. OH 1971 (1st}. 
Illus. 288 pg. Rne-i- 35.00 

24. Fletcher, David. RAFFLES. New York 1977 
(1st American Edition]. 251 pg. Mint in slightly 
chipped D/J 20.00 

25. Gardner. Erie Stanley. THE CASE OF THE 
BLONDE BONANZA. Roslyn, NY 1957 (1st). 
171 pg. NM in Rne D/J 15.00 

26. Gardner, Erie Stanley. THE CASE OF THE 
STEPDAUGHTER’S SECRET. Roslyn, NY 
1963 (1st). 166 pg. NM in Fine D/J 15.00 

27. Gardner, Erie Stanley. THE CASE OFTHE 
DARING DECOY. Roslyn. NY 1957 (1st). 171 
pg. NM in Rne D/J 15.00 

^.Gieene. Gi3t»n.THERETURN0F AJ. RAF- 
FLES. NewYo(k1975. 92pg. Mnth NMD/J25.C10 

29. Gieer)e. Hugh (Editor). THE RIVALS OF 
SHERLOCK HOLMES. New York 1970 (1st 
American Etflicin}. 351 pg. Mtet it NM D/J 22.50 

30. Henderson, Bruce and Summerlin, Sam. 
THE SUPER SLEUTHS. (The World’s Great- 
est Real-Ufe Detectives in Their Toughest 
Cases). New York 1976 (Stated 1st}. Illus. with 


pholos. 291 pg. Mint in NM 0/J 25.00 
31 .Kaye, Marvin. THE UUREL AND HARDY 
MURDERS. New York 1977 (Stated 1st). 181 
pg. Fine in slightly chipped D/J 1 600 

32. Pen>wne, Barry (Editor). RAFFLES OF 
THE ALBANY. New York 1976. 214 pg. Mintin 
Mint D/J 22.50 

33. Perowne. Barry (Editor). RAFFLES OF 
THE M.C.C. New York 1979. 250 pg. Review 
Copy. Mint in Mint D/J 27.50 

34. Pronzini, Bill; Greenberg, Martin; and 
Waugh. Chas. G. (Edlors). THE MYSTERY 
HALL OF FAME. New York 1964 (Stated Isl). 
467 pg. Review Copy. Mint in NM D/J 35.00 
SS.Querviell. Peter (Editor). LONDON’S UN- 
DERWORLD. Londx 19%. Reprints selec- 
tions from books by Henry Mayhew. Illus. with 
wood cuts. 434 pg. Rne 25.00 
aeStewart. R.F...JtNO ALWAYS ADETECTIVE. 
(Chapters on the history of detective fidicn). 
Newton, Abbot. London, and North Pomfiet 
(VL) 1980. 35 pg. Mint in NM 0/J 25.00 
37.Symons. Jillian. GREAT 0ETEC71VES; 
SEVEN ORIGINAL INVESTIGATIONS. New 
York 1961 . Illus. in lull color and black & white. 
144 pg. Mint in NM D/J 27% 

HORROR, SCIENCE RCT10N, 

and FANTASY BOOKS 

38. Asiniov, Isaac. FOUNDATION'S EDGE. 
Whispers Pr^, Binghamton, NY 1962 (1st). 
366 pg. Book was tinned by Sluail David 
Schift. This is Copy #345 of an edllion limited 
to 1000 copies signed by Ihe author and de- 
signer. Mint 75.00 

39. Asimov. Isaac. THE ROBOTS OF DAWN. 
Garden City, NY 1983 (Stated Isl). 419 pg. 
Mint in Rne 0/J 15.00 

40. A$imov. Isaac; Waugh. Chas. G.; and 
Greenberg, Martin H. (Editors). THE BEST 
SCIENCE FICTION FIRSTS. New York and 
Toronto 1 984 (Stated 1st). 249 pg. Mint in NM 
D/J 25.00 

41. Boyd. John. THE GIRL WITH THE JADE 
GREEN EYES. New York 1978 (1st). 241 pg. 
Review Copy. NM in chipped O/J 20.00 

42. Bradbury, Ray. THE HALLOWEEN TREE. 
New York 1972 (Stated tst). Illus. by Jos. 
Mugnaini. 145 pg. Mint in Mint D/J, auto- 
graphed by Bradtxiry and Mugnaini. 75.00 

43. Biadbuty. Ray. WHEN ELEPHANTS LAST 
IN THE DOORYARO BLOOMED. New York 
1973 (Stated 1st]. Dust Jacket illus. by Jos. 
Mugnaini. 143 pg. Mint in Mint 0/J, auto- 
graphed by Bradbury and Mugnaini. 65.00 
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llicrc^s a sucker bom every minute- 

P* 1\ BaRNL'M 

Oh, 1 keep forgetiing, Gabcile. You're a — 
you’re a human ilarian, aren’t you? You 
think one person is as good as another — a 
naive notion so contradicted by the facts. 
W. R Ljpscomb and S. N. Beiikman 
A Tate of Two Ciiies 
(novel by Charles Dickens) 

Why, you’re like those carnival joints I 
used to work in^ — big flash on the outside 
but on the inside nothing but filth. 

Carl Foreman and Edmund H. Norih 
Young Man with a Horn 

Two brothers who baffle science — side by 
side, the world's smallest giant and the 
world’s largest midget! 

W, C, Fields 
You Can V Cheat an f fonest Mfin 

Nothing human disgusts me, Mr. Shan- 
non—unless it’s unkind or violent. 

Antiiont Veiller and John Huston 
77ie Night of the fguana 
(play by Tennessee Williams) 

All you need to start an asylum is an empty 
room and the right kind of people. 

Erjc Hatch AiND Morrje Ryskind 
My Man Goc^rey 


Some people arc better off dead — ^like 
your wife and my father, for instance. 

RaVMONQ OtANDLEH 
ANTJ Cimn Ormonde 
Strangers on a Train 

She hasn’t any right to you. You’re mine, 
and I’m hanging on to you. I oommiUed 
murder lo get you. Understand? Murder! 
Jerry Wald and Richard Macaulay 
They Dr/Vc by Night 

I was so fascinated! To have someone 
working for me who had the courage lo 
poison her husband. 

George Baxt 
The Greta Garbo Murder Case 

You know, Watson, 1 don’t mind confess- 
ing that I have always had an idea that 1 
would have made a highly efficient crimi- 
nal This is the chance of my lifetime in 
that direction. 

StR Arhiur Conan Doyle 
The Ath^enture 
of Charles Augustus Milverton 

I’m doubtful about Shakespeare for the 
movies, , . , But MACBETH and its 
gloomy moors might be grand. A prefect 
cross between WU HIERING HEIGH 1^ 
and THE BRIDE OF El< ANKENSTFEIN. 

Orson Welles 


Never meddle with play actors, for they’re 
a favored race. 

Cervavtcs 
Don Quixote 

I wrote the story myself. It’s all about a girl 
who lost her reputation but never missed it. 

Mae West 

Ihe Wit and Wisdom of Mae West 

What you do in this world is a matter of no 
consequence. 'Fhe question is, what can 
you make people believe that you have 
done? 

Sir Arurti Conan Doyle 
A Study in Scarlet 

I was. . . ruminating what 1 should do, un> 
til a strange feeling crept over me that I 
should like— what? Blood!— raw blood, 
recking and hot, bubbling and juicy, from 
the vcias of some gasping victim. 

James Malcolm Rymer 
Varney the Vampire 

Even the man who is pure in bean 
And says his prayers by night 
May become a wolf when the 
wolf bane blocans 
And the autumn moon is bright. 

CtJKI SiODMAK AND GORDON KaHN 

The Wolf Man 

What elephant? 

Sidney Siifjjxin 
Billy Rose *s Jumbo 
(book by I lecht and MacAnhur) 

—Quotations compiled by 
Sally Jane Gellert — 


SerxJ us your quotes! Please be sure to credil them property. Then be sure to look tor them \n future issues. 


Proving that you burn a candle at 
both ends — not to mention a wax 
dummy of Marie Antoinette— Elizabeth 
Wassel found time to send in the cor- 
rect answer to last issue s Mystery 
Photo Contest. Thai's right, it's our old 
fiend Vincent Price — the celebrated 
subject of an exclusive interview in our 
very next issue — chasing Phyllis Kirk 
down those foggy Manhattan byways 
in 1953’s HOUSE OF WAX. Some of 
you complained that the photo was tcx3 
easily identifiable; maybe so, but we'd 
received only one correct answer to the 
previous contest, and we wanted to 
see how many replies we'd get if the 
contest weren't quite so difficult. We 
got a lot. Now, let's see you guess a 
hard one. 

Anyway, here's the new photo, and you 
won’t find a single clue on this page to 
help you identify it. Correct entry with 
earliest postmark wins a one-year sub- 
scription. 


MYSTERY PHOTO 
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Mystery Photo Contest • P.0, Box 604, Glen Rock, NJ 07452 
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SHERLOCK 
HOLMES " 
FEATURES 
YOUR CHOICE 


PRESENTS THE WIZARD OF BAKER STREET... 

SHERLOCK HOLMES 


THE ADVENTURES OF SHERLOCK HOLMES STARRING: RONALD HOWARD, H. MARION CRAWFORD (1950 S) 
(ONE VOLUME PER TAPE) 

□ VOLUME #1 RED HEADED LEAGUE A DEADLY PROPHECY 

□ VOLUME #2 JOLLY HANGMAN & VANISHED DETECTIVE 

3 VOLUME #3 THE BEUGERANT GHOST & BAKER STREET BACHELORS 
VOLUME #4 HAUNTED GAINSBOROUGH & EXHUMED CLIENT 

3 VOLUME #5 CASE OF THE SINGING VIOLIN & CASE OF THE SHOELESS ENGINEER 
VOLUME #6 MOTHER HUBBARD CASE & CASE OF THE UNLUCKY GAMBLER 

3 VOLUME *7 CASE OF THE DIAMOND TOOTH & CASE OF THE CARELESS SUFFRAGETTE 
VOLUME 18 CASE OF THE IMPOSTER MYSTERY & CASE OF THE CREYSTONE INSCRIPTION 
□ VOLUME #9 CASE OF THE THISTLE KILLER & CASE OF THE SPLIT TICKET 
□ VOLUME #10 CASE OF BLINDMAN S BLUFF & CASE OF THE BAKER STREET NURSEMAID 

3 VOLUME #11 CASE OF THE ROYAL MURDER & CASE OP THE PERFECT HUSBAND 
VOLUME #12 CASE OF THE CUNNINGHAM HERITAGE & CASE OF LADY BERYL 
□ VOLUME #13 CASE OF THE SHY BALLERINA & CASE OF THE FRENCH INTERPRETER 
□ VOLUME #14 CASE OF THE PENNSYLVANIA GUN & CASE OF THE RELUCTANT CARPENTER 
□ VOLUME #15 CASE OF THE WINTHHOP LEGEND & CASE OF THE LAUGHING MUMMY 
J VOLUME #16 CASE OF THE NEUROTIC DETECTIVE & CASE OF THE IMPROMPTU PERFORMANCE 
□ VOLUME #17 THE MAN WHO DISAPPEARED (JOHN LONGDEN 1951) & THE COPPER BEECHES (1912) 

3 & THE MAN WITH THE TWISTED LIP (EILLE NORWOOD 1922) 

THE SPECKLED BAND STARRING: RAYMOND MASSEY. ATHOLE STEWART (1931) 

SHERLOCK HOLMES STARRING; CLIVE BROOK. MIRIAM JORDAN (1932) 

□ A STUDY m SCARLET STARRINO: REGINALD OWEN, ANNA MAY WONG (1933) 

□ THE TRIUMPH OF SHERLOCK HOLMES STARRmO: ARTHUR WONTNER. IAN FLEMING (1937) 

J MURDER AT THE BASKERVILLES aka SILVER BLAZE STARRING: ARTHUR WONTNER, IAN FLEMING < 1937) 
□ SHERLOCK HOLMES AND THE SECRET WEAPON STARRING: BASIL RATHBONE, NIGEL BRUCE (1943) 

3 THE WOMAN IN GREEN STARRING: BASIL RATHBONE, NIGEL BRUCE ( 1945) 

TERROR BY NIGHT STARRING: BASIL RATHBONE, NIGEL BRUCE (1946) 

3 DRESSED TO KILL STARRING: BASIL RATHBONE. NIGEL BRUCE (1943) 

SHERLOCK HOLMES FACES DEATH STARRING; CHRISTOPHER LEE, SENTA BERGER (1962) 


I . Aaml£S INSTOCK 

i PLEASE SPEOFY VMS OH BETIl 

J. « HAVE COK TO GflEAT BtPETBE TOOSTAKTHE BEST MASTEHS AVAU 81 E 
DUE TO HAflftY JWDTEOWaOQT OF TIC THE. OUAUTY Will VARY 

4. AU SHEHLOCK HOCkCS FEATUHES ARE TAPED ON OUAUTY VIDEO TAPE. IN THE 
TW HOUR MODE (FOR TIC BEST HESauriONi 
S TO THE BEST OF Oin momiDGE AU. TITLES DstED ARE W TIC PUeuC OOUUH 
6. EACH FEATLKE B HOUSED IN A OEIUAE POOTECTIYE HttOei 


THE SHEfaOCK HOLMES FIAlUfJES ABCWf IJEPREStNJ ONI V SELECT 
EXAMPLES FPOM OUP C At AlOG SEND FOP OUR40 PAGE 
COMPLETE CATALOG AlMOSr l.OOQ WESTEPMS. SEPlALS. FEATUtiES. 
AND FOPEIGN FILM T»1ES ONLY 55 00 PEFUNDABIE WITH FIPST 

purchase SENT free wnn aw OPOEP 


MASTER CARD & VISA CREDIT CARDS 
ARE ACCEPTED ON ALL ORDERS 

ON CREOtTCARD ORDERS: 

t . bduite yas rum* and sM Inlormaiiion uacDy as M ap^r« 
on yoi# Ofliie (^d. 9 und 4 panal Mimg 
2. Mft mm sant u ^ bding Wa 

infcrmalkin lor yojt p# Qiecftor 

Ttifra of Sal* 

!, HoC O O crdari 

2. r>w day fenjn pniaag* Noappiovila 
4 Pmagtanda^jiarcanatla Aaas* ala* amfds ocKiag* 

FOOTHILL VIDEO 

'ESTABLISHED 

Phone (818) 353-8591 

7732 FOOTHILL BLVD., TUJUNGA. CA. 91043 

APDtESS AU CORflESPON PENCE TO: 

PO. BOX 547, DEPT FF, TUJUNGA, CA, 91043 
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Three Books With Bite 





■DARK SHADOWS IN THE AFTERNOON 
S 12.95. ISBN#0-9627508-l-7 


4 


•night 



1 


THE 

VAMPIRE 
• ^ INTERVIEW 

I i J$ y BOOK )i 

Conversations . . 

With Rie Undead I 1 

i) ' 



f 


J 


Edward Gross and Ware Shapiro 


•THE VAMPIRE INTERVIEW BOOK 
$14.95, lSBN#0-96275084-9 


*Dark Shadows in the Aftemooti: An 
unprecedented look at the show and the phenomenon 
which has surrounded it, from the original daytime soap 
opera through NBC's primetime revival. S 12.95 (+$1.50 
postage and handling). 

*The Vampire Interview Book: A unique collection 
of profiles and interviews of actors and filmmakers who 
have gone for the jugulars of audiences around the world, 
including Lugosi, Lee, Frid. Langeila, Tobe Hooper, Dan 
Curtis and Tom Holland. Special sections on the making 
ofDar^ Shadows and Frigfii Night. $14.95 {+$L50 
postage and handling), 

•Night Stalking— A 20th Anniversary Kolchak 
Companion: Darren McGavin, Dan Curtis, Richard 
Matheson and Jeff Rice team up with journalist Mark 
Dawidziak to tell the talc of Carl Kolchak, The definitive 
word on The Night Stalker (see review in this issue of 
Scarlet $14.95 (-i-$L50 postage and handling). 


Please send checks or money orders to: 

0 IMAGE PUBLISHING 

2083 Hempstead Turnpike. Suite 150 
East Meadow. New York 11554. 

New York State residents please add 8.25% sales tax. 
Canadian residents add $2,00 additional postage. 
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